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..CHAPTER ONE 

IN WHICH WE 

piscuss 

kick-ass 




MATTHEW VAUGHN luCKS OFF THE ERA OF 
THE INDIE SUPERHERO IN PiZZING FASHION. 








WITH ITS BUBBLEGUM 
COLOURS, ITS 
KNOWING WIT ANO 
PULSING SOUNOTRACK, 
KICK-ASS IS 
VAUGHN’S ANSWER 
TO THE PONOEROUS 
MYTHOLOGY OF THE 
MOOERN SUPERHERO. 


It wasn't a dying planet that created the superhero. It was rage and 
frusttafioa displacement and amdeiy, inadequacy and fear. The cwnic-bcwk 
was a tonress of si^itude, but ElUs Island - not Krypton - was is spiritual 
home; the gateway to America for a generation of immi^ans svhose sons 
would reinvent themselves in the rippling red capes of siraordinaty mea 

But panel by panel, hero by hero, movie by movie, the fantasy of 
power has become a realty for the comic-book industry. In the Iasi decade, 
as is mutation has be«i fuelled by the super serum of box office dollars, 
those artias and wiileis who imagined the world ct tomonow have been 
replaced by audio executives fixated on today. 

ThQ' have ^en IE the Golden Age of ccxnic-boak adaptations, but the 
factoty franchises of Marvel and DC are to longer the creative engnes of 
the ccjmic-book community Independent comics have emeiged, providing 
a platform for charaoers and ideas uiuncxrred from the mainstream. Slcudy 
both the publishers and die film studios have come to realise that there 
is an appeiiie for comic-book cinema beyond the costumed crusader. 
But the superhero remains the preserve of the big budget blockbuster. 
Like the charaaeis themselves, the independerx superhero movie remained 
a figment cf the imagination - an impossibility. Until now. 

to create a fikn that bieaks the rules. A superhero movie conceived cutside 
(he studio ^em and independently financed to the tune of $70 million. 
A comic-bcxifc adaptation that's both deadly serious and light of touch. 
An inventive, destmcmve, serenely psychotic movie that gels being very, 
very wrong so very, vay right. And it, tcxs, has a secret identity: hidden 
within the bkxxl. the vicdence, the bullet anoke and broken bones is the 
most riotcjudy enjoyable superhero movie you'U ever see. 

Kick-Ass is lebuke. riposte, satire and love-letter rolled into one. IMlh 
its bubblegum colouis, its knowing wit and pulsing soundtrack, this is 
\6ughn's answer to the ponderous mythotogy of the modem superhero. 
Kick-Ass may sdf-consdously evoke classic comic-book archetypes, but 
in cranking up the sex and violence, and toning down the setf-imponance, 
Vaughn has avoided the vogue for 'maturity' embodied by Wfatchmen 
and The Dork Knight , and recreated the spirit of pure adolescent delight 
(hat comics at their best indulge. 
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Dsve Lsewsta (Aarcn Jdiiuon) isanotdinary kid at « American high- 
school whose only super power is being invisible to long-rime cru^ Katie 
Deaunna (LyiKl^Fcmseca]. Abng with best EriendsTodd (Evoi I^eis) and 
Marty (dartc Duke), Dave's life revolves around comics and videogames. 
But Dave has grand ambitions - when he's not vigorousty jerking t^to 
his well-endowed English teacher, Mrs Zane, he's dreaming of becoming 
a superhero. All it takes, he says, is the perfect mixture of naivay and 
optimisn. One bri^ ^een wetsuit with gdd trim later, a legend is bom. 

With the advice of his unsu^ecting friends ringing in his eats TDude, 
if anybody dd it in real life, they'd get their as kicked!*). Kick-Ass hits the 
streets. But after a back alley showdown with a pair of thugs, it quickly 
becomes dear to both Lizewski and the audience that we're not in 
SmaBviDe anymore. 

Nor is Kick -Ass the only masked avenger in town. Costumed maniac 
Big Daddy (Nicolas Cage) and his daughter Hit Girl (Qtloe Morec) are 
jacking the shipments of drug kingpin Frank D'Amico (Mark Strong). 


As the heroes' paths cross in an increasingly crowded New York Qty. 
D'Amico and his troubled son Chris (Christopher Mintz-Hasse) prepare 
to send their own message to the costumed community. 

Beginning with a trumpet riff that evokes John Williams' legendary 
Superman theme, only to segue into the horrible crash landing of an 
Armenian schizophienic, the film's pre-tredils sequence perfectly captures 
a tone of arch black humour that treads a fine line between the old and 
the new; the expected and the uiprediaable. 

KIdt-Ass is indebted to the ccnnic-book cliche that allow Vaughn to dtecch 
out his chatactets in ckiemaDc dtcn )iand. His allurions to classic superhemes 
(Superman: Peter Parker; Big Daddy's ersatz Batman costume; Uzewsfa’s 
own reaction to an X-ray of his re-engineered body 'Dude, Hook ike flickin' 
Wolverine!') tell us everyihng we need to know about our protagonisis’ self- 
perceptioa They're also a mark of the film's confidence: \hughn has seen the 
same superhero mcMesasus; he shares our e^q^ectations. and helmowshow 
to confound them. 


But for al that the film may be buQt on comic-book conventions, there 
hasnever beoi an adaptation that feels quite like ii. Kick-Ass cenainly 
isn't the first post-modern superhero, but as a product ofMySpace and 
YouHibe rather than The Daily Planet or Bugle, he e an oryna] vteb dinger. 
Just like the comic itself, which Millar launched with a series of fake socal 
networking pages and internet videos. Kick-Assisanonfinephencmenon, 
a vial avenger a hero for the reali^TVage. 

The teal and lire unreal are here integrated as never bdbre, resulting 
it a superhero who truly feels like an Everyman. Even (perhaps eg>ecHlly) 
when in costume, Kick-Ass embodies the nadequades of those original 
comic-book creators. Unlike traditional heroes, that costume is Dave 
Uzeuski's secret identity - and if he doesn't realise that at the stan of his 
journey it ismade brutally clear to him by the end 

What Vaughn captures In a way no other comic-boi^ director can 
is a chiing anxiety at the nature and consequences of Lsewski's heroism. 
Supeiman, Spider-Man and Batman may suffer on screen, but it is distant - 


existential. Put Batman in a room full of drug dealers and you feel asneaking 
sympathy for the bad guys. But when Kick-Ass is faced with the same 
dilemma, and the drug dealers are armed to the teeth, the danger to his life 
is real, the fear palpable. Kick-Ass ihrillingly shatters the aura of nvindbifity 
that has for so long smothered the siperhero. 

And that is the pcHnt. Wlhout this danger, Kick-Ass' heroism would 
be an illusion. "If great req>onsibility only comes with great power what 
does that say about the rest of us?" he asks, bloodied and broken after 
a beating frcm D'Amico's gc»ns In comic-books, the byaanders are supposed 
to wait around until the hero diows up, but Kick-Ass is both bystanderand 
hero rolled into one. 

if on^ they'd had the courage to keep It that way But the film liomaidy 
defies its own logic. It desperately wants to play by real-world luies, but 
happily breaks them whenever the narrative demands. By the finale, 
Kick-Ass has become both bolder and blander - more traditbnaliy heroic, 
and oonsequentiy less human. M*' 
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Buc if att ihai makes the film sound heavy on the subiexi, ihe surface 
delights are loifonnly q:>eaaailar. Set-pieces are destruatvely chcreographed 
and filmed with ruthless panache. There are no head-spinning cuts, just an 
etegars ballet of carnage that aibws t he audience to drink in eveiy head dioi 
every krtife to the diest, eveiy blood-drenched dianembeiment. fGck-Ass is 
both shockingly vblenl and riotously furmy, with a script ftcxn \^i^ln and 
Jane Goldman that pudies at the bouitdaries of reqietlabili^ and then Ireaks 
right on thiou^. 

Their love of comic-bc»k culture is dear, with nods and winks to dasac 
titles alonggde a diarp satire of the industry's tendency to ctommerdalise 
and expIcHt the latest trends. \^ughn also shows an unashamed affinity for 
videogame aesthetics, most obviously in the scene where Hit Orl takes out 
a roomful of bad guys in a manner lifted straight out of Modem Warfare. 

If 2009 was the year in which Aaron Johnson was a potential movie 
aar looking for a breakout role, Kick-Ass is the film in which he ddivers on 
the promise. His muscular physicality iranslaies into a commandng screen 
presence, scarcely concealed beneath Dave Lizewski's cracked voice, 
glasses and ^easy hair. It's that abiliiy to subsume him^lf in a charaaerihat 
will serve Johnscm well in future, as will a surprisingly light comic touch, 
given full vent in cxe cf the film's standout scenes -Lizewski'sdeiuaonalDe 
^5ro moment it from erf he bedrcom mirror. 

Alongside JohnscMi, 13-year-old Chloe Moretz gives an astonishingly 
tiHture (and fbul-mcxithed) petfotmance as Hit GSil, an eaenacn erfher work 
in the cectent (500) Days of Summer . She convincingly mcxiids inncx:enc:e 
and violence into a cx>herent whole, with a standout moment against 
multple chugs in D'Amico's penthouse apartment that may well go down 
in geek hisioiy as one of Ihe all lime great on-screen fights. Scored to 


Joan Jea's 'Bad Reptiafion', it's also another example of the film’s fbwtess 
music choices, which indude superb use of Sparks' 'This Town Ain't 
Big Enough Hsr The Both Of Us‘, and Oiarls Barkley's 'Crazy'. And after 
a decade erf disappontmenB, hSc Cage follows his deranged cum in Wemei 
Herzog's Bad Lieucencme with another surprise. His campy, creepy, Adam 
West-inspired Big Daddy everfees memories of that younger, edgier actor 
before the p^-cheejue peifcxmances diminished his reputanon. 

As an exercise in raw, pure, cdnematic fun, it's genuinely difficult to 
find fault with he bubble gum blitzkrieg of Kek-Ass. Even its cxtcaaonal 
missteps, like the litgering detse-up on a giant bilboaid erf Claudia Schiffer 
(aka Mis Matthew \%ughn).seem mote like self-deprecatir^ in-jokes than 
commercial hypocrisy- Among the heavy hitters of he superhero genre, 
it may not be he biggest, but fJek-Ass is definitely he brightest, and it may 
just be the best Matt Bochenski 

AnIlcfpstiDn. Emsroeil fioin lebtnc obscufty witfi a sneak [leek tlat sent the ciawds 
crazy at Comc-CoR In 2009 O 

Enjoyniem Sexy.volenLshuply scripted and Prlllantly performed. M-Asssi breath 
of fresh air.© 

In ReknspecL With Edgar Wnghl's ScoBR^nm on the way later this 'jsa.Ilick-Ass may 
he a harbinger of things to conie.O 

Flip to page i6 lor an Enier.-iew wnh aaor Aaron Johnson; page So for the arsnJe 
scoop from coRuc-bookoieaior Mark Millar, and page SStor ihetawdownon 
clreiiior Maiihcw Utuglxi 




IF KICK-ASS HAS 
YOU PUMPED FOR 
MORE MASKED 
MISADVENTURES, 
TRY THESE 
ALTERNATIVE 
COMIC-BOOK 
CLASSICS... 





BARBARELLA(1968) 

Mtnan- 

Pages and pages or pos-rcmnaiihcory have been devoicdioiheextsicnce (or absence) o( 
convincing comic-book heioines. Itow many of them were inspired by Jeai-Oaude PbiGSl's liumae 
symbol of sPAjal libeiadon (and blillajcn). &rhardla? Ftrsi serialised in France's V-MogcEine in 1962. 
Forest's creailon was an inergalaaic Bridie Bardot seducing her acios the ccsnce. Bardol's 
former htisbTid. Eioger\^ni. staged a perfealy timed adaptation in 1968, his film capotring the 
heat^. hedonistic vile of a biageooing revnliaim. .lane Fbrxla - no stranger iosxial politics herself 
- wascaain thelead.petfooninga credks-scene arpiease ihat indelibiy seared iiselfino the ctiiur^ 

DARKMAN (1990) 

mnarr'- 

Yes. Ooriunon. bmighi not beanadaptaeonofan onstlngcomlc-bnoli.buiSam(Minl'sdnenuik: 
interpretation of Ns ownshon story may |ta be the moat tmponam superhero movie ev«rmade. 
Back in the 19S0s.Ssm Rami WBsalow-budtsri cult hero obsessed with ad^bngVAlierBUbson's 
l93Uscreaion The Shadow Unable to find anybody to trust him with the project. Raimi lutned 
to Darkman, the ailerego cf ravaged sdattisi I%yton U^silake determined to late revenge on the 
mobsters who scarred him (cc Ue. Shot with the pulp aylin^ that would remain Raimi's Irademaik. 
the film was a modest hii at the boi office, but ii proved the director's passport tnlo the wtrld 
of the mainstieam. A decade lats Raimi was handed the reigns to Spider-Msn, artd the rwenty-fist 
century's comic-book bocsn was bom. 

THE ROCKETEER (1991) 

ninaiv > 

'Youll Believe A Man Can Fly'' promised the posters for Richard Denner's 1978 Superman. But 
whetheryoj believed hornoi was missing the pebnt. Superman isn't a mat: he's an alien whose 
powers wfE fbrever be beyond our reads. Rv tha moment d joy. of recognliion. orbeBef. look no 
f\jrthGrihan Joe Johnston’s The Roebaaer Emerging at a time what comic-book ad^iiaiicns wse 
still hit-and-mlaairairs. TheRodietrerwasctlminally undervalued on release. Bui here isa film that 
wlnningly recreets the ncslaigia of a bygone age, transporting the tempiaie of pulp Qdion's gddai 
age into an all-singingcekbralton of our power to transcend the ordinary. 

GHOST WORLD ( 2001 ) 

Diiinan 

Although itwouklbeanoihervearuniilSpiila'-Man proved condusively |usi how voracious was 
the appeilte lor comic-back hints, both X-Men and the nascent Blade franchise had tuggasied ihai 
iheie ws seriots ccin 10 be made (resn blue^hip Silver Age icons and more ckscure. Inde-oriened 
heroes. Bui ti was 2001 'sfTioaUbrtdihai oRbied a vision of how wide leaching the phettesnenon 
might be. Ihls successful adapiaiion ofDarsel Clowes' graphic novel became a cuh classic Ibr 
Its edgy and enigmatic tone, but its most endteing legacy was to broaden the horizon of the 
fllmmaktng communhy, revealing 10 them the dtecr wealth of comics ripe Ibr irandauen. Overihe 
nett live years Axid E) Pffdibn. Amatcm Splendir. AlSsmry Vlotetceand An Schxi Ccr^deniiaf 
would all join Ghost Ubrid as an ahemalive v»on cf the comics underground on soe^. 

SPECIAL (2006) 

oRciatV". 

Released to very Ihile ^nlaie back in 20G6.Sj3rckit represented the dtreoingdebucfKal ilabermai 
and Jeremy (bssmoie, two writers whoemerged irom the h-inges of ihe tndependem scene to lake 
a shotatthebig(ger) lime. 5^aiaIwasantnirigurngpropositloa starring Michael Rapaponasa 
meierrrtaid whose expetimenial medcaiiun oxiviitces him that hehs superheioic potvers. Although 
a study of p^ohoBs and menial ilittess t^Mcial wasdected out In the tenures and iisppangs d classic 
lndepcrtdenidneTt8.wHhquitkyanimaDCrnatdboldillghlsoriarrcyaugmpmtnglhedrBma.il may 
not havegamcredsufficiem aiiemlon 10 le-mvatt the genre, but therearcretMaidsiobchadifyou 
cat liai^ li down. 



My Prerogativa (1968). 

The extended mix. 

Remember it? Not a track 
you’d expect on a corporate 
video. Particularly one 
that lounches a new shade 
of adhesive carpet. With 74 
radial wipe transitions. 

But then that shade was 
Baby Brown. 

“A creative tour da forca," 

Simone will tell you. 

Next was a tender Insight 
Into Imported shag. Simons 
cleverly edited the product 
catalogue with footage 
of seagulls from a weekend 
break in Skegness. Herboss 
porticularly loved this 
(perhaps because he was 
there at the time). 

Soon she would also begin to 
appear In cheeky cameo roles. 

If you check out the video 
of last year’s AGM, Simone 
waves to camera about fifteen 
minutes in (she’s in the third 
row). Not thot anyone has 
watched It that far. Still, it's 
well funny opparently, ond 
the tripod worked a treat. 
Simone’s latest project is o 
company viral. "it's a stonking 
idea. We all sing the lyrics 
to this Craig David song, while 
sitting at our desks - as rf 
it’s a music \^deol'' Sounds 
pretty sweet. But with 
this little baby almost out 
the door, she hos been 
searching for o fresh new 
directorloi challenge. 

Until now. 

Simone wonts to 
moke the next Doritos 
TV od & win £200k. 
Please. 

Win it before she does. 

'^Doritos 

For more information 
visit dorltos.co.uk 


You see, Simone is a film 
director. Ignore, for now, 
that her business card 
roods Markating Exacutiva. 
Her reel? Well, it consists 
of various "motion pictures" 
lovingly crafted for her 
carpet tile firm, each ane 
special in its own right. 

“Mygonzo health 
and safety 
video came first,” 

she reflects. "Agnes from 
finonce filmed it by chance, 
at the company away day 
in Swindon.” The star? 
Simone herself, who"got so 
tipsy” she fell out of the 
canteen window. 

But she bravely recovered 
to use the footage in an 
instructional film, entitled 
Climbing tha Corperata 
Ladder: Dos and Don’ts. 







Superheroes turned anxiety into joy. As the world 
plunged into conflict and disaster almost too huge 
to comprehend, they grabbed their readers' darkest 
feelings and bounded into the s^y with them. They 
made violence and wreckage exciting but at the 
same time small and containable, So flat, iconic, 
childlike, unreal and absurd were those godlings 
in tights that no reader had to feel he was really 
engaging with his own angry fantasies. Superman 
was less a fantasy self than a god out of the machine 
- a sudden Dash-of-colour resolution to conflicts 
too terrible to think about The superheroes were 
slapstick comedians in a vaudeville of holocaust. 

Gerard Jones, The Men of Tbmonow 
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LWLies : 

What is it you love shout moviesZ 


Asron Johnson: 

Erm... Something that, you know, wbst I love 
shout movies is how it csn tske you into s whole 
other world. I like getting lost into e movie 
and feel like all my senses are working, 
you know? I feel like whet I’m seeing... I want 
to see something thst's really heeutlfully shot, 
visual, srtistic. And then I wsnt to be hesring, 
you know, great ectora and Just feeling like I'm 
in the scene with them. I like being taken on a 
Journey and feeling a pert of something that's 
Just intimate end special. Like you’re being 
carried away by this movie. 


Matthew Vaughn: 

Vfhen they’re good - everything. I love the 
fact that you escape... Hur.ans have always 
loved being told stories, whether it's 'Beowulf 
to Chaucer to now. A13 I know is tfcsc when I saw 
'Star Wars 'at seven-years-old I wrs Just taken to 
another place. I was seven or eight when I really 
fell In love with movies, and it was a conblnstion 
of 'Star Wars' and 'Raiders of the Lost Ark' 
where the foundations were huilt. And every 
couple of years my love gets stronger, whether 
it’s in the 'SOs as a teenager watching 'Beverly 
Rills Cop' and 'Scarfsce' and the 'Godfathers'... 
Like, in a weird way, I think filr.a for me bcve 
always... Every year there’s a special, special 
movie that wins my heart more then any other 
cultural...! mean, for example, there hasn't been 
a new bond that's blown me away for ages but there 
have beer, new movies. I Just love the whole 
experience. I think film is a very po.srful way 
of spending two hours of your life. 



Friend Space 

Littie White Lies has 104953898408640 friends. View: All | Online | New 


Danny Miller Matt Bochenski 



n 


Crtstivt Oii«ctor 


Paul Willoughby 



Jonathan Crocker Alex Capes Adam Woodward Victoria Talbot Anna Dunn 




James Bramble | Mike Brett | Ellen E Jones | Neon Kelly 
Andrea Kurland | Kevin Maher | Dan Stewart | Jonathan Williams 


iiilil 


Tom Seymour 




Vince Medeiros Anna Hopson Steph Pomphrey Dean Faulkner 



THE CHURCH OF LONDON 

















Futile resistance. 


Last£xitToNowhere.com 


T-SHIRTS AHD DTHER UEREHUDISE INSPIRED BYTIC UDST UEUDRA3LE PLACES CDUPAHIES AND CORPORATIONS IN CINEMA HISTORY. 
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LWLIES IS PUBLISHED SIX TIMES A YEAR. AND DISTRIBUTED AROUND THE COUNTRY 
BY GENETICALLY MODIFIED ATOMIC BEAGLES. SUBSCRIBE AND YOU'LL GET A YEAR'S 
WORTH OF COPIES DELIVERED TO YOUR DOOR FOR ONLY £18. YOU'LL ALSO RECEIVE: 



ACCESS TO THE 
DIGITAL EDITION 
OF LWLIES 
ONE WEEK 
BEFORE IT 
HITS SHELVES 



YOUR OWN 
PERSONAL 
LOGIN TO 
CHECKOUT 
BEHIND-THE- 
SCENES ACTION 


WHAT’S MORE, YOU CAN TAKE AOVANTAGE OF 
THESE SPECIAL OFFERS FROM OUR FRIENDS: 


LOVEFiLMi’ 


LOVEFiUr/ 

SUBSCRIBERS GET A 30-DAY FREE 
TRIAL AND TWO FREE CINEMA TICKETS 



BFl 

SUBSCRIBERS GET £5 
OFF YEARLY BFI MEMBERSHIP 



STACK 

MAGAZINES 

SUBSCRIBERS GET £5 OFF 
YEARLY STACK SUBSCRIPTION 


fiokit 


PICTUREHOUSE 

CINEMAS 


Q'lOoOng Ptapit 


SHOOTING 

PEOPLE 

SUBSCRIBERS GET 33% OFF 
SHOOTERS MEMBERSHIP 


•HtheaLiteurs 


THE 

AUTEURS 

SUBSCRIBERS CAN WATCH ONE MOVIE 
AT THEAUTEURS.COM FOR FREE 


SUBSCRIBE AT WWW.LITTLEWHITELIES.CO.bK AND HAVE A YEAR’S 
WORTH OF LWLIES DELIVERED FREE TO YOUR DOOR FOR ONLY £18 
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ESCAPE COLLECTION PRINTEMPS ETE 2010 



MARSEILLE ler • sbueoujeuneanacmarso AIX en PROVENCE- 32 couftSMBABeAu LYON 1er • le bue PAotcHENAVARo 
PARIS 3e - 76RyevieiaEOUT£MPte PARIS - AO RUE DU dragon PARIS lie - 35 RUE DE charonne 


www.kulte.fr 



For our third Creative Brief, LlVLies threw down the gauntlet to the The winner, as chosen by fC/cl(-/4ss artist and illustrator of this issue's 

film-loving indie comics community. The challenge was to redraw a favourite cover, John Romita Jr, is Oavid Rigby for his interpretation of Zombtefand. 
film within the parameters of a six-panel comic strip. We received almost You can check out all the runners-up in a special digital edition available 
100 entries, displaying an incredible breadth of wit. talent and Im^nation. for free on the website from March 5. 



RUNNER-UP raUL lECAl BY MATT BOYCE 







RUNNER-UP 

tnEN BY MAT 

ONB 
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uey. SIS', vou kmow uow i made you ieave 

TUe S4PETV OP A PORTReSSei) PALACe. AWO 
STOte TUE BOVS' CAR VET ASAIW. DRIVIU6 
•TIL DUSK TO A DESeftTED PAIROBOUMD, 
miEReUPOM I DESTROVEO TUE SATE, AMD 
rURMED OM ALL TUE RIDES SO TUE PLACE 
WAS VISIBLE POR MILES AROUUD. TUEM 
TRASHED THE CAR AMD, WITH IT, AWV SPARE 
AMMO, TUEM TOLD VOU TO SET OW THIS 
RIDE PROM WHICH THERE'S MO ESCAPE WITH 
UUMDREOS OP EOMBIES BELOW US AMD SO 
MOW WE'RE BOTH IM A PICKLE.' 




WINNER 


BY DAVID RIGBY 


^ •«« 




rH after three 

UNcffioN INTEREST 






unny thing about stardom: you think 
It's going to rrtai<e everything easier, but it has 
a habit ot working out the other way. Six months 
ago. Aaron Johnson was just another young 
actor, one of a clutch of new Bnbsh stars 
tipood for the big time but with 
everything to prove. Sure, 
he made an Impression in 
H Angus, Thongs and PeriecI 
H Snagging, but that was just 
■ teenage candyfloss - the 
I first small step on a long, 

F hard road. 


Back then an audience 
with Aaron was pret^ easy 
to arrange. A couple of phone 
calls and he was all yours, alone 
in an East London bar, posing 
moodily for pictures. Today, 
things are different. 


In December, Nowhere Boy 
proved that Johnson could cut 
it as a leading man, hisyouthfulJohn 
Lennon lighting up the grey streets 
of post-war Liverpool. If that film 
cemented his reputation, Kick-Ass is 
going to send things all kinds of crazy. 
This IS Johnson’s Titanic - the orte that's 
going to lift him out of the trenches and 
put his face in front of a million movie fans. 


Suddenly the game has changed. 

H you want to track Aaron Johnson 
down, a couple of phone calls are 
no longer enough. He's In New York; 
na Sundance; no, London. You want him, 
you wait for him. And this time there’ll be 
no East London bar; inatead, it's the West 
London office of his personal publicists - 
home terntory, safe ground. You want 
pictures? Wdl. you’d better be prepared 
to sign over the rights. No dice? No deal. 


if celebrity means losing control of your life, 
stardom is the means to regain it. And Johnson 
has more to regain than most. Since his romance 
with film director Sam Taylor Wood became 
public property, his private life has been splashed 
across the tabloids. ‘Toy boyl’ 'Engaged!' 
'Pregnant!' screamed the headlines. Perhaps 
it’s no surprise that Team Johnson are so eager 
to assert control over this new stage c< his life. 



And yet tfte 1 9-year-old at the centre of it 
all IS unfazed. "I don’t really follow what goes 
on in the papers or even film industry reviews 
because whether it’s a good one or not there'll 
be that one sentence that will stick in your mind.* 
he says. ‘I've got a lot of friends who I've seen 
it affect in ways that I kind of want to keep away. 
You just want to do life the way you want to do 
it - not by how anyone else thinks you should." 

This, he says, is what’s allowed him to return 
from the Sundance FIm Festival (lunches with 
Hawey Weinstein and all) with his feel sbll firmly 
on the ground. ‘It’s all pretty heightened stuff 
and overwhelming, but I don’t go over there 
to network or anything like that. The best thing 
to do IS {ust be yourself [so] you don’t get caught 
up in people blowing smoke up your arse. At 
the end of the day you just want to go home 
and put your feet on the ground - be grounded 
and pulled back and be humble.' 

Johnson's horrte - an £1 1 million, ei^l-bedroom 
townhouse that he shares with his new family - 
doesn't actually sound all that humble, but 
in person he cuts a defiantly ordinary figure. 

A chunky signet ring and jewelled earring hint 
at newfound affluence, but there’s nothing of 
the brash movie star in the way Johnson pnssents 
himself. He exudes a taut energy, fidgeting, 
restless, a mixture of teen Inarticulacy and actorly 
sell -analysis delivered in a sweary estuary accenl 

Despte the big house, the rich fiancee and 
budding stardom, it's this commitmeni to 
ordinariness that makes Johnson so intriguing, 
‘fve never been a fan of flashness.” he says. 

"f come from a well-grounded background - 
you look after your family, you’re respectful, 
you're humble. If I ever spoke out in an arrogant 
way I would have got a fucking clap around 
theearhbe. I don’t need flash cars. It's not 
in my interests. And money doesn’t mean 
a fucking thing to me.' 


Ah. youthful conceit The only people who don’t 
give a shit about money tend to be those who've 
got plenty ol It But it's true Id say that Johnson 
has got other priorities right now. ‘I’ve got a baby 
on the way and that’s just going to be wonderful, 
the most exciting time in my life, you know, the 
day I become a dad. I dream about it.' he says. 

But how will he square the demands of a 
blossoming career with the daily gnnd of being 
a father? Won’t one have to be compromised 
for the other? ‘Probably,' he acknowledges, 
‘but I don’t get worried career-wise. I've got a 
beautful family and I care more about that than 
the career. And for me as well, as an actor, 
you don’t really hit your prime till you’re about 
30 or 40 anyway. I’m 1 0 years away from all 
that, so it doesn’t factor in.‘ 

That’s a change of tune from the Iasi lime we 
spoke to him. Last year Johnson told us: *ril keep 
fighting anyway I can to do what I want to do.' 
Reminded of that, he admits that his perspective 
has changed. “I guess then I was a bit more 
independently career motivated or just naturally 
moving forward in We," he s^s. "With acting and 
going from job to job you’re almost going to a 
different family and now that I’ve got my farnly 
we either move together or work is just woik. 
It’s different - you’ve got to find something that 
you’re really, leally passionate about and want 
to put six months of your life into." 



Even if Kick-Ass isJohnson’s mainstream 
breakthrough, don't expect to see him everywhere 
ail of a sudden. “If Kick-Ass puts me in a position 
where more work’s available then, yeah, that’s a 
nice position to be in,' he agrees. 'But you want 
to be careful about what you choose next to ke^ 
your career path going and not bum out. That’s 
very important because you see some actors, 
the new hot shit thing, and they just keep doing 
utter crap until no one gives a tuck. I'm not really 
scared of that. I’m pretty fearless, which is why 
I like doing different roles and different things. Mfr* 





UP UNTIL NOW. I WOULON'T 
HAVE 5AIP I'M AN ACTOR I 
WOULPN'T EVER FUCKING MENTION 
IT BECAUSE PEOPLE HAVE IPEA5 OF 
WHAT ACTORS ARE LIKE. WHEN YOU 
SAY THAT. YOU'RE PUTTING YOURSELF 
IN A CLUB. LIKE. WHAT PO YOU POP' 
■WELL. I'M A CUNT.' 


“m-SSS MIGHT OPEN A LOAD OF DOOHS, 
OUT WHAT'S OEHIND THOSE OOORS MIGHT 
BE OTTER SHIT. I CAN’T IHST GRAB IT 
BECAOSE I’VE GOT AN OPPORTHNITY.” 


“But the fight doesn't just die down," he 
continuea “You alw%s keep fghting. The best 
jobs are the ones that are worth fighting for. 
Kick-Ass m^i open a load of doors, but what's 
behind those doors might be utter shit. I can’t just 
grab it because I've got an opportunity. You’ve got 
to be pretty patient to wal for something that you 
feel in your gut and your instincts that you want to 
do. And you’ve got to prove yourseif constantly." 

Patience and versatility are the key traits of 
Johnson’s career to date. After Angus, it would 
have been easy for him to cultivate a pretty boy 
persona and casJt In on the slew of high-school 
films that followed. But that isn’t his style. Where 
many young actors are consciously trying 
to develop a singular onscreen personality, 
Johnson has gone the other way, happy to 
hide he real face behind John Lennon’s glasses 
or Dave Lizewski’s greasy hair. His inspiration, 
he says, is someone like Gary Oldman , “because 
I never fucking spot him m a movie. I want 
to find something very different each time, 
something that f can create that’s different 
BO you don’t get noticed or recognised." 

That doesn't mean that he afways gets his own 
way. “In Khk-Ass I wanted to be blond because 
in the original comic-books the young lad has 
big, curly blond hair. But Matthew [Vaughn] 
didn’t even want me to have glasses on; he 
woulckt’l tucking let me have blond hair," Johnson 
remembers. ‘His argument was, 'Did you ever 
see Alexandei^' I was like, 'Yeah.’ hie was like, 
'I’m not going to have the same fucking mistake 
as Colin Farrell - thd cunt with his blond hair.’" 


Johnson didn't press the point. Why bother? 

At the lime, they didn’t even know if anybody 
would get to see ttte finished film. “I didn't raalisa 
that It would get to this point wheie it’s got a lot 
of hype and a lot of people are raving about it 
because it was an independent movie," he says. 
‘Matthew kept saying that this was going to be 
a really big budget fucking home video because 
we ain’t got a distributor so it might not even 
make it to theatres." 



Johnson got his first break as a child actor on 
stage. He traces his personal watershed back 
to a West End production of Macbeth whan 
he was only eight-years-old. Playing Macduff’s 
murdered son, the scene called for the young 
Johnson to be drowned in a bath, and he spent 
most of his time on stage naked, something that 
he remembers wryly today: “I come on stage in 
a towel and I take the towel off but we weren’t 
allowed to wear Speedos or anything like that 
I was just fnkkin' naked and getting into a bath. 
You couldn't ever have anything like that [now] - 
an eight-year-old kid naked on stage in the 
West End? It'd be tuckin’ madness." 

One particular night, “I wasn’t quite thinking 
properly. I went straight back to the top of the 
scene (after knifing it] and went through it again. 
But the mother rolled it through and carried on. 
That was the first time I’d ever noticed that I’d 
fucked up, and it was on stage. Probably no one 
noticed but that was a huge deal to me and I was 


only eght.’he recalls. “After the scene I came 
off and I was in tears, then I went back to the 
cast and apologised tor messing up. I guess 
from then on I realised that I was slnving for 
perfection. I wanted to perfect my performance 
and make sure I did it right and not fuck up." 

And yet. over a decade later, Johnson is still 
ambivalent about labelling himseH an ’actor'. 
‘Up untl now I probably wouldn’t have said that 
I'm art actor," he admits. “If someone said to me. 
‘What do you do?’ I wouldn’t ever fucking mention 
it because, I don’t know, I think because when 
1 grew up at school nobody used to talk about it. 
It just wouldn’t go down well, would it? So I would 
never have really admitted that I was an actor. 
Even now I’m hesitant to say it because people 
have that idea of what actors are like - ’luwies' 
and people that I don’t want to be associated 
with. So when you say that, you’ie almost putting 
yourself in a club. Like, ‘hley. I’m a dickhead'. 
Basically. What do you do?’ Well, I’m a cum" 

It's something that Johnson is going to have 
to come to terms with. Or maybe not. After 
Kick-Ass. people will probably stop asking the 
question. After Kick-Ass, they won’t need to 
anymore. They’ll just know. But then how will 
that work out for the actor who never wants 
to be recognised? But that’s stardom for you. 
Just a whde new set of problerre ^ 
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NEIL GAIMAN ANP PAVE MCKEAN ON THE COMIC-BOOK CREATOP5 STEPPING 
INTO THE DIRECTOR'S CHAIR ANP TAKING ON HOLLYWOOD AT ITS OWN GAME. 


T he history of comic-books in film is a surprisingly short and 
often unhappy one considering their apparent simlanties. In the 
"eOs. underground comics artist Robert Crumb was enjoying 
unprecedented success, outselling many ol his ntainstream 
counterparts. When an adaptation of his Fritt The Cal was 
brought to the big screen in 1 972 it was a smash hit. but it also 
became something of a blueprint for many future relationships 
between conic-book creators and their filmmaking counterparts. 


Crumb disavowed any connection to the film, and upon its release he famousiy 
had the bst laugh by brutally killing R'itz(withan ice pick to the head) in a story 
entitled Frits The Cal ‘Superstar'. 

The Dark Santa of Letters. Alan Moore, is another whose history wrth 
Hollywood IS an unhappy one. Having blamed a trail in the American comics 
industry, taking long-defunct OC characters like The Swamp Thing and 
building them into complex narratives, he was unleashed on the company's 
bigger brands, crippling Batgirl in TTie Killing Joke amongst other boyish 
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A New British Fiim 
Every Quarter. 


Job Done. 


Tne first editton of NBCQ will begin in 
February with 1234' a willy & 
affectionate take on a band trying to 
conquer the indie music scene. 


No Greater Love, an exclusive and 
Inspiring look Inside the world of 
cloistered nuns Irving in the heart of 
Notting Hill will follow in April. 


Skeletons, an onginal black comedy 
about a mismatched pair of iravelmg 
salesmen in the business of 
cleaning out skeletons from closets, 
will mark the summer edition of 
NBCQ. 


The fourth film in this year's NBCQ 
programme will be selected from this 
year’s forthcoming festivals and will 
reach cinemas in autumn 2010. 


IMO 


For more details about the films, 
the cinemas, and the project as a whole, 
visit www.nbcq.co.uk 


Launching in 2010, New British Cinema Quarterly will 
take the most distinctive and original British films from 
the festival circuit and bring them to the UK’s flagship 
independent cinema venues. 

Each quarter will see the release of a new fiim, and with 
screenings accompanied by Q&As from the filmmakers, 
NBCQ will give you the chance to discover new films, 
learn about British film craft and hear directly from 
up-and-coming filmmakers. 



pranks. He soon produced his masterpece, Watchmen, an acerbic but 
poignant deconstruction of superhero archetypes. K was quickly optioned 
and alter decades of development Kell was faithfully adapted by Zack 
Snyder. A happy ending? htardly. 

Moore has seen a number of his works appear on screen. After 
a lacklustre reception for From Hell in 2001, and a dismal one for 2003 ’s 
The League of Ejrtraofdina/y Gentlemen, the stage was set for things to 
go spectacularly wrong when, in 2005, the Wachowski brothers decided 
to adapt V For Vendetta with long-time collaborator James McTeigue. 

Although the final product stuck closely to the original text and the film 
performed at the box office, Moore had reached his limit. In a very pubic 
fallout with the filmmakers, he took his name off the credls and refused to 
accept any prolH generated by the film, repeating the Inck with Vfylchmen 
lour years later. 

As Watchmen co-creator Dave Gibbons admitted at the time: “Alan 
has had some very bad experiences with Hollywaod and mads his mind up 
that he didn't want to hsie anything further to do with il His problems wlh 
hlollywood have nothing to do with this production. Hs has said he doesn't 
want his name on it and he doesn't want any money from it which of course 
is rather baffling to Hollywood because Hollywood is all about credit and 
cash. But as Alan said to me, he does often think about the reaction in 
hlollywood. and quite frankly you can’t buy entertainment like that.” 

In the wake of Moore’s Intransigence (or exploitation, depending on 
your point of view), other comic-book creators are taking a radically new 
approach to Hollywood, paKaying their publishing power into a berth in the 
direct or’schair. 

Nell Gaiman, writer of The Sandman comic series as well as hugely 
successful books including Stardust. Coreline and American Gods, is at 
the centre of this cross-polllnatlon between comics and cinema. His first 
directorial protect an adaptaton of his own comic. Death: The Hi^ Cost of 
LMng, is slated for release in 201 1. The one thing thd I have really learned 
over the Iasi decade.' he says, “is that film, and to some extent television, 
is a director's medium. When you write comics or a novel you have control. 
Everything that happens does so because you want it to. whereas In 
a movie, as a writer, you don’t have any control. You have input and you 
give suggestions.' 

Some of the most remunerative comic-to-film adaptations have come 
from the pen of corrvc-book creator Frank Miller. No sooner had audiences 
rscoversd from the rbentless visual onslaught of Sin City in 2005 than they 
were presented with 300 the following year, both from Miller's imagination. 
Not content with these backseat incursions into the film world. Miller then 
directed the big screen adaptation of Will Eisner's classic Golden Age 
comic The Spirit in 2008- with dispiriting results. Like hispnnisd worKthe 
film lacked both the timeless quality and astonishing novelty of the medium’s 
gieatesl artists. 

About Miller's film adaptations, Gaiman says, “Whila on the one hand 
I appreciated the Sin City film, alt it made me think was how much I liked 
the comic. I'm not sure I saw the point in adapbng it. Il was an attempt to 
reproduce the particular chiaroscuro that Miller explores in the comic. The 
problem you run into is that you are privileging film in some way by saying 
that a comic is worthwhile when It is adapted as a film; that the film is just 
like the comic malenal - only it moves. I don’t agree." 

Comics are more than storyboards for films, or just films without 
movement. They are an entirely different form with laws and possibilities 
all of their own. ‘There is so much leas correlation between comics and 
films than most people imagine,' agrees Gaiman. "The huge advantage 
that comics have with regards to film is that they are a visual medium, 
which IS incredibly useful given that most studio executives have no visual 
imagination. Even turning a script Into a film in your head is inciedibly difficult 


let alone turning it into the film that will actually be made. I don’t think anyone 
handed the original scnpt of Star Wars would have read it and said that 
it was going to change the world. Handing someorve a comic allows them 
to get the idea quickly." 

Dave McKean, comic artist {Arkham Asylum), illustrator (Savage), 
Gaiman collaborator (The Sandman. Signal To Noise, Violent Cases. 
Coralirye) and film director {UinorMask) Is also at the centre of this debate. 
'Sound in film is probably the biggest difference," he says. “Comics are 
more like radio: the reader fills in the blanks and Interacts with the medium, 
whereas film gives you everything: a total illusion of life. But really, none of 
this is veiy important - the need for good, interesting characters and stories, 
and trying to use the medum in original ways, are the pnoritiea of both forms. 
Comics are not defined by genre.’ he continues. “Superheroes are not 
a medium; they are a genns, although a painfully dominant one. When people 
criticise bad films as being ‘comic-bookie’, what they should say is ‘bad 
comic-bookie’. There are plenty of subtle comics that are about real life 
and emotions, not men m lights.' 

The other enormous divide between the film and comio-book industries, 
and the oreators who work in them, is money. Films still rely on a huge 
amount of money to get made, and so end up being run by committee. 
Comics have the freedom to portray stories without budget restraints, and 
because of the relatively small number of people actually involved in the 
process, the work retains a far greater degree of the creator's vision. But 
as technology catches up with imagination this gap begins to narrow. 

McKean concurs, saying, ‘The worst part of filmmaking is it's just 
so bloody expensive. You are totally beholden to other people: producers, 
producbon companies, funding bodies. If I think of a great comic, I can start 
it tomorrow and it will be published. It I think of a great film, I have to spend 
months or years doing lunch, pitching it and generally not actually working. 
I’d like to find a way to make films completely Independently.' 

Gaiman adds, ‘When I was on the set of Coraline, the film’s director 
hleniy Selick showed me the 150,000-foot studio wheie they were building 
the sets. Everything that the camera sees has to be made. It cost millions 
and millions and there were hundreds and hundreds of people working very 
hard, and I had to say. 'When I wrote Coraline, if you include the cost of 
the Ink and the cost of the notebook I wrote it in, and if you feel really wild 
and want to add in all the tea that 1 diank. you wind up with maybe 30 quid.' 
So the idea of spending literally a nvillion times that to make it into a movie 
suffused me with guilt" 

In fact, comic-books provide a home for a necessary stream of creativity 
- released from the financial pressures of the film world and the cniical 
restrictions of the liUrary establishment. Ideas are free to run not Thus the 
Interest by the arts world in comics is welcomed only guardedly by Iheir 
creators. 

On the eve of the release of the feature adaptation of Ghost World 
In 2001 , wriler/arlist Dan Clowes summed up this ambivalence, saying. 
“In one sense I think that comics can be as good as any other form of 
narrative. I think it's crazy to say that it’s an Inherently inferior art form just 
because there haven't been as great things done in it as in other forms. 
Then again. I’m alws^ loath to champion that tack because I think one at the 
beauties of comics is that they fly below that critical radar. It means that one 
doesn’t have to feel the pressure of having to constantly create 'great works 
of art’. There’s a beauty in their sJeazy, disreputable history.' 

Here’s to keeping it sleazy.. ® 

John Harre Dirrvng tt tha aiXhor at comc-book Sa/em fironnsronc, 
available al al good book ahopa now. 
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TH£ COMIC INPUSmVS ICONIC HEROES HAVE 
FOUGHT MANY TITANIC BATTLES BUT NONE HAVE BEEN 
AS PROTRACTEP. PERSONAL OR IMPORTANT AS THE 
copyright STRUGGLES UNFOLPING IN US COURTROOMS 
WITH THE OWNERSHIP OF everything FROM SUPERMAN 
TO SPIPEY UP FOR GRABS. LWLJES UNTANGLES THE 
LEGAL TRAVAILS ANP EXAMINES THE POTENTIAL IMPACT 
ON THE FUTURE OF THE COMIC-BOOK BLOCKBUSTER 
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“SUPERMAN HAS ALWAYS PRODUCED 
ENDUEH CASH TD MAKE HIM WORTH 
EIGHTING EUR. RUT EUR THE SIEGELS THIS 
HAS SEEN A PERSONAL RATTLE TOR; 


mmyai sup»rhera dwactws Since 1980. 
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foal trarU day wihen charaetarg like Superman 
enter Ihe public domain - but only at Ihe coal 
Of renegotaiing those copyrights proper value 
Ccaators Ucs Siegel and Shusler. who 
aekl di Supeiman'a righia to DC lor just $1 30 
in 1 S38. OOuldn'l have been expected to know 
hern valuable Ihoae rights would one day become 
Thareiore d tha and of ihelirsi term ih^ srgnad 
<.d for. and al the end of every edension to that 
Mrm. Congraaa «ys they ahould be entitled to 
SKlam whM Ihny sold and try lo oMracI a highor 
pncoif tfiey war4 to sdl it again 


Now factor m the point that almoet al the 
cono-book auperheroea who mdlet woio bom 
in one of two great creairve bursts Superman, 
the Tirst costumed hero of them alL proved a 
huge hit from day one. and that meant eome- 
book pubMiers wars anxious to create oa many 
other superheroes as ponaiblft Superman’s 
Int pubkcalton in June 1 036 was followed by 
BaiRwi d May 1930, Captain Amoncs m March 
1941 and Wonder Womsin mJanuary 1942 It's 
the windows opened by Superman and Captain 
Jtmenca's Mly-seith birthdays in 1904 and 1997 
retfoecdvelv thd prompted both Ifn Siegsto and 
Jo* Saner to sue wham Ihi:^ did. JoeShudor'a 
nephaw mnHad tha deadline to file for 1994 a 
window, and so musf wsri until Superman’s 
sevanty-hrth anniyerssry m 2013. 

There's been no sign ofSRBI^Sblafamaiy 
Mung ectxsn over Batman so bar. there ate 
good reasons for that Kane had already done 
woik lor OC when the company encouraged 
hiBi to go off and droam up a successor to 
Superman, and he famously secured a far betar 
deal than SogelandShualer were ever able 
lo got BosKtea Ihw. lhaie’a good evidence IliM 
much c4 Batman wasn't really fua work anyway. 
Even wiih The Dark Knighfe $1 bilten groaa 
to hght tor. tha Ksne family may have daadad 
that lh« pariicuMr gams isn't worth the candle, 
prafemng to gently pressure DC behind the 
scenes tor »4vaiei«r extra cash they can secure 
■n lelurivtor keeping quiel 

'Termmabon ta a wt^ for someone wbo’e been 
undenverved by the original contact lo recapiww 
soma of the value that was noi anticpaied 
Ki the ongmal bargain,’ says Trexler 'ffyoufoae 
a reedy. reelV sweet bargain at the bagmnmg. 
iht moeniivetolryand recapture dial « reMivtey 
low You have to Mart Ihinkingaboul lawyer toes, 
dams Iko Thia wits work tor hue' and so on. 
Pfua there's tfns can of worms abouf who acluaDy 


produced the early BainwimManW You'taoener 
od luelto late your miOKxisandgohoma.* 



Thaseeond big wave of superheroes came 
between I96l and 1963. when Marvtenueduced 
a rotter of new coRSca. The FanrasM Four, The 
Hi/Oc. Thor. Sfi/der-Men, hen Man. Or Slrang« 
The Avengers and ThaX'Jlfon Those charaoiars 
aC reach their own lifty-sBdh anmarsanea between 
2017 and 201 9. and that's the window the Kiibya 
are arming tor. They've promised moreacMna 
wd (oDow as other Kirby creationa euch aa SIvet 
Surfer (1 966). reach their own lermnason dates 
The tact that Kirby was central to creating 
so manycf Marvel's key charecters alowehis 
family to eluMar many diRerenl cterm together 
Mo a emgle large case Smaller characters may not 
be worth fighting loroniheirown.aslhemvenuaa 
at stake are unlike^ to match foe iegaJ oosia 
Supennan has alweya produced eriough caali to 
mate him woith lighting for on those grounda done 
- a 1996 New York Trmos story alroady pul ha 
eammgs at over $ t bilten * but for the 3«gels 
th» has been a very personal belie too 
Stage I and Shuster tirsi auadOC over 
Superman in 1 947. wh*n they asked iho 
courts to annul their 1636 agreement as an 
unfair deal They lost ihal one. bul hod more 
luck the following year when Justice JAddecn 
Yourtg ruled that DC hid acted ilegaily by 
pubashmg a Superboy book wShoul Iraubing 
to buy the character's rights from Jerry Siegel 
First lloo 0 lthocompanycloeoto$lOO.OOO 
to sattla, but it insisted the two man signed 
over th«r Superman ighie all over again before 
delivonng llie eaah Than ri sacked them from 
all th«r remaining Superman aaognmont* end 
removed their printed ctodrl ha creaions M*- 


“TflEY’RE TRYIHG TR VINDICATE SOMEONE 
IMHO SPENT HIS ENTIRE LIFE FEELING 
HE’D CREATED SOMETHING AND HADN'T 
DEEN DULY DECDGNISEO FDD IT.” 


HosdUms bate eutogam in iSSSuvhsn 
Supemen'a inftal SS-yMr coisyrigW term caina 
(D an end. and Sogal and Snuster filed notice 
to terminal* Thai cane dragged on until 1975, 
producing anoVier (Meat foi the two men and 
hmta from OC that « ngnt give them a porwon 
if they d r opped pfiM^^aggetf Both m iheir 
nte* by then. poor health and 

1978 Supe»miiyfl»v.e^^^Wff5o^ui 
aliU no pena<Bn,*l3Cn OC. Siegel demded a was 
tune lor aa>peitWB meanuree He «viola a long, 
angry screed ptoorig a curve on Oonner’s 
mowe and aere copies to every nevA organmaon 
he coJd Punk at I hope it super-bomba ' he 
wrote 1 hope Ipyal Superman fans stay away 
Irom It in drove* I hope the whole world, 
beeprmng aware d the Maneh that suimunds 
Superman, wil avoid the movie like Ihe plague. 

Siegel was wcriang a* a mt'l clerk 
by 9ie lime he vweie that latter earning 
iust$7.000a year andShualarvvaa legally 
bind No newspaper oouldreaiaraheadlna 
bke Superman ecrealarcuraea movp'’ - 
pariK.ularty when Ihe two prdtagonpla 
preoenied such a heart-rending picture - 
and the vtegg ot^^ lorxj oi.pubiictv DC 
or Na pH^fj^^BTAlamet Bros vvenied tor 
such an lA ^ s ^i n Pfwiann Cornic-boakartigts 
led a three- 

‘mS>^ dBKpdgirlcRiSi dman irsatment for 
the tfro man *T>ia tfvng mat gave us leverage 
vva» the upcomng movie.' Robinaon etor 
recalled “We were giving Warners bad 
pubkciiy about the creatora oi the b'ggavi 
property ol }>e twonioih eernury ' 

Warners tnoBy caved n. gwing Sogai and 
Shusler a yearly penoon $20,000 each which 


would r-.lmb steadily for ihe rest nt ihmr lives. 
andtheariediCBl naurancistheysorely needed 
Donnar's Sif>ennafi opeived in Oeeeinber 1 978 
andbecame Wpner Brae bggml moneymaker 
to daK Sogei and Shuster were given a plaoe 
in thecredtt as Sitporman a creators 
By 108$. bothmenwera dead and the 
tv^year wwdowopaned by Superman’slitty 
SBjh anorvenary had |uat three yearn lefi lo run. 
loameSagelandLaukSiogei Laison-Mrrya 
wvdow and daughter - announced plam to 
tie tor tarnunMan m 1997. and thai'a the case 
Tobteofl • tfaering airough the court* new 
'The a a wkIow and chJd trying to vmdeale 
thee lalher. widieate their spouse.' say* Traxler 
’They're tryatg to vmdicete someone who spent 
he enU« He Mng he'd created somethmg 
andhadn'i been duly recogmaedliv It Th* 

•»a betite they're fghtng for him ‘ 



Wimng beat vw rignislo Suparman’s roota 
■n Auiorr Coitvca No } a a histone victory 
lor the Siegels but it atill leave* much lo be 
t ea ohod ^onethmg Superman's liedemarti 
IS a ou'lp dMarenl aauo horn his eopynght 
and DC sMI owns the trademark oulrght 
TobercCw# argue that most of iha Itademadts 
value derives from the oopynghtadmalanalhis 
elatnt* have akeady won back and that they 
should Iheostore gMashan ol ths trademark's 
irK^orne too Ho can cnpect OC to hghi that 
claim every atep o< the way 

Then Ihve'a the quealion ol how much 
Supermen ha* chargod >nca rus Anen Comica 
debut H that story, he weersa mengular'S' logo 
on hechml nttoad t/l the shnid shaped logo 


he tto* today. Is the modern logo sirrplya 
derwBimn of los Shuster's ongiral? Oi e <l h 
new creation m its own rght? In Action Coovrs 
No f.Sopermanwasricilabletolly.nniytoleao 
laff buildings I* flight a new power'-' CV om. 
an oMispolatnn of the leaping Jerry Seas' uaw- 
h<vi7 ini be up to the law lo resuhu «( ;ii«ie 
iSBuee. and the case may geal lhawayto the 
US Supreme Court before it a don* 

The end reetih wHi piobabiy aee Ihe Stogaf 
and Shutter famf«a takmg a bigger ahara 
ol Superman'* profits, but OC sidl bemg Vie 
company that publiahea him OC « the only 
company able to unite the charsder's Indemerk 
and (moat of) hi* copyright under the same 
rod and a h m everyone's tmanoal irtereM 
to let OC continue exploiiing that Bneaemg 
the delafa is going to be a toriiioua procas*. 
though Midiicouldbaandher lOyaar* beKve 
everything'* roaofved. 

UnH then T ime Wsrnei lien nome iwcky 
decaioos to mate about Superman's movie 
oarocr ItwiUbevairyofroooaiingteeifieeanee 
wAi the nglila diaputo over 2009^* HMcnmen 
when the tlude was lerced lo mate a hefty 
MtMrrwnt payout to 20lh Caniuty Fan betom 
the Mm could be iBtaased. 

'And then, of coutm. the l^bfchmen 
eiowe uhderpsrfoimea.' Mys Tnslar. ttjou're 
ktohng m the from Time Warner'a perspeeiwe 
Tm not eure you want lo do that same Ihng 
nowvwIMhn Superman mnvM* Whan you re 
doing a $100 rmilioh or $1 50 rnihon rnow* 
saenhorg up to 50 por cent of the petorkte 
profit* could end up putting Ihe mpwe 
sigruticantly ih the red And yet. it yougo 
back to doing aomoihing underwhelming. 

A could be Ihe death of the tranchiB*|k 
and I doni Ihmk anybody wania that 
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^dl^^ly fascinating” 


' Time Out * 


Robert attends an elite East Coast 
prep school, and accidentally captures 
on camera the tragic death of two 
classmates. When he cuts his footage 
together for a video memorial assignment 
to help speed up the campus-wide healing 
process, it instead causes an atmosphere 
of paranoia and unease. 
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AFTEP WANTEQ ANP KICK-ASS. MARK MILLAR IS NOW 
THE HOTTEST COMIC-BOOK WRITER IN HOLLYWOOP. HE 
WRITES EXCLUSIVELY FOR LWLIES WITH THE INSIPE STORY 
ON THE WORLP'S FIRST INPIE SUPERHERO BLOCKBUSTER. 


his is an amazing story. It's kind of a movie in itself. Because it's so unlikely 
that this could have worked. And yet it has. 

I met Matthew Vaughn via Jonathan Ross and Jane Goldman, who are 
mutual Friends of ours Matthew was working on the Thor movie at the lime 
and it wasn’t quite working out. I was working on a lot of Marvel stuff so 
we had a conversation about Thor. Very informal, just a chat. What should 
have been a live-minule chat ended up literally being a four-hour phone 
call. We just got on like a house on fre. 

hie says he has a movie out next week, why don’t I come down for the party. 
Conte see the film, come to the house. I went to his house after the parly 
and it was like the fucking 5gt Pepper album. Every single person at the 
party was famous - except me. This was September 2007, Stardust had 
just come out and Wanted was being made. I was just a Man«l guy. which 
to 99.999 per cent of the universe means nothing. 

I talked to Matthew for five minutes at the party, in his Notting Hill home, 
with Claudia Schifler on his arm. I said, ‘By all accounts, I should hale you: 
you’re English, you’re a Tory and you’ie married to a sujoermodeL And you're, 
like, abillionaiie. But lor some reason I find I like you.” He stys, ‘I really want 
to do something with you, I feel as if click. Have you got any properties 
you own?" 

I had two things: Kick-Ass and a thing called American Jesus. He read 
American Jesus first and he loved it. I said, ‘hlave a read of Kick-Ass and 
see what you think." I’d only finished two issues and I’d written the plot lor 
the next two and the outline for the rest of the series. So I was writing Hand 
sending it down to him. And he was like, ‘I actually prefer this to American 
Jesus." I finished issue three, when Hit Girl came into it, and he said. 
‘I’m lovir\g this!" By issue four, he said, “Do you mind if I just start wrKing 
the script now?" And I said. ‘Yeah, go. I’ll keep writing and filing." And he 
eventually overtook me. Which was so weird. Because he had my plot, ny 
scenes and my structure and inside about two weeks he had a screenplay. 



We eventually pul together this thing we were really happy with and gave 
it to Jane Goldman. Our stuff was all cock jokes and violence. But she 
brought this amazing subtlety and humanity. We just thought, ’Here's stuff 
people haven’t seen before.' Matthew thought it was going to be massive. 
He said, 'The studio, Paramount, will love it." He sent it in and they said. 
‘We hate it. We absolutely hate it" We were so shocked. We just thought 
it was good. And in our naivety, we thought ail you had to be was really 
good in order to get something sold. We didn’t realise that it had to conform 
to rules and things. 

Matthew utterly believed in this thing. And he said, ‘I think you're wrong, 
have another look at it." They looked at it again: ‘No." They said it broke 


every rule of what makes a superhero movie work. Antf he said, ‘Yes, 
lhaf's whafs fucking good about it.” Spider-Man was exciting, Jf-lWen 
was excitirrg. but by the time you get to Fantastic Four and Daredevil, 
it’s kinda shit. So let’s do something new. Because you can't do any more 
wKh that formula. Superhero comics went through an evolution in the ’60s 
and the movies are making the same transition: from the childlike stuff to 
being very contemporary and punky, 

I remember seeing Die Hard when I was at university and thinking, ‘Why 
are superhero films not this exciting? Why is Batman stiff and fighting 
clumsily?' He's never really in danger the way John McClane is in danger. 
I've always felt when I went to see a superhero movie. 'Why isn’t it funny 
Ilka Superiiad is funny? Why isn’t it funny like Kentucky Fried Movie is 
funny?' I never laugh my head off at a superhero movie. Likewise, there’s 
neiieranything grotesque. There’s never a moment in a superhero film when 
you’re recoiling. I thought, ‘Imagine doing what Tarantino does when he’s 
having a laugh one minute and horrifying you the next minute.’ 

All these things had been going through my head lor years when I’d been 
writing the corrvcs. And that’s what we wanted to do as a movie. Something 
that was as funny as Superbad and as exciting as Die Hard. 

But nobody else wanted to make it Sony sent back aU these notes saying 
how it was awful. Everything that was good about it they wanted to change. 
Hit Girl, instead of being 1 2, she had to be 1 9. Everything that was cool 
and funny, anything that worked, they wanted removed. Matthew couldn’t 
believe It We kept going round the studirs and everybody said ’no’. 

But Matthew, ludxily, is something like a billionaire. And all his mates are 
billionaires. He literally just phoned round his pals and raised £50 million 
personally. The svhole budget, the whole movie, was £50 million on a few 
phone calls. He got to become George Lucas. Obiiiously. you can’t admire 
George Lucas as a filmmaker, but you’ve got to admns him as a creator in 
the sense that nobody can fuck with him. I liTve that. I think that’s the most 
powerful thing a writer or director can be; autonomous. 

There were no people flying in giving Matthew notes There were no people 
saying. ‘You have to do this by this date... You have to change this line to 
this... We don't feel that’s hitting that demographic...' Matthew just stayed 
so true to the comic. He promised me he’d do that arrd I wasn’t 1 00 per 
cent sure. But it's scene-for-scene pretty much wNh the comic-book, like 
the way 300just became 300.’ The Movie. And it starKfs or falls on whether 
it’s good or not. I think that’s the ultimate test 

The thing that was so amazing was the maverickness of going outside 
the studio system - raising the money yourself. That takes so much balls. 
K’s one thing to raise £2 million or even £5 million. But £50 million? That’s 


the kind of money that K things go wrong people are going to come round 
and kill you. And there were a couple of moments when I was thinking, 
’My God, he’s taking such a risk...’ 

Matthew took that massive gamble: an indie filmmaker approach to 
a summer blockbuster movie. It could have gone so badly wrong for hinv 
Which, in hindsight, makes me respect him more and more. But I think it 
was that confidence in his ability. It’s that private school confidence, you 
know? Kids who grew up with a butler. He knew it was going to be good. 
We all took deferred payments, which I think isgoingto workout amazing 
for us all. Vaughn IS going to do incredibly well out of this. And he deserves 
every single cent because he put his balls on the table. 



Comic-Con just felt like the perfect place to get the buzz going. We 
showed about 16 minutes of Hand it was insane. I’ve never seen anything 
like H. Matthew was quite worried going in. He was like, *1 hope you like 
H...' And people then were just losing their shH. They were going crazy. 
But it was the most receptive audience - people who totally understood 
that material, people who want to be superheroes. So I said to everyone, 
“Look, we do not have a distributor for this movie, this could go tils up. 
Please go on Facebook. go on Twitter, go on all those websHes. and |ust 
say whether you liked it or not. Is it a thumbs up ora thumbs down?* 
There were 7,000 people in that hall, all with their thumbs up. 

So we came out of ComioCon with our balls swollen a little bit. It's 
amazing because you don’t realise how democratic the internet has made 
the movie industry. The buzz was so huge, everyone in LA was like. ‘Fudc 
we really missed out on that’ Everybody wanted H. And Matthew was like, 
“You guys could have got it cheap. Now you’re gonna have to pay big time.’ 

And Vaughn got the greyest deal. He has total control over all Ihemaikelng, 
total control over all the traleis going out. It had all the ingredients for going 
wrong and yet everything worked out better. His investors ponied up the 
cash in 2007, before the banking crisis. They were saying what was nsky 
back in 2007 is now the best investment they ever made because everything 
else went fits up. So anybody who put $1 0 million into this Nm is going 
to make an amazing return. If they’d put that into stocks and shares, they'd 
end up with $1 million now instead of $1 0 million. So I actually think it’s 
going to create a lot of investors coming in looking to fund independent 
filmmakers. 

That’s absolutely on the honzon. But the trick is, don’t back the movie 
that’s about coal mining lesbians in Hull. You’ve got to make sure it’s 
a commercial movie. Because that is the big fault of independent cinema: 
doing movies that only a niche nwket wants to see. I think Kck-Ass is an 
indie movie but we made it mainstream. And I think that’s really the trick: 
take what you love and try to make as many people love lias possible® 


^ ess 



KICK-ASS MAY HAVE MAPE IT TO THE BIG SCREEN. BUT WHEN WILL 
WE SEE OTHER INPIE COMICS EMERGE FROM PEVELOPMENT HELLP 


il TtCnCK-ASS ISSUE 







A ll Dave Lizewski needed to make the impossible come true was reckless self-belief and a bright 
green wetsuit. But for three other classic comc-bock antiheroes, the future is less clear*cul Time 
and again, tans have been piomised that adaptations of Neil Gaiman's The Sandman, Dave Mack 's 
Kabuki and Garth Ennis ’ Beacher are close at hand. But tme and again those hopes have been 
dashed by cold feet, studio politics and Hollywood horse-trading. We've been following their long 
and agonising purney on the road from development hdl. 


THE SANDMAN 

“I'd rather see no Sandman movie made than a bad Sandman rrtovie. But I feel like the time for a Sandman 
movie is coming soon.' exclaimed Nell Gaimanat the 2007 Comic-Con, 1B years after giving birth to his seminal 
comic-book senes. 

Since first appearing in 1 9B9, The Sandman's 75 issues have taken the comic world by storm, outselling 
publisher DC's flagship Superman titles by the time Gaiman pulled ^e plug In 1 996. “Could I do another five 
issues of Sandman? Well, damn right. And would I be able to look at myself in the mirror happily? No. Is it time 
to stop because I've reached the end? Yes, and I think I'd rather leave while I'm in love," he explained to Ians. 

Because his audience was also In love. The Sandman had a cult following unlike anything seen before or 
since. An unprecedented half of the readership was twenty-something females, while Gaiman's unique narrative 
won him great critical acclaim, picking up no less than 18 Gsner Awards and eWorld Fantasy Award - the only 
comic-book ever to achieve that feat. 

These are heady heights far a writer whose initial idea was to create a character from an image of 'a man. 
young, pale and naked. Imprisoned in a tiny cell, waiting until his captors passed away. Deathly thin, with long 
dark hair and strange eyes.’ This was Dream of The Endless, who ruled over his world just as his siblings - 
Death, Desire. Despair - controlled their respective domains. 

DC's parent company Warner Bros soon snapped up the nghts for the Sandman movie, and spent much 
of the late 'BOs developing the project, originally attaching Arfp fiction co-writer Rooer Avarv to drecl. with Ted 
Bliott and Terry Roasio (who would later find success with their treatment for Pirates ol the Caribbean) penning 
the adaptation. After Avary departed due to creative differences wifh executive producer Jon Peters, he kept in 
touch with Gaiman, and the two eventually collaborated on the scnpt for Beowuli, directed by Robert Zemeckis 
in 2007. 

But a later draft of the script written by William Farmer received a damning response from a clearly funous 
Gaiman who descnbed it as “not only the worst Sandmar? script I’ve ever seen, but quite easily the worst scnpt 
I've ever lead* By 2001, the project was in development hell, prompting Gaiman to plead: “We need someone 
who has the same obsession with the source material as Peter Jackson had with Lord of the Rings, or Sam Rains 
had with Spider-Man." 

After sconng two further hits with adaptations of his own novels Sterdust and Coraline, hopes were renewed 
that Gaiman would have the clout to bring a sprawling Sandman senes to the screen without compromise 
or disappointment. Gaiman himself argued that “the thing that has really made it practical lor superhero movies 
to exist is the simple tact that you can put it onscreen now. With tiyng to make superhero movies over the years, 
it has always been that you simply couldn't do it. They would say. 'You will believe a man can fly,' but you really 
wouldn't Now, you pretty much can.* But he also warned: *1 want someone who will make the film because 
he loves it and he cares about It and If anybody is going to screw it up, it is going to be him. There is someone 
out there. Or there will be aomeone out there in five or 10 years.' 

Dedicated Sandman follovvers might have to wait a little longer, but you can be sure that they will hold on to 
this Dream lor as long as It takes. 



In a near-future Japan, where the Noh organisation rules supreme under a veil of secrecy, a group ol assassins 
operate beneath the radar. With names such as Scarab. Tigerlily, Ice, Siamese and Kabuki, you'd be forgiven 
for expecting an X-lWen-style romp full of tasty sot-pieces, stunts and one-liners. 

But David Mack’s groundbreaking and innovative Kabvki surprised many by dispensing with the familiar 
tropes ol Ihe action genre, and focussing instead on the internal dialogue, dreams and memories ol characters 
examining Ihe meaning ol their existence and identity in a lonely futuristic society. This was a graphic novel lor 
the most intelligent ol comic-book readers. 



First published In 1994 by Caliber Press, and then later by Image Comics, Kabuki became a cult 
lavounte. filling several volumes with some of Ihe most beguiling storytelling and visual mastery found in the 
comc-book world. 

Mack sold an option to 20th Century Fox in Ihe late '90a, and re-aold It to them lor the next six years 
while they developed it. Keen to reassure his fans that he was investing the same love and care in Ihe movie 
as he had in the books, in 2005 he promised them. Tvebeen heavily Involved in it from the beginning, so rest 
assured that I'm not going to let it turn into Cafwoman.' 

News had already brokenayear earlier that a Kabufd project was in full development with John Savtes . the 
wnteiYdirectcr of Lone Star. Sayles, who had been working on a first draft of the script from Mack's treatment 
let dip his involvementto a custom furnituie maker whose brother happened to be a Kabuki obsessive. Within 
a day. online forums were buxzing. Perhaps the fans would have worked it out eventually anyway, as Sayles 
also wrote the afterword tor the collected Kabuki comics issued under the title Metamorphosis. 

Mack and Sayles hit it oft. With mutual respect for each other’s achievements, the future looked ro% - 
Mack descnbing Sayles as “a real classact.' But what tickled the comic-book man the most was how the first 
verson of the screenplay was presented to him: 'The opposite pages had all the panels cut out of my books 
as visuals to correspond to the text m the screenplay.' he eiplained. It seems even Sayles found Ihe material 
so visually complex as to struggle with the limitalions ol mere words on paper. 

It could be that the sheer scale ol Mack's visual poetry is the biggest hurdle to its adaptation. In 2007, 
Mack declined to renew Fox’s option, but just as the stones in his books are shrouded in mystery. Ihe wnter/ 
artist is keeping tight-lipped about where If will surface next 

A Kabuki movie Is still In development according to Mack, but so far the only one to benefit from thesght 
years of work at Fox is Sayles who, as Mack puts It. ‘got a huge paycheque from writing the Kabuki scnpt. 

I like to think that fCaPuk/ was a big part in financing [Ns] independent films.* 

PREACHER 

Recent years have seen the vampire genre reinvigorated, with Twilight. Let The Right One In and True Bkied 
enjoying commercial and critical success. With Garth Ennis’ cult comic-book Preacher, aspirations are that 
angels could be the new blood suckers, and if that happens. Jesse Custer is set to be the new Edward Cullen. 

Ennis, whose stint on DCs Heilbiazer senes was adapted into the Keanu Reeves-slamng Constanbne, 
created Preacherfrom the seed of a single question germinating in his mind: what would happen if an ^gel 
and a demon mated, and the offspring ended up a mortal man? 

He developed the story and soon had a perverse, humorous and thought-provoking t^e of an ex-preacher 
man. Jesse Custer, who has tost his faith and replaced it with disgust at God’s abandonment of humankind. 
Alongside a female hitman and alcohol-soaked vampire, he sets out to find God and have one royal ruckus 
of an argument about it 

Unsurprisingly, controversial religious overtones proved a stumbling block as influential producers, 
including Bob Weinstein at Miramax, shunned the adaptation early on. Even the graphic novel boasted: 
'Here's aborA guaranteed to offend a bunch of people, not only because of its pnifuse prc^anity and graphic 
violence, but because It’s the epitome of iconoclasm. Like a brutal accident, you can’t watch but you can’t 

But Kevin Smith and Scott Mosier. under their View Askew Productbns banner, believed in the project, 
part-financing it to the tune of $26 million in 2002 and enlisting James Marsden to play the lead. But the ill-fated 
production suffered bad luck when the finances were pulled, and the adaptation was abandoned. In 2006, HBO 
announced that they had commissioned a tetevisen pilot, but that was also jettisoned when new studio execs 
look over two years later, claiming Ihe material was loo stylisticaJly dark and religiously controversial. 

Columbia had no such qualms, and reacted last to snap up the film rights, attaching Sam Mendes to 
direct. In January 2009, John August (Corpse Bride) was hired to write the script, saying: “To answer your first 
four questions: there’s no release date, no cast. Iocalions.no nothing.* Within 1 2 months, rumours were fiyirrg 
that John Cusack was Interested in the lead and Rose McGowan had signed up to play Ihe hard-drinking 
vampire. Cassidy. 

Hopes are high that this will be a case of third lime lucky and not just another false start lor the Preacher 
movie. Indeed, Sam Mendes believes so, suggesting: ‘You have to try and get [the first movie] really good 
and then, if you’re lucky, you can make a second or a third.' In the fickle world of Hollywood, talking about 
sequels before a movie is even greenlit can be a tad premature, but it’s heartening to hear for all the comic- 
books Ians that have been keeping the faith O 
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atthew Vaughn is exhausted. "I'm In a sort of Zen-like 
state," he says. "I literally finished the movie at three 
in the morning last night and it's been a two-year 
labour of love so I'm a bit like, 'Wow, what am I gotng 
to do today?'" 

With the film's sound mix complete, Kick-Ass is 
officially ready to rip up the superhero rule book and 
usher in a new era of smart, edgy and independent 
comic-book adaptations. 

For Vaughn, rt's the end of an extraordinary journey mto the uncharted 
waters of the mdie blockbuster. But in the larger scheme ofthmgs, it's just 
another step on the path of a personal and professional transformation. 

Alongside Guy Ritchie, Vaughn made his reputation in the late 
'90s with Lock SkxA and Two Smoking Bands, the knv budget Bribsh 
gangster movie that turned him from an unknown producer into a m^r 
player, and minted him a fortune along the way. 

He was the poster boy of new British cinema - young, f^ndsome, 
the scion of aristocracy and consort of supermodels. But he was getting 
restless. In 2004, Vaughn took the nous and knowledge he'd teamed 
as a producer and stepped behind the camera for the first time, making 
a triumphant directonal debut with 2004'8 i.a/er Cake. 

The doors of Hollywood swung open, but after getting his fingers 
burned on stated adaptations of both X-Men and Thor, it took Vaughn 
another three years to direct his second film, Stardust. Now he's back, 
and guiding LWLies through the intimate details of an extraordinary 



LWLies: Most young guys who are into a film want to be a director 
or an actor - something sexy. Why did you end up producing? 

Vaughn: Deep down, I really wanted to be a rock star but I realised 
pretty quickly that was never going to happen. The only other thing 
I had a love and understanding of was film, so I got a job working 
for a producer. I thought that as much fun as it would be to become 
a movie star or director. I've probably got more chance of making 
it as a producer. And I realised really quickly that most producers had 


no qualifications or any aMI set whatsoever, so I thought I had a chance. 

LWLies: In the aftermath of Lock Stock, was it obvious immediately 
that things had changed for you big time? 

Vaughn; Yeah. When you've got no money and suddenly you start 
getting very large cheques, your life changes immediately. The mam 
thing it does is give you a sense of security. Jason Flemyng said, 'Once 
you've got your 'fuck off money, you're in a good place.’ 'Fuck off 
meaning that you're not worryrg about the basic bills that you have to 
pay to live. You're life becomes a lot easier. It doesn't make you happier 
but it becomes easier. 

LWLies; After that early success how did you deal with Swept Away 
and the wheels faling off for the first time? 

Vaughn: Back then my job as producer was to make sure that 
the maths added up and the film made its money back, and to be 
supportive of Guy - arxl Guy wanted to do it. Now, I was a bit surprised 
when I read the scnpt but I was like, 'If you want to do it no one can 
force you to direct or not direct the film,' I just had to blindly produce 
the film whether I thought it was a good or a bad idea All in all it wasn't 
that bad an expenence. Tm a big believer that you learn more from films 
that don't work. 

LWLies: Kick-Ass is your third stab at a comic-book property. With 
X-Men: The Last Stand, when did you first realise you were going to 
have to walk aw^? 

Vaughn: What a Icri of people don’t realise is that when you make 
a movie there are so many things that have to go right for it to be good - 
let's say 1 5 or 20 very important parts - and it only takes one or two 
of those parts to lei you down and the whole movie gets dragged down 
with it, [With X-Men] I was seeing a lot of parts that I wasn't happy 
with - budget, schedule, effects shots, post-production - all the Ihngs 
that most directors will just blindly go, 'Yep, no problem,' thinking 
the producer will sort it out A weakness of a lot of directors is that haff 
of the business they don't understand or know about and therefae they 
get absolutely fucked by a bad producer who lets them down, so even 
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though they were doing a good job, it makes it look as though they've 
done a bad job. 

LWLies: Quitting the production is still a drastic step though. 

Vaughn: I try and think long term and I suddenly had the vibe that 
if I made a bad X-Men movie that could be it for my career. There are 
too many directors who make a film that gets Hollywood interested 
n them and they make a film that’s a big Hollywood movie where they 
get chewed up and spat out, and then blamed for the disaster even 
though they had no power and every decision was made for them. 

It was a poMical nightmare where in success t wouldn't gamer £inything 
and n lalure Td take the blame. 

LWLies: What was Fox’s reaction? 

Vaugh n: Not happy. But I never signed a contract, and I stated every 
week; ‘I haven't officially signed on to do this film.' As soon as I looked 
at the schedule I had alarm bells ringing, and they got stronger and 
stronger. I kept saying to people at the studio. 'Look, I really am serious 
about not dong this movie. I don’t feel comfortable.' But I think they just 
didn’t believe me. 

LWLies: Was Thor a case of history repeating? 

Vaughn: No, Thor was totally different. Thor was a more positive 
expenence - we wrote the scrijtt but when I was ready to go off and 
make the Film, Man/el weren’t. They had to wait and see if Iron Man 
and HuBr were going to work, and I was just getting bored of hanging 
around. I was desperate to go off and make a film. 

LWLies: Were you worried that you’d get labelled with an underservad 
reputalon as a quitter? 

Vaughn: In Hdlywood, we’ve all got reputations that none of us deserve. 

I don't give a hjck about whet people think my reputation is because 
I know what I am and the people who’ve worked with me know what 
lam as wdl The people who worry about their reputations vi Hollywood 
are the people who end up making bad films. 


LWLies: Coiid you ever be a 'studio' filmmaker? 

Vaughn: For the right property I would. If it’s a massive $200 miion 
movie I would do one. I'm pretty sure I could do a big movie in a 
way that people will enjoy. And I know how to play the system ti 
Hollywood to try and make that happen. But I wouldn't do it unless 
I felt I could make a great film. I have an idea for Superman that 
I would love to do. 

LWLies: Are the pressures of indie filmmaking greater than when 
you’re working for a studo or just different? 

Vaughn: Really there’s no difference. The biggest difference forme... 
When I did Stardust I had executives I had to talk to all the line, and 
I found it incredibly frustrating and time consuming trying to persuade 
someone of what was enviously the right thing to do. which is just soul 
destroying after a while. But on Kick-Ass there's another pressure 
that you’ve put all this money up and you’re totally responsible and 
if it doesn’t work then that’s it, game over. 

LWLies: Can you respect the studio execs in Hollywood after they 
got it so wrong with rejecting Kick-Ass7 

Vaughn: It realy depends on who they are. There are some executives 
in Hollywood who've won me over and have proven themselves to me. 
I do find It weird that there are a bt of executives who've never actually 
made a film, or worked on a movie because you need that experience. 

LWLies: How will you celebrate when Kick-Ass is a massive 
success? 

Vaughn: I’m not convinced it’s going to do that well, fm terrified of 
It tanking. But I'm so ha|^y that the film is the film I wanted to make. 
It’ll be disappointing if it's not a hit but at the same time that's why 
I think I’ve become a dvector, because I genuinely feel so happy that 
I’ve made a movie Tm really, really proud of. As a producer, 1 wouldn’t 
give a shit about that; it'd be more important how much money it made. 
Of course you want everyone to watch the film, but at least I can look 
joeople m the eye and say, 'I’ve made a film I’m proud of.' 9 
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IN THE ATOMIC AGE 
OF COMIC-BOOKG. IT 
WASN'T DUST PETER 
PARKER WHO WAS BITTEN 
BY THE NUCLEAR BUG. 
FROM THE FANTASTIC 
FOUR TO THE INCREPIBLE 
HULK. THIS WAS THE 
ERA OF THE NUCLEAR 
SUPERHERO. BUT HOW 
WOULP THEY HAVE FAREP 
IN THE REAL WORLPP 


T here's a thunderous bang; millions 
o] atoms are splitting, creating an 
ntense pulse of heat, light, air and 
radiation, engulfing you in a bright 
light. Miles away, a large fireball 
vaponses everything it swallows, 
temperatures reaching the tens 
of millions degrees Celsius. 

Soil and water are pushed 
upwards, creating a mushroom cloud. The 
ladioactive atoms from the nuclear device mix 
with the vaponsed materials, which cool and 
condense, falling back to earth disguised as dust 
particles. Wind cuirents cany the fallout over long 
distances, contaminating eveiything they touch. 

Your skin is severely ecofched from highly 
penetrating radiation and the pattern from your 
clothing has been burned into your flesh. You 
try to look around but your retinas are severely 
damaged from the flash. You have been exposed 
to high levels of external radiation; over the 
following months your body deteriorates and you 
develop an aggiesswe cancer, which eats you from 
within. You have not developed superpowers. 

At the dawn of the Atomic Age m the 
1 940s, a single invisible particle symbolised 
hope, freedom arKf the beginning of a new 
utopian world. ‘Atoms for Peace' was the slogan 
of a newly optimistic era. even as the radioactive 
dust settled over Hiro^ima and Nagasaki. 

‘We saw Its potmtial as a weapon of war," 
Imported one scientist in the Saturday Evening 
Post in 1 940. "but even more clearly as an 
unlimited source of heat, of light, of power for 
peaceful production and transportation... shared 
by the people of eveiy land and race and creed." 

This nuclear lever infected everything it 
touched. Soon scientists were dreaming up 
new ways to use the unlimited power of nuclear 
energy - even the Ford Motor Company got in on 
the act, creating the Ford Nucleon, a concept car 
powered by a small nuclear reactor in the rear of 
the vehicle. This was no time to worry about the 
problem c4 colliding payloads at high speed. 

TheAlonmcAge found its perfect expression 
in the fantastical worid of comic-books. In the 
1950s and 1960s. comics led us to believe that 
any one of us could develop the power to contort, 
fly, disappear or sprout webslingers with nothing 
more than a dose of friendly radiation, Comic* 
book heroes were literally and figuratively bitten 
by the nuclear bug. 



removing the internal field. H's like 
isolation things that generate white 
this IS total bullshit, you understand?" 

Or Manhattan’s origin story may have been 
figment of Alan Moore’s imagination, but what 
more tangible atones oi superheroes 
with their pants down in the middle of 
a nudear explosion? “Well, those closest will 
suffer from shock waves, burns end possibly 
eye damage due to the veiy bright explosion." 
explains a spokesperson for the Science 
Museum in London. 'Then there is the danger 
of radiation burns and sickness, plus the fallout, 
which would cause long-term effects such 
as cancer and birth defects." 

But don't take the science guys' word for 
L just take a look at physicist Louis Alexander 
Slotin who was working on the Manhattan 
Project in May 1946. Slotin and his colleagues 
were undertaking an experiment that involved 
olacing two halt-spheres of beryllium around 
a plutonium core. Slotin was holding the two 
spheres separated by a screwdriver. When the 
screwdriver slipped, the upper hemisphere fell, 
causing a critical reaction. Slohn’s colleagues 
-eported seeing a blue glow as the air ionised, 
exposing the scientist to a lethal dose c4 radiation, 
equivalent to standing 1 500 metres away from 
a detonating atom bomb. Slotin didn't reappear 
gradually over the next few weeks with the ability 
to transport himself to Mars. He was rushed to 
nospital and died nine days later. 

As for everyone’s favourite friendly 
neighbourhood Spider-Man, Stan Lee always 
oelieved: 'H he’s gonna have spider pcrwers. what 
could be simpler than a radioactive spider bile? 

I mean, no one can argue with that." No one 
except Dr James H Fallon, Professor of Anatomy 
and Neurobiology at the Universi^ of California, 
rvine. "That radiation wouldn't really last too long 
and it would be hard to see how that would have 
a permanent effect on the venom," he argues 

Dr ftank Frisch, Professor of Biological 
Science at Chapman University, concurs. 
“When a spider bites a human, it is highly 
unlikely that any transfer of radioacth/s activity 
could take place," he says. “The mass oi the 
spider IS very, very small - relative to our size, 
the radiation exposure would be less than that 
of walking by a television set." 

Betore you start standing next to your 

to turn big, green and angry, think 


twice. We're all exposed to gemma rays on a 
day-to-day basis because of naturally occum'ng 
- and entrely harmless - background radiation. 
And they’re yet to produce a real-life superhero. 

In the twenty-tirst cenluiy, new obsessions 
and new tears have replaced Atomic Age 
concerns as the prime movers in the creation 
of comic-book heroes. Even Spider-Man jumped 
ship for hiB cinematic debut in 2002; Sam Raimi 
and CO opting to use genetic engineenng 
to explain his transformation from dork to dork 
with superpowers. 

Scientifically, this switch from nuclear 
mutation to genebc engineenng leaves comics 
on fai firmer ground. A Spider-Man situation is 
enb'rely plausible if the genetically engineered 
arachnid's venom included a retrovirus. 

“Retroviruses are particularly inadious.' 
explains Associate Professor Cheryl H^ashi. 
Lecturer m Biology at the University of 
California, Riverside. “The viius would invade 
a host cell and the genetic material of that 
virus would become incorporated into the 
host’s genome. HIV is one example of a 
retrovirus, and when someone becomes 
infected, the genes from the HIV virus 
became incorporated into the person.’ 

Professor Hayashi’s colleague at the 
University of California, entomology researcher 
Jessica Garb, is one scientist who believes 
that this IS possible. “Viruses can move across 
species, and there’s evidsnce to show that 
a certain traction of human genomes are 
remnants of viruses,' she says. "So it’s plausible 
that the genetic Information from the super 
spider could be inserted into Peter Parker." 

In 2002, scientists at Nexia Biotechnologies 
genetically engineered goats using spider DNA, 
which allowed their milk glands to produce 
fibroin protein molecules - spider silk in its 
raw form. In addition, scientists have managed 
to combine the genome of a bioluminescent 
jellyfish with a mouse to engineer mice that 
glow under a UV light source. 

The Atomic Age superheroes may have 
died a very painful radioactive death in real 
life, and science may only just be catching 
up with the possibilities of genetic 
eiqoerimentation, but comic-book wnlers 
with boundless imaginations will always be 
one step ahead, bending the laws of nature 
with Iheir adventurous whimsy ^ 


One dt the first was Charlton's 
Atomic Mouse. The radioactive 
superpowers after ingesting uranium 
nim by an evil magician, 
te success with a slew of superhero ants 
cals, as well as the hugely popular 
Even Disney got in on the action, releasing 
Donald Duck's Atomic Bomb in 1 657 (although 
nobody was lulled, lots of people’s hair fell out). 

According to Dr Ferenc Szasz, a history 
orofessor at the University of New Mexico, 
these characters were used as propaganda 
to help sell the benefits of atomic energy to the 
oubbc: ‘They were taking the fear level down, 
showing that (nuclear energy] was not really 
something to be afraid of." 

By the 1960s, nuclear fascination had leaked 
nio mainstream comic-book culture. At the 
start of the decade, Charlton released Captain 
Atom, who. rather than being merely irradiated, 
was actually incinerated at the epicentre of a 
Iheimonuclear explosion in which his body was 
■econstructed with added superpowers. 

The release signalled a change In how 
superheroes were forged. The combinaUon 
of nuclear excitement and Cold War paranoia 
ed to a host of new characters being dreamed 
jp m the years that followed. The Fantastic Four 
(1961). The Hulk (1962), Spider-Man (1962), 

The Sandman (1963) and Daredevil (1 964) were 
all created as a result of radioactive accidents. 
Comic-book creator Stan Lee once said of 
Spider-Man: “Radiation was very much in the 
news at the time so I fgured, 'Let’s let Spider- 
Man get hi8 powers through radiation.’" 

Today, in the wake of the disaster at 
Chernobyl, the sense at personal possibility that 
accompanied these atomic comics seems nahe 
at best But we can’t help but wonder what mghl 
-eally have happened to Bruce Banner, Peter 
Parker or even modern comic creations like 
Jon Csterman had they actually been exposed 
to gamma rays, bitten by an Irradiated arachnid 
ortrajiped in an intrinsic field subtracter. 

‘H’s all kind of technobabble anyway," 
comments Professor James Kakalios, Lecturer 
n Physics and Astronomy at the University of 
Minnesota, and scence advisor on Zack Snyder's 
Watchmen movie. “What you need to do is 
generate - leant believe I came up withthi)^^^^ 
generate an ininnsic 
with the actual intrinsic 
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Subscribe to our weekly newsletter and all 
these reviews will be delivered to your inbox 
on the dt^ of release, along with those we 
couldn't squeeze into the mag. Read, watch 
then head to www.little\t4iitelies.co.uk and 
post your opinion online. 

Or go one better and sign up to our brand 
new forum at forums.littlewhitelies. eo.uk - 
a place for like-minded movie lovers to ioin a 
passionate conversation ^out all things film. 


.CHAPTERFOUR 

IN WHICH ^ 
VVE DISCUSS 

the latest 
film releases 



In 1998. Tbdd Sdondz shanered 
the outer layer of the indiesphere 
wsh his savagely dark exploration 
of American siijurba, Hoppiness . 
Provocative, tragic, yet starkly 
tendet Solondz set a benchmark 
for smart cinema that has rarely 
been matched and never benered 
- indeed, the New Jersey native 
has struggled to fill his own shoes. 
Ibn years and only two films on, 
he returns to his roots and the 
family that he^^ed secure his cult 
status. The question is, has he 
rediscovered his incendkry touch? 

From the outset it's hard 
to ^ore how lazy and confused 
fjfgDurfnglUirnme feds. Piddng 
up a decade after our deviant 
ensemble were left rotting in their 
cwn desolanon, die opening scene 
is a near shot -fcr-dioirehadt of 
Solondz's late '90s original, with 
Joy (Shiiley Hendeison) and now- 
husband Allen (Michael KWilliarrts) 
engaged in the most awkward 


of dinner dates. Once again Joy 
takes her place as the film's fragile 
mainmast: rocked by her panner's 
former 'aBIictions' and splintered 
by apparitions of former lover 
Andy (I^ul Reubens). 

Seeking escape, die visits her 
estranged sisters, but ftnds Helen 
(Ally Sheedy) suffering from her 
own self-inflated celebrity after 
moderate success as a s;reenwriier: 
and TVish (Allison Janney) 
buckling under the strain of single- 
motherhood. Meanvtdiile, Irish's 
ex-husband Bill (Ciaran Hinds) is 
finding rehabifitalion hard following 
his release from prison, as he 
tries to reconnect with the world 
he left behind. Once again it's a 
depressingsiaie of affairs, but the 
real tragedy is how fhiitlessly the 
foundations have been rocked. 

The diarp-eyed dneaste will 
no doubt have picked up on 
a few cast changes. In faa, every 
character has unde^ne a very 


literal crarsformation. with results 
ranging from logical (Henderson's 
Joy is a filling reincam^on) to 
incongruous (WiUiamsr^laces 
the altogether pater Riflip Seymour 
Hoffman). Regardless of whether 
this recasting viorls cr not - and for 
the most pan it does - it ultimately 
detracts focus ftom the nairative, 
as Solondz transcends sequeldom 
and enters the spectrum of the 
part-remakeAian-variaiicHi. 

While arong central 
performances go some way 
towards making amends for a 
wearisome pkx Sdondz's insipid 
scrpt lacks the subtle^' lequied 
when handling such sen^ve 
material. Where Happiness locked 
in measured spins cf excmdating 
gripping dialogue. Wartime is 
wasteful, squandering genuine 
dramatic tension with profanity 
for the sake of shock value. Taa 
was never on the agenda, but it 
was the shrewd exposure erf the 


former film's razor-shaip edges that 
allowed the cuts to sinkso de^. 

This is a tired turn from 
a filmmaker whose per^ieaive 
has clearly become jaded- Yes it's 
audacious, but it's also ignorantly 
constructed, alienating newcomeis 
while betraying fens. P^haps it 
was wrong to expect more from 
a filmmaker whoseanistic vision 
has gone askew in recent yeats. 

In any case, it's sad to see a 
once acerbic master of suburban 
spotlighting disregard pmgnancy 
andancerilyasqxiilsof a premise 
that has clearly overplayed its 
strengths. Adam Woodward 

MclpatiDiL SQloitdz islurits bil has his 
brmfollDwsd?0 

EnjDymafl Jjst Ilka aiY family leunon 
bread, paiifalaitd urdeiwfelmini) Q 

[tevarwoiildbaisoanr O 




With ffnrtgd I^ul Greengrass 
created an American myth. He 
envisaged an alternative realty 
that iran^nsed itself ino the public 
conscience as the redemptive lining 
it theft'll aoiy. 

There is no way of knowing 
etacdy what tran^ired abca td the 
hijacked airplane as k flew towards 
the Capitol, but we now accept with 
utter conviction that it was at this 
point, an hour after the first plane 
hit. that the American pecpie began 
their fight bade Wth his relentlessly 
syiised. raw mosaic d docudrama. 
Green^ass actuaised a fiction, or 
fictionalised an actuality. 

That fight conmues today on 
different fronts, allowing Greengrass 
Ki repeat the illuaon. Green Zone 
(based on the levealii® book by The 
WfeWngion Post's former Baghdad 
bureau chief Rajiv Chandraseka tan) 
refers to the insulated command 
HQ surrounding Saddam Hussein's 
royal palace. As sudt, the film 


strikes at the dark heart of the 
occupatkin - the naive, hurried 
construcQon of a provisiona] 
democratic government and the 
who% ininieUgent intdligence on 
which the troops based their fruitless 
and often fatal search for WMDs. 

Mao Damon's Chief Wftmani 
Officer Roy Miller b head of a 
squadron whose sole la^ is to find 
Saddam's 9legal weapons. Seaiching 
instead for an explanation, Miller 
begins to ask questions above his 
position in the chain of command, 
and SD starts to mpick a tattled knot 
of gcvemmenial iimeasasmuchat 
war with each other as the country 
they ocicupy, and eveiy bit as c^Holic 
as the soeeis of the Iracj raphal 

Damon, with hbserious 
star pedigree and burly physical 
presence, seamlessly convinces 
as an all-American hero. Miller 
is no Sergeant Elias, nor a 
Captain WiDard. He is pragmatic 
principled, hb moral con^iass 


perfectly balanced. By fionisng 
ihb individual Greengrass lucddly 
aniciJates an eaabbshmenl pcxic- 
marked by hubris, deception and 
dogmatism. 

Miller is asssted by an Iraqi 
known as 'Freddy', performed 
superbly by Scotiish-Egypiian actor 
Khalid Abdalla. who played one 
of the hijackets in Untied 93- Here, 
however, he b nervously wiling to 
help the Americans in the leniaive 
hope c:f a brighter future. His rde 
in Miller's quest offeis a crucdal 
reminder of what b at stake; an 
emotional attachment to a violatlly 
anarchic vbla. 

Filmed in Moroctro. Spain and 
England, the creaden of a Bagdad 
obliterated by (deration Iraqi 
Freedom b wholy believaUe. It 
is testament to Greenness that he 
can be re^rded as an auteir wtfile 
wielding such massve btidg^ and 
his signature b stamped all over 
Green Zone. Thb is a popiiisi film 


anchored to a dioughtfiil. liberal 
base. He b Bay with a btain. 

Hb agenda b apparent if 
leasonaUy unobtrusive. Greengrass 
has largely avoided the moral 
equivocations of other fence- 
sitaddling, pro-Americaa anti-Iraq 
films like Rendition . Redacted and 

Nakedly broad in appeal and 
ambidon Gteen Zone effers a version 
of filmic truth in a place beset by 
conlibbn. deception and misdiieoion. 
It b a welcome addiden to an ongoing 
post-mortem. Ibm Seymour 



in KatrDspBCl No JfpocsIypseNcm. and cllchdd 
attimss. botGreenoiaos knows the game O 


<NI« Tte nCK-ASS ISSUE 


LOURDES 



“I was walking through the 
uood& thirddng about Chha. If he 
wasa carpailer, I wondered what 
he chaiged for bookshelves," This 
Sne ftom \Wxxiy Allen's Loueand 
Death goes scone way to capturing 
the peculiar essence of Jessica 
Hausner's dec^tively unassuming 
Lourdes , which views the passion 
cf spiritual foiih thnough a prism of 
rigid bureaucracy and ruthless logic. 

Sylvie Tesiud plays paraplegic 
Qirisdne. a timid young woman 
whose belief in the healing powers 
of the Lord has led her to the 
Pyrenees hamlet of Lourdes where 
die hopes cxice and for all to rise 
from her wheddiair and live anew 

Under the arid supervision of 



At a remote diner on a deserted 
freeway, a chain-mioking waitress 
is pregnant with the Messiah. 
Meanwhile. God. "tired of all the 
bullshit", unleadies a volley of 
plagues and pesrilence. sending 
Gabriel's army of angels to 
exterminate mankind and its unborn 
saviour But Paul Bettany's archangel 
Michael is out to stop him. He's 
packing a soulful of compassion, 
and some really big guns... 

Angels with machine guns? 

It was probably great fun to make: 
just don't eipect to have quite as 
good a time watching it As a piece 
rf aoion honor Lceion suffers from 
an klentily crisis. After coming 
on like a biblical version of John 
Carpenter's AssatrltOnftecinct ij. 
the film changes tack in the calm 
before the big showdown storm. 
An unlitely mcfo of cannon fodder 
awaits the apocalypse at Dennis 
Quaid's injck stop - aptly na med 
F^radise Falls - where the action 



head nun Ceciie (Dina Lowensohr^ , 
Christine's time in this Disneyfied 
ho^ land sees dutifully wheeled 

about to various meals and 
ceremonies while being idly assured 
that it's very posable her faith will 
be rewarded by a visit from Him. 
And if that doesi'l happen, there's 
always the chance of being awarded 
the ^lecial prize of Best Pilgrim at 
the big send off par^. Then. . . Well, 
the les said about 'then' the bener. 

Hausner's use of gecmetric 
framing, glacial pacing and 


nwncsyBabic dialogue ddiveiy gives 
the initial feeling that Lourdes is 
another ironic Jarmusch/KaurismSki 
knock-off. But it quickly becomes 
apparent il^t the film is a richer and 
more ambigucxrs |»ece d work. 

HaiEner never fitly reveals 
her hand, forcing you to kxtkbeycnd 
what is lepperting to her chaacrieis 
and instead itspecn the mbied-up 
worid in which it's all haj^tening. 
She casts mcxdem r pligimaty as a 
combiiution of hcxnan sdf-interest 
and divine IndiffetEnce, and while 


this may sound Ike a chlly 
reduction of what many people 
cherish asa IVe-affirming aeed, 
that's because It damn well is. 
So deal with it. Alan Mack 

AulfcfpilfDrL Hjusnei s amielhrg uf an 
iifiknowf) quantity in BIltls^ arthouses O 

EnjoyfiieiiTDnally, it'sa iDuglt film ei gel 
your no^in around. O 

In RelrosiieeL A nourishing pieca of wurk 
for Isliavers and sceptics alike O 



Is prematurely subdued by some 
linear "get lo know the victims' 
schmale. echoing Stephen King's 
The Mig - Wfe team that the beardy 
all-powerful one has c:ast an evil 
qjell to corrupt weak minds before 
a zombie segue that cfoes a Demm 
rf he npfiH double take. 

for all these cdnesnalic ans you'll 
laugh along at the hc>key wisdom 
of cardboard characters in crisis 
(sample quote: "Besig lost is so close 
to being found*) whie Bettany gets 
righteous wielding a petrol pump 
flamethrower against possessed 


neck-chomping grandmas. 

Shouki we expect more? 

Can films be so bad they're 
gcxxl? Wei, yes and yes again. 

But we've been here before - 
minus the CGI overload - with 
Chriacpher ikhlken as the vengeful 
angel Gabriel in 'qos flick The 
f^ophecv . And it's rxs saying much 
for the powers of the supernatural 
if they can be despatched simply 
by shedding a ton of lead. 

Maybe direcior Scott Stewart 
will nail it with his next acticm 
flick. fViest. also starring Benany. 


At least Legion isn't artoiher 
cash-grabbing attempt at a comic- 
book franchise, but It cfoes add 
weight to the argument that FX 
boffins-tumed-directors (Stewart 
worked on the Pirates trilcjgy 
ar*d fron Af ctn) don't make great 
storytellers. Dan Brighlmcxe 

Antlclpalion The iraiei wmi! lie world 
at Comic-Con O 

Enjoyfiiefit. Fun for all thewrang reasons O 
loRalrospect At beslaguilly pleasure O 





NICOLAS WINDING 
REFN: VIOLENCE 
ASCENDING 
INTERVIEW BY 
NICK HASTED 


FILMOGRAPHY 
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'I was more aggressive and nihilistic,' says Nicolas Winding Refn of the Elms 
he used to make. “I thought art had to be an act of destructiveness. It was 
punk rock. It had to be harmful. H had to damage people. I wanted people 
to really feel devastated. I wanted to ruin their lives' 

And his own as weH? ‘'Welt, you do that along the way. What you put 
into it ia what you get out' 

That certainly sounds like the Refn select cineasles might remember 
from 1996. when ^sher announced him as a Danish Scorsese. Its still 
moie extreme 1999lollow-up, Bteecfer- whose girKriend-beating anti-hero 
ends upcrucifisd by HIV-carrying syringes - went still further. Rein's latest, 
Valhalla Rising, stars Mads Mikkelsen as a mute Viking berserker who rips 
an enemy's heart out with his hands, and follows last year's Bmnson, his 
biopic of Britain's 'most violent prisoner'. 

But Rein's attempt at spiritual evolution for both men amidst the mayhem 
chimes with his career in the decade between. The 24-year-old absolute 
idealist ol '96 has been, he’ll explain, on his own journey through despair 
(via directing Miss Marple) to the soft-spoken, Zen-calm man cH today. 

Vaf/ia#a R(s^ is catainly the film of a newly Freed spirit barely bothering 
with plot as It sends Mikkelsen and a ship of Viking Crusaders through 
endless log to a pnmai North America. Refn conceived it as a pagan LSD 
dieam. ‘I thought about lying on the roof at night,' he explains, ‘and you look 
up at the sky and see tfie stars and this vast world and think about life. And 
then eventually you see these patterns In the universe. And when you took 
beyond that, you see this black void. I thought that was a really interesting 
way to make a movie. We wanted to create a drug movie. How do you 
visualise aod? I've always had a problem with drug movies that try to show 
you colours, because that externalises it. This movie internalises it.* 

Valhalla Risings micro-budget shoot in remotest Scotland ensured that 
the project kept close to its primitive subject. “It was just us arKf nature, and 
a digital camera We would eat lunch in the rain, with the midges. We would 
go into these mountair^s. I had this obsession: I wanted to go one step 
further every lime. Into myseif, into the wilderness, into the harshness. If there 
was a peak you had to go beyond that. The actors were wonderful. And the 
crew were perplexed. Some were Irustrated. A lot of questions w^-e flying 
around. I didn't always have answers. It's not about always understanding. 
The chief enemy ol creativity is the ‘right way’. It’s much more interesting 
to try things, to see where they’ll take you.' 

All this seems asort of redemption for the period that could have finished 


Refn, when his only American film. 2003’s FearX, though written by Last 
Exit to Brooklyn aiAhor Hubert Selby Jr and starring John Turturro, became 
a catastrophe ol collapsing finance and Hollywood egos. He finished $1 
million in debt, as his wife gave birte to their first daughter. “My life was very 
simple,' he remembers “We had a child, and I made Pusher II [2004| and 
3 [2006] to pay off my debt, and I made them with pure contempt. It was 
a way to shield myseH. because I felt like such a failure. But in the end. it 
became the best thing I ever did. I could change the direction I was heading' 

Refn had been so consumed with cinema he didn’t read until he was 
1 3, and favoured sleazy Times Square double-bills over classmates at the 
posh New York school where he was sent But unlike his near-contemporary 
Tarantino, still a video geek at heart today, real life now made Refn grow up. 
“When I was younger, my whole life was movies," he agrees. 'Vrhich cut me 
off from many things. Making FearX was so nihilistic, it was like, 'Where do 
I go from here?’ I've always been self-destructive. I don’t drink, I don’t smoke. 

I don’t do drugs, any ol that external behaviour. But internally I felt very dark, 
taken over completely. Everything felt heavy. But I said, ‘Okay. I will work 
my way out of this.' I have seen darkness so close to me,' - holding his 
hand out as if to grip it - ‘and I have been able to detour around it And if 
I couldn’t do that, then we wouldn’t be sitting here. But I could only do that 
because my wife had her first child.' 

A 2007 Miss Marple episode (“What was my take on it? I needed the 
moneyl') was another step on Rein’s road back, completed by Bronson. 
“Bronson ia veiy much a bography of parts of my life,' he says, ‘even though 
it’s about Charles Bronson, in that Bronson in my movie is a man that was 
very self-destructive, and he didn’t know why. hie had the physical violence, 
I had the mental violence. And it was the same thing for me when I realised 
that art having to be a means of self-exploding was going to drive out 
everything else. I had to reinvent myself.' 

Films simply aren't the heart of Rein’s life today. “It makes them better,’ 
he believes. “If something feels it’s dragging on too long. I’ll come up with 
another idea Life is loo shorL I have too many things I want to do. and films 
are no longer as important to me. It’s not that I don’t value it It's the way 
I breathe. But I am doing it lor another person than myself. And I guess 
there’s more nomiality in my moves. Of course. I’m still who I am. My films 
still come out full ol murder and mayhem. But everything’s done with a 
positive sensibility. I think art will always be an act of violence. But I've 
realised it’s not meant to be harmful.' 


Tte ncK-Ass issue 



%u could call this fogbound 
ioumey into a Nordic heart of 
daikness Nicolas Winding Refh's 
i^pocolypsc Ndijj. Except that it 
was shot for p«inies in a digitally 
desacuiaied Scotland: sets its tale 
of doomed Western imperialism 
tmcng Vilsng Christians in America 
and requires a mighty effort to get 
to grips with vtitatever Refn may 
realy be up to beneath its grunting 
violence and staiic mood. 

Mads Mikkelssn's One-Eye 
is a chained, mute slave pitted 
against a pagan diief's rivals in 
primoidial battles that are more 
cxxtk-fights than gladiatorial duels. 
Wth the help of Are (Maarten 
Stevenson) , a fri^iened blond 
boy who is the film's lone spark 
ofinttocence, he escapes to lake 
up with Chriaian Vikings who 
sail for the Crusades but, adrift in 
yelcw mist, end at the other pagan 
ertd cf the world, North America. 


The pulpy Vikings versus 
Indians Qickthis could have been 
is ignored, the inhabitants of this 
alien land remaining invisible. 
hcBtie presences in the fotea until 
they finally appear as motionless, 
prehistoric red warriors on the 
horizon. Even here, any expectation 
that One-Eye's Vilang Samurai will 
carve his way through them are 
quickly dashed. The Scorsese-siyle 
extreme violence of Pusher and 
fileeder. the oppressvdy brilliant 
Copenhagen street nxtvies that 
made Refn's name, is confined 
to early vein-geyserii^ duels. 
One-Eye's ma^cal way with axe and 
knife rKxls instead to Asian action 
cinema and spaghetti westerns; 
he's Refh's Man With No Name. 

Just as his last Hm. Bronson, 
dodged etpeoaiions of a straight, 
brutal biopic of 'Britain's most 
violeni prisoner' to surrealy and 
^paiheticaly play with Bronson's 


own myth-making, so Refo sails 
further out here. The still, fog- 
shrcuded \),ateis in which the 
Vikings are lest - a iknbo or tunnel 
funnelling them imoAmerica'sbright 
green hell - may represent Refn 
himself feelfog his uey into uncharted 
directorial territory setting out just 
to see what he might find. 

\ftIhaSo Riskig’s problem is 
that it's easy to watch it and think 
all he's found is a pretentious 
swotd-and-soicery film. Like the 
acid-in^ired cult comic-books 
of Grant Morrison, you eaher buy 
into the subterranean l^yrinlhs 
of symbolic meankig. or tou don't 
The sheer srangenes of the \fikings' 
voyage through a medeval TWilight 
21cne. the naoiralinic creak of sails, 
timber and clothes in this lost world, 
and the low pulse of Peter l^er and 
Peter Kyed's Caipenier-esque score 
certainty grow in atmogihere. And 
Mikkelsen's heroically impassive 


perfortrance becomes suddenly 
moving when you te^er how 
his autonuton movements gain 
a humane urgency when he deddes 
to save the boy from the imfrfeasani 
fate America has wairng for its fira 
visitors But Refrt's eUipricaliy framed 
approach to s aoiy that fonctiems 
more like a dream doesn't get any 
more inteDigible. 

Giving in to this trip is Anally 
more fun than holleiing at i to make 
sense. Large parts of it cfon'l work. 
But it's a brave, tranational work by 
a fine direaor feeing his way towards 
something new without much caring 
if he foils. Nick Hasted 

MclpatiDO. Denmark's slyest action directnf 
goes Viking? Lat's go' O 

Enlnymant Where ate we? What's happening? O 

In RBtrDspecl The wenibst scenes here wll 
stay with you ferysais An admirable It^ly O 


^ *91 



CEMETERY 

JUNCTION 




Whac do do with wjiking- 

The Foil Monty and Brassed Off had 
their answeis (dancing, arpping 
and playing the DugeRtom cn an 
open-top bus). Ofnegrv Jmak>n 
isn't so sure. While such punchy 
predecessois might be inspirations 
for Ricky Gervais and Stephen 
Merchant's '70s«ei directing debut, 
its cinematic ambition never gets 
the action it deserves. This is retro 
rebeilian all diesed up with nowhere 
DO go. more dahty than dsobedienL 
It's Hearheot. .. UTth swearing. 

The pitoblems are immediate. 
With an opening crane shot of 
toIBng fields and golden sunshine 
accompanied byaludt dasical 
score, the Reading suburb of 
Cemetery Junaion looks far too 
shiny to be the depressing province 
of the fiimmakers' imaginations. 
It's hard to believe that twenty- 
somethings Freddie (Christian 


Cooke), Bruce (Tom Hughes) 
and Snork (Jack Doolan) ate 
so desperate to leave. 

Yet de^terate they are. Freddie 
has taken a job at the local insurance 
company, eager to distance himself 
from the blue-collar industries 
that keep his father and his friends 
in work. His dreams find further 
encouragement when he bumps 
into chiidhood sweeihean Julie 
(FeSd^ Jones), a middle-das girl 
with waideriust. Hct overbearing 
father (Ralph Fiennes) aho happens 
to be fteddie's nav bos. 

Aade from the gloss - entirely 
at odds with the dissatis&ction 
that the film is trying to ctMivey 
- Cemetery Junction suffers from 
ramming home unexcepDonal 
tales of woe (Bruce's sin^e dad: 
Julie's withdrawn mother) at the 
expense ofa distincBve main thread. 
Really, not much happens. Such 
minimalism might have a charm 


if shot in a deac^sn. warts-and- 
all style (see: The Oflice) . But with 
big production values and ai-siar 
soundtrack (Hlon, Bowie. 
it leaves the movie fedng hollow. 

Filler scenes of knob gags and 
'knowing' racism ortly detract frcsn 
occasional moments of genuine 
horror, such as the gui-wrenchsig 
look on an insurance salesman's 
face as he retires after 42 years 
with only a cut-glass fruk bowl as a 
fareweD gift. More such utexpeaed 
bitterness, as opposed to dippy 
Snork's Baldricksditick, would 
have given this a much-needed 
extra twist of the knife. 

As it is, Freddie wandeis through 
the plot like a nice, sweet, mldly 
annoyed boy-next-door. Imagine 
The OfficB with boringly Uand Tim 
in the lead instead of jaw-drcfi^ng 
Brent. You're left wishing that ball^ 
best-mate Bruce had the main role, 
or Matthew Goode's sftmy company 


man Mike Ramay. Or even Anne 
Reid as Freddie's whingeing (kan. 
Subtle spite is worth a thousand 
ampering smiles. 

Things improve. When 
Freddie actually decides to do 
something, a love story emerges 
that's cute and inornate (albeit 
hugely familiar to Werrtham Hogg 
fan^. Abo. the famous Ralph Fiennes 
repression works well mixed with 
'70s snobbery. In its cbsing moments, 
Cemetery Junction is both youthfully 
optimistic and intelligencly mature. 
But by then it's pret^ mudi dead 
and buried. Stacey Smith 

Anticipation Brit-com's poster boys da tie 
big screen. O 

fiilnyment. You wait to like It. Bn it doesn't 
make t easy. 6 

h (arospBCt [he road to medlocnty is |wed 
with good intentions O 


Tie ncK-ASS issue 



I LOVE YOU 

PHiaiP 

MORRIS 



‘This reaDy happened. It really 
did.' So boaas a pair cf titles at the 
Stan rf I Loue You PhilBp Morris , the 
tnje story of straight cop-tumed-gay 
grifter Steven Russell (Jim Carrey), 
who funds his newly flamboyant 
lifescyte with a series of small cons 
and fraudulent law suits. 

When, inevitably, Russell 
is caught and sent to the state 
pertiientiary, he meets the love 
of his life, the timlar Phillip Morris 
(Ewan McGi^or). He then escapes 
on four separate occasions, each 
time embariang on a different scam 
in an attempt to tee fes lover and 
piovide them bc(h with a happy 



ending. His escapes and schemes 
may veer wildly between stupidity 
and genius, but each one diaies 
an unmistateabie undercurrent 
of desperation. 

Urtfonunaiely, the fan that 
it's based on a true story is the 
only convincing thing about the 
movie. Given that k's the directorial 
debut of Glenn Ficarra and John 
Requa, the writing team behind 
the subvei^e Bad Santa and Bod 
hfetus Bears, perhaps what's most 


disappointing is the film's inability 
CO establish a consent tone. 

Certainly, the maieiiai is missing 
the sure hand of a Tbrry Zwigoff 
or Richaid Unklaier, or perhaps its 
unevenness is merely a result of the 
re-edit it urKferweni after causing 
a panic amonga US dEiiibutors due 
to apparently manstream-unfriendly 
gay sex scenes. 

Audiences have proved that 
they're willing to tespcmd positively 
to two A-bsteis going al Bmitebadt 


Mounuin. and yet this film shows 
none of the boldness of Ang Lee's 
iralblazer: going no funh» than 
some out-of-frame fetlaiio and 
silhouetted kissing Alexander Pashby 

AmicIpillDiL Asensiive pomaial of a gay 
COR artist? Carrey's )Dur mar O 

ERjoymeril Confusing, but rot in that way G 

iRtelmseecL There's no firturefor ic. Rillip 

Morris. © 


Shot in tbe sparse ochre 
surroundings of Alice Springs, 
two local leei^ers slip through the 
cracks of contemporary Australia 
it this dusi-dicdced anti-ode to the 
aboripial expeii^ce. 

Samson (Rowan McMamara) 
and Delilah (Marissa (^bson) are 
two lost soub barely existing in 
an isolated community in central 
Australia. Where Delilah finds solace 
in caring for her grandmother, a 
tradkioTBl artist rutNessly scpioited 
by white opportunists, Samson 
buries txms^ in petrd fumes and 
his quiet, distant love. But when 
Delilah's grandmother dies, the 
two seize their chance to escape 
to the only for matters to take 
several turns for the worse. 

Both McNamara and Gibson 
are non-profesaonalschosenfor 
their incinace urtderstanding of the 
drama. Represeraing the shattered 
dreams and broken promises of an 



entire generation, their physical 
and emocioral sufferaig evokes 
an enormous pathos. Dialogue 
Is kept to the barest minimum, 
and though neither actor could be 
descrfeed as particularly sqotesive, 
their gradual withdrawal into 
themselves and away from each 
other is beaunfuiy conducted. 

Though the character ate 
recalls Dairat Aronc^kv's Rantiem 
For A Praam. Samson and DelSah 

isn't all gritiy realism. A former 
cinematographer, Warwick 
Thornton irtecis a gruff lyridan 
into the fiin, capturing the supple 
spectrum of light and heat that 
spits arkd sizzles in the ftying pan 


of the Australian Ojiback. 

He creates a sense of hypnotic 
enervation that perfectly captures 
the exhausted despondency of 
two teenagers whose lives are 
dwindling itlo ncxt-exia^cre. 

Thornton's command of space, 
Icxation and mcxxl is ecemplaiy 
recalling the Taiwanese master 
'^i-ming Liang in the way this 
Icve aory plays out n the intersutial 
spaces of the dty. Wreathed in 
profound silence, we hear nothing 
but learn eveiyhing about hese 
two young people. 

After a cavalcade of mirfonune 
- much of which is difficult to 
reconcile yourself to - the film's 


ending may sirice seme as hshcere. 
But in returning to the barren beauty 
of Alice Springs. Thornton deftly 
invests the roudnes and tradiiions of 
the local community wah an almoa 
mythdogical significance. Meaning 
may be a devalued cunency it the 
lives of these kids, butitbridly^tlers 
like gold. Matt Bochenski 

Mclpatfon. Awant-wimingabonglnal ilrama 
from a bold nsw voles O 

EnjoymsnL Gritty and giiielirg tut also profound 
and beautiful © 

b Retrospset A mitesbna achievement from 
Warwick Thornton O 






Jammers score. Blockers block. 
And pivots... they son of btock 
loo. If you're feeling really saucy, 
you could always whip it. Make 
sense? If it does, you're obviously 
a fan ctflhal oestrogen-infused, 
hot-wheeled American pastime 
known as roller derby 

If na. fear not Drew Barrymore 
and CO are here to educate. 
Thrashing round a circuit track 
sponing mniddns, tattoos and a fair 
few cross-me-and-die expressions, 
the gals In Wfgplt an? diampioning 
girl power and attitude gabre. 

What's it al at aid of? Well it 
starts with a ^rl Her name's Bliss 
(Ellen fege). She's feeling anything 
but - 'Just defective. I guess." 
Sevenieen-yrars-t^ and her 
mother'sveiy own living doD. Bliss 
warns ncthing more than to break 
free from the beauty pa^ants and 
concoa hei own flavour of fun. 

Which is when dte happens 
upon roller derby. Hedging ihriDs. 
spills aivd frits, k's eveiytiting that 
has been missing fh»n Bliss' life. 


So she secretly |c^s the 'Hurl 
Scons' and becomes brazen alter 
ego Babe Ruthless. But what will 
mummy dearest think? 

Based on the novel Derby Girl 
by ex- toller athlete Shauna Cress. 
Whip ft is the directorial debut 
of one Drew Barrymore. Uh-oh, 
schmaltz alert! But wail. Despite 
having brightened up her fair 
share of blinding. Piceac-happy 
rom-coms. this once^eb^wiihoui- 
a-cause does an admirable job 
of stripping back the gloss to forge 
something that ebbs with a cool, 
authentic kidie vibe. 

With its teen tormenL carefully 
crafted romance and Amazonian 
action heroines, Barrymore's 
adaptation adeptly channels the 
spirit of ihe sport itself. Rough but 
heartfelt, her film boasts an edgy 
'70s zeal - from no-fuss visuals to 
a head-bangrig soundtrack, which 
features the rockin' lices cf Tilly and 
the U^IL .38 Spedal and Goose. 

The restrained approach is 
both a blessing and a curse. An 


empyrean underwater dinch. 
a cornfield comp and a momotl 
of heartbreaking, well, heartbreak 
are all neatly handled. Here, 
Barrymore isn't afraid to let these 
mostly wotdlss scenes play through 
images and music 

But when it comes to the sport 
itself, usually a bombastic blend of 
genuine athleticism and high can^, 
she tends to keep the liones caged. 
Her biggest frivoliiy ends up being 
the unveiling of the circuit track, 

In which a blackout gives way to 
a glittering suspended roler-skaie. 

At its most basic. WTtip It is 
the story of a girl searchkig for her 
identity Which, naturally, factors 
in the v/ell-wom drama of a mother- 
versus-daughter melee. But this 
threadbare lynchpin is even freA 
legs by the combined thesp power of 
Marda Gay Harden and teen queen 
Ellen Page. Harden, as ever, is a 
force to be reckoned wkh. BrioSe and 
cold, yet loving and de^^eraie, her 
Interactions with Page's likeable indie 
chick afford Whip it its soongest asset 


The addition of Juliene 
Lewis as bitch-on-wheels Iron 
Maven is also a masterstroke, 
though It's frustrating that her 
character is kept cm a PG leash . 
reducing her to a adewajs snaik 
that lacks the requiaie bke. 

In the cluttered sports movie 
subgenre, it would be easy to 
diminish Whip it to Brine ft Ort 
with balls (there's even a similar 
bloody-faced 'Is It bad?' moment). 
But where the latter embraced 
saccharine dairy products (and 
there's nothing wrong with that). 
Whip il establishes itself as a 
restless nomad with fire in its 
belly. Josh Winning 

MclpallDH Roller-skates slil exist? And 
they're sDII cool? Wow! O 

(njoymBiit. A killer soiindtreck amtasassy. 
Eiamecastrnakeforafiiivftleilnilei-nil; O 

hfelrDspBcLA restrained butatsoniplished 
dehiit Irom Barrymore, who smerges with 
minimal hroising O 
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fliecTQff^ 


There was a dme when football 
was very much a woikitg-ckss sport 
both in terms of the people who 
watched it and those who played 
on the pitch- Thanks to the rise of 
satellite TV the football dubs started 
to enjoy huge itjecbons oS cash and 
soon - whie the audience remained 
drawn from a traditional fan base 
- the 'beautiful game' became a 
playground for the rich and famous. 

In Lindy Heymann's intelligent 
Kdis . football (and the life of a 
footballer's wfe) is tte dream of two 
young girts whose only ambitions 
are to wear nice dothes and live 
the livesof wtwnen. Nicole 
(Kerrie Hayes), an impresaonable 
girl from a poor lamily, is vaguely in 


EXTRAORDINARV 

MEASURES 


Inspired by real events. 
ExtraordriarvMaasuTBs isaweeoie 
melodrama about the aspitational 
BfesO'le choices of John Crowley 
(Brertdan (Vaser) and his all- 
American fomily. 

Crowley's two youngest 
children have Ffompe disease, 
an incurable illness that has 
rendered them wheelchair-bound 
and unable to breathe without 
the use of a machine. Their only 
hope is Harriscjn Ford's brilliant 
but unconvenlicrnal sdentist 
Dr Richard Slonehili. who has 
developed an enzyme that crould 
save their lives. AS Jchn Crovdey 
needs to do is figure out a way 
of workirtg with the maverick 
genius, arid raise SIO million. 

Jettisoning his burgeoning 
corporate care« to start a 



awe d new foetid Jasmine (Nichola 
Burley), a well-tcKlo teenager from 
an affluent family. They're both 
obsessed with the skills - and the 
wallet' of a premietdiip fooibaler. 
But dreams of a new life get the 
better of them, and soon they find 
themselves kidnapping the ctbjea 
of their desire. Will they end up 
getting what they always wanted? 

The film is very much a 
showcase for the peiformancres 
of Burley and Hayes, who are both 
excellent as chepair dreaming of 
a better life. Conveyfog both the 



vulnerabiliiy and selfishness that ctan 
typi^ girls at a young a^. there's an 
incredible chemistry between the 
ivro. Certainly b's their imeiptay that 
provides the film's most fascinating 
moments, and when they dedde 
to stage their kidnapping. Kicits 
moves into more standard thrller 
fare. But Heymann'sdirechon 
keeps things on an even keel, and 
helps Burley and Hayes do juaice 
to Leigh Campbell's Hteratescr^t. 

Though it cx:ca9<x>ally evinc:es 
an ambition that it fail*! to fulfil - 
especially in a final c]uarier that 


begins to drag - there's a great deal 
of talent apparent here. Heymann's 
deconstruction of a young socieiy 
driven by the acquisition cf wealdi 
at all cosisis a timely and fascinating 
one. Laurence Bc^e 

ilnllcIpallDR. From the same scheme lhal 

brought us OmMM© 

Enjoyrns ut Burley end Heyss li^lit up ttv, 
screen. © 

hUeBtispBct Displays an intelligence and 
verve that are hardtoder^ © 


business with the gocxd doctor, 
relocating his f^iiy to Nebraska 
and uniting ffompe sufTerers from 
acrcTSS America in a mass fund- 
raising exercise. John Crowley 
will stop at nothiig to find a cxire. 
It is this stubborn resolve to ri^ 
everything that lends the narrative 
its momentum - miracles do 
happen apparently, but only 
if you make them. 

Harrison lord cut his fee and 
stuck with the project during six 
years of development troubles. 
Unfortunately, hisdireaor, Tom 
Vaughan has rewarded him with 
a film that is as tonaBy saccharine 


and self-consciously Bfe affirming 
as humanly possbie. 

This adaptation of the 
Crowleys' story is punctuated by 
trite humour, telegraphed plolling, 
suspect chronology and a paiifolly 
obvious dedicadon to a sanitised, 
tastefully rendered cinematic world 
of perfect resoludons. This is big 
business versus big hearts, and 
guess who wins. 

There is only the most cuisory 
evidence of any inner strug^e 
or self-pity, and no glimpse of 
vulnerability or indectson on 
behalf of the parents. A ^ny famSy 
drama may be too much to ask, 


but it is ciear that the real [dayeis 
in this story - Aileen and John 
Crowley and their chBdren (who are 
granted a fleedng presence in the 
background cf one shot) - had the 
courage to conquer conventional 
behaviour. It's just a shame the 
filmmakers didn't posess the same 
conviction. Tbm Seymour 

Mclpatluu. A brsien atempi to make 
Bveryofsciy, © 

{njoyniaiitUanlpulatlveanituninspinRg © 

laXatTDspacl An upworttiy bibuts to a brave 
family. 6 
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The Joneses: of course it's keeping 
with them that's the problem. We 
bve a bit of lifestyle envy, whether 
we're lud^ enough to create it or 
bss fortunate enough to fall for it 
and this s the crux of Derridc Bone's 
wiiUng/direoing debut. 

They're ni^ on petfect; affable 
Steve Jones (David Duchovny) , 
his sleek wife Kate (Demi Moore), 
arid their dream teen kids Jenn 
(Amber Heard) and Mick (Ben 
Holtn^wonh), Wh«i they lock 
up to their affluent American 
suburb, the JotKses racwe into a 
house strai^t out of ESe frileriors, 
and with that seeming^ limitless 
access to new cars, golf clubs, 
perfumes, doihesand gadgets. 


they swftly irt^^ amonga their 
neighbours the kind of high level 
commodity fetishism that Marx 
warned usaboui. 

With a defl bit of casting and 
a breezy tempo. Bone coivincingly 
sets up his premise with a nice sense 
of humour tempering its cynicism. 
Duchovny dtarms as the laid back 
pal who's landed the hot sparl^ 
Moore as his wife, while Heard and 
Hollingsworth generate gaggles of 
high-school dones. Cinema and 
its actors are, after all. the finest 
purveiois rf tfestyle envy, and Borte 


uses this fact to its fiiB potential 

But being the benchmark for 
conspicuous consimption is a full 
time occupatioa and this takes its 
toll on the Jcneses as ihdr emotions 
begin to surfoce. Privaidy, it soon 
dawns tiui their peach of a life has 
a maggot at its core and, uh-oh, 
this shouldn't beconre pubSc. Bui 
It does, unfcrtmaldy in the kind 
of preachy humanisi way that 
nakes the film's dever and highly 
believable premise start to (isle. 

The Joneses never makes it 
into full-on satire yer it is smart 


and dear enough in iB setup not 
to have to spell out a message in 
some soapy condusion. But like a 
WAG in Selfridges. Bone just can't 
hold bade. Laura Bushdl 

AntIcfpallDiL Can you guass Ihe plot from 
tfiat tills? Maybe © 

Enjoyniefil Smart and furav. it's hard nd 
to bll tor those Joneses, dam them O 

In RelrospaoL Fun but not ullirialely 
as challenging, phlosaphical nr moylng 
as Itthinks f IS © 


EMI 

ca 

igntfleyt,'-. i'. 

ST'PHS ^ 


Tbenage gangs have overrun 
ktndan's nner-dty esiaiea Rubbish- 
strewn streets are lined with fighting 
whores and drunken tramps. Detxs 
are paid in fast food, and justice 
delivered with knives. This is the 
Imagined 201 S of Shank . 

Against this backdrop, a gang 
cf pet^ thieves is forced on the run 
after their leader, Rager (grime MC 
Ashley 'Badiy' Thomas), is killed 
in a street With the help of a 
mouthy bunch of girls, the bojs seek 
revenge. But is piling violence on 
violence the rigls sohilion? 

Shank looks Iflce it was made 
by a bunch of teenagers - and that's 
ruxa bad thing. First-lime director 
Mo All's rdenilessly kinetic camera 
never slows down, looping around 
its young cast, weaving through 
nightclubs, up and down estates. 



and occasiorialy brealting into 
bizarre animated interludes. 

The producrion team has 
also fadtioned sane endearingly 
surreal set-pieces, from a pub 
full of National From skinheads 
overseen by a phiosophising black 
guv'nor, DO a battled Rouiemasier 
commandeered by teenage girl 
gangs. All has weaved all cf these 
ideas and more nio an exhilarating 
tapestry of urban Britain, 
soundtracked by dirty grime beats 
and the near-incomprehensible 
patois of (he street. 

His film is never boring and, 
like i(s dancing, running, rapping 


cast. !( clearly has energy to ^te. 
It's just a shame that energy doesn't 
come with even a shred of maturity. 
This is no KMcfthood . It's a teenage 
boy of a movie - obsessed with 
fighting girls. SPUD'S, gating into 
clubs and han^g out with males. 

It doesn't have tine for character 
development, structure or nuance. 
Ils and-violence message is 
delivered almost as an afterthought, 
and seems diangenuous as a 
resuU. Why would this dog -baiting, 
hammer-wielding gatig suddenly 
come over all moralistic about 
a simple knife fight? 

Despke this. Shank has an 


ambition and energy that it is 
difficuU not to admire. With its 
jarring slang reckless narrative and 
offbeat imagery, it's as dose to being 
A Qockmork Orange ft>r the Broken 
Britain generation as we have. It's 
up to you to decide whether that's 
a good thing or not Dan Stewart 

MclpatiDiL Ltiolts like bit directeil 
byNickLovf O 



adolescefittosuistisit 6 


^ *99 





THOMAS 
TURGOQSE: 
BORN AGAIN 
INTERVIEW BY 
NICK HASTEO 


FILMOGRAPHY 
THOMAS TURGOOSE 


TLe ScnDrii Bo* Fgi Bqs <ZD9) 


S^iJwn(2Q08) 
MlsJiSisnd (iDO® 


Violence haunts Thomas Turgoose's cinema career. Ever since This 
Is Eng/and introduced hirrt, his hurt, soulful eyes have rarely been far from 
carnage. Tom Harper's directorial debut, The Scouting Book For Boys, at 
first seems a gently affecting change of pace, as Turgoose’s David lovingly 
trails his childhood best friend Emily (Holly Grainger) round the Norfolk 
coastal campsite where they’ve beert raised. But this apparently sweet, 
low-key British movie takes a hairpin turn almost as shocking as This Is 
Englantfs climax in its clammy last reel. 

’’Yeah, someone threw up at a festival screening," Turgoose. now nearly 
1 6, says happily. "It was quite weird, actually, reading the script |by Skins' 
Jack Thome]. David seems a good lad and a nice character, someone 
you'd think wouldn’t hurt ally, and at the end he turns round comf^etely, 
and he shocksjust about everybody who watches il So he is an Interesting 
character to play. He was always that kind of innocent boy. who wanted 
more than what he had with Emily, and he never got iL Anger and real upset 
is building up. Thai's what I was trying to get across, hopefully, when he 
turns There's over-protective, and then there’s David..." 

This final eruption from a previously passive performance confirms 
the promise Shane Meadows saw in the then-1 3-year-old Turgoose when 
he picked him to pU^ Shaun, the skinhead whose image is these d^ seen 
on Berlin punk club posters, an icon of defiance. Turgoose was living a wild 
life as his mckher weakened from cancer. David’s frustration maybe wasn’t 
so alien, ‘When I was younger I’d go mad and pull bookcases down, get 
leally angiy." Turgoose admits. "When you’ie younger ^u can't control your 
anger. But I've never gone as far as David." These days, the surprisingly 
small but healthy and polite teenager seems healed by cinema. He’s in 
London for the afternoon before returning to photography classes in his 
Grimsby hometown, where he lives quieUy with his girlfriend. The classes 
are part insurance, part creative curiosity. 

‘I definitely want to oarry on acting, but I didn’t want to put all my 
eggs in one basket and then fail, so photography’s som^hing to fall back 
on. Ever since I was in This Is England, I’ve always been into grabbing 
the sal photographer’s camera and taking pictures. And I've just always 
been interested in lights. I did work experience at school with Channel 7 
Industries, edted TV shows and did sound recording. I've experienced just 
about everything you can do on a film. I know what the director needs now." 

Turgoose’s life pivoted on This Is England. "Yeah, everything," he says. 
"The whole routine changed, of how I speak to people, and how I saw 
people, the way I was with them. Everything in my whole life. And it wasn’t 


just TTirs Is England. Everything that happened with my mum [who died just 
before the film was finished), and goirig from living with my mum to living 
with my dad. Everything happened all within the space of five months. And 
I suppose I just adapted to it. and I prefer the life I’m living now to sleeping 
on the settee till Spin. Now fve got a nice double bed, and my girlfriend, 
and my X-box, and my mates And Tm reading actors’ autobiographies to 
see how their lives are different to nnine. Usually, before This Is England. 

I didn’t used to think about films. I never used to read, I never used to come 
to London and go on holiday. My mum used to read lots and lots, she had 
boxes and boxes of books. And now I do all of that." 

This turbulent sea change crystallised when This Is England premiered 
at the 2006 Rome Film Festival. "There was a lot of emotion, because I didn't 
get told the film was dedicated to my mum. And I was in Rome, and I was 
with my dad. It was received so well and there was a 1 0-minute standing 
ovation. It was really weird. I can’t really remember much of iL aHhough 
I was completely sober, because it all built up inside of me all that time! was 
working on the film. Il was relief, definitely. I think the whole thing was a relief." 

Now Turgoose is learning on the job, stretching his range in feature 
f ims, not acting classes. Unsurprisingly, he sbll turns to MearJows lor adMce. 
"Shane is proud of me. He doesn’t want me to fill my own boots, he wants to 
keep me on the ground. Hardly anybody in Grimsby knows Turgoose is my 
real name. I wouldn’t want to look at myself and think, 'Award-winning actor', 
and be someone that I'm not Shane’s the same - he’s one of the biggest 
directors in England, but if you stopped him and asked for 20 minutes of his 
lime for advice on directing, he'd be more than happy to give it to you. And 
so would I. That’s the kind of thing that Shane’s been teaching me - to not 
let anything get to you. If I ever need help, like when I’ve done some wnling. 
he’s given some feedback on my script He’s constantly helping me." 

The pair collaborated again or the amiable Eurostar-backed Somers 
Town in 2008. But the big news comes when they reconvene this month 
for This Is England ‘8S. the film's TV sequel. "It’s two or three years later, 
to answer all the questions that were left in the film," says its star. 

Thomas Turgoose, looking doomed at 13, had to be bribed to stay 
in front of the cameras at first. Now he pines tor them. "Thera’s not a day 
goes by when I don’t think. 1 wish I could be on set now. I wish I could be 
in Nottingham with the people who are in the film industiy.’ I do always think, ‘ 

I wish I was on-set, I wish I was on-set...’" 

Check out an exclusive online interview with Tommo in the week of release. 
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An Education, Fish Tanh.Nouihere 
Boy. Bright Sttir. If 2009 proved 
anything it's (hat British flJm truly is 
aKve, Idcksig and breeding diverse 
projects of conasteni brilliance. 

Now, separated from last 
year's llodc but imbued with the 
same romantic-wet -weekend aura 
as An fducation, and the harsh 
this-ts-how-ii-is reality aS IHsh Tank, 
comes The Scouting Book for Boys. 
Yes. really; there's a him bearing 
the same title as that invaluable 
^et decidedly undnematic) tome 
that helps young lads navigate 
their way through the unruly 
wilds of nature. 

Aha. there's a peni^ 
somewhere, and it's jua dropped. 

So it's metaphors we're talking 
about here? Vbu got it. Drawing 
on dismal caravan park culture 
arid budget British holidays in 
Devon, director Tom Ifatper is 


mace interested in pbtting a course 
through the cumberscme growing 
spasms of his young leads than 
watching them make a tent out of 
mud. twigsand glow worm spit. 

Carefiilystdesi^iping Loach- 
Leigh realism. liarper eiqjands cn 
his youth-in-revolt dion. Cherries, 
with the story cf U-year-olds David 
(This Is England's Thomas 'htrgocise) 
and Emi^ (Hdly Grainger) . They 
describe themselves as 'chosen 
brother and aster', and are never 
apart David isquiel and slightly 
gormless- 'Captain Serious' the 
flight, flirty Emily rails him. 

At the holiday camp where 
they live. David’s father is an 
embarrassing crooner, while 
Emil's mother is Amy Winehouse- 
channeling drunk shopkeeper 
Sharon (Susan Lyndt). When Emily 
discovers she's being sent away to 
live with her father, she and David 


hatch a plan for her to run away. 
But thin^ 4)iral out of control as the 
search led by local aizhorilies and 
local people escalates. 

Though many of the characters 
in Scouting Book fimble in the daik. 
beset and beleaguered by their own 
confusicrtlvice^secrets, Harper has 
a confideni and firm grip on the 
film's many disparate pans. Instilling 
the yam with oh-so-slightly off- 
centre. dEtorted inagery, he gives 
voice to the quiet changes taking 
place behind aknost-man TUigoose's 
unreadable eyes. 

The subtle shfls between 
boyhood, adolescence and beyond 
ammer in blinding. cHorine-added 
sunlight and skuk in ihediadows 
of the brief nighttime hours. 
Trading off the despondency, Skins 
writer Jack Thorne ensures the 
script is packed with laugh -out- 
loud Zingers. 'Here’s James Bond. 


the cunt who shagged me.' spits 
Lynch's bitter mother, red|Ment 
of all the best lines. 'Red rag day, 
is it?* is another highlight of her 
booze-bothered vetTtaeubr. 

In the end. Scourrig Book 
Is a surprise delight, flawlesdy 
cast and nimbly weathering its 
complex themes. Oh. and the 
original tome? It's in all of one 
scene. Josh Winning 
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GHOST 



No credils. No trailers. No 
marketing at ail Not even a title. 

Ths is how movies diould be shown 
to critics. Otherwise the results can 
be mes^ Reactions, appreciations 
and judgments can so ea^y get 
tangled if) in the aBure d reputation 
and the tyranny of oeuvre. TUce The 
Ghost- for instance, the new movie 
from Roman Fblaidcsi. Yes. Roman 
Polanka - he of Rosemary's ficbv . 
China town . The Hanin and much- 
troubled private Ife. 

TTie movie opens it pulse- 
qiicicening syle, with cx^mposer 
Alexandre Desplal's arings hacddng 
away on the soundtrack as a body 
is washed up on ^ore. Yes. we say 
this is the Poianka of f&iife in the 
Waer and BepiHonn He's bacdc! 

The film is based upon the 
Robert Harris ttovel. a thinly veiled 
attack on Tony Blair, here called 
Adam Lang, and played with 
ophidian relidt by Pierce Brosnan. 
Lang is holed up in hs publisher's 


mansion on Martha's Vineyard 
where he is attempting to wrie 
his memoirs wifii the aid of a 
ghost writer. 

The on^ snag is that Lang is 
being publidy pursued by a UN 
war crimes tribunal fcff his role 
in extraordinary rendition: he 
is haled by his wfe. Ruth (Olivia 
Williams, playing Chehe Blair 
as a stony-faced maninei): he 
is somehow tangled up with the 
CIA: and his previous ^osi writer 
has died under very suspicious 
circumstances. Enter an unnamed, 
novice ghost, played with a 
malformed cocdcemey cdiirp by 
Ewan McGregor, and the aage 
is set for a labyrinthine trip to the 
sinister base of political power. 
Well, that's the plan anyway. 

The reality, ihou^. is a series of 
fundamentally dspiniing moments 
that are seemingly insulated from 
criticism by the Boland brand. 
Thus a shockngly tedious opening 


cxinvetsation in a piiilidung office, 
when McGregor says. "Arxi that's 
what sells aulobiopaphies - heart! ' 
is dear^ Poknka being ironic, isn't 
it? Or a red double-dedcer bus that 
passes clumsily across frame in an 
early 'London' scene is Wanka 
being arch, no? 

Then there are the countless 
pivotal scenes in Lang'sseaside 
office, where key conversations are 
played out against a fake seafront 
view (actually Biosnan walking in 
front of a green screen, with sea 
view inserted digitally; like a weather 
map on TV) - this must surely be 
Polanski playing with visual tropes, 
hinting at the disconnea between 
appearance and reaEtyc right? 

However, by the time you get 
to the second-act ckmax in which 
McGregor reacts to a piece of 
information with the expoaioiy yelp, 
"Oh my God! Do you reaKse how 
imjyortani this is? This expbins why 
Lang went into politics! ' you can 


cnly surmise, somewhat dtakily; that 
this is Polanski ridiculing the tenets 
of the thriller genre, et isi't i? 

Whereas, sadly, when the 
biggest narrative moment of that 
act is played out in front ofa 
computer screen, with McGregor 
doing a Google search ^ep, he 
uncovers the movie's central 
narrative mechanics cn Google), 
or when the entire film ends with 
the kind of cheap throwaway tuisi 
familiar to anyone who's seen either 
Presumed /nnocent or Sea of Loue , 
you have to finally throw your hands 
in the air and admit that the whole 
movie is actually Polanski being, 
well, shit. Kevin Maher 

Mclpatloi PolsriskI does Hauls doing 
Blair. Uomlsseble. @ 

fiiloymeiitAgradoal process of 
disllloslooment. O 

hHetospBcLimr^ shocking O 
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Recipient of Bve lima Latin 
American Fim ftaho] avkards, I jinlg 
Dgi is the charaaeriSKaly exceptional 
fifth feature from Argentinean 
direaor and producer febb 'ftapero. 
Tbm from countless contemporary 
headBnes. ihs rivaing and resolutely 
realisuc tale addresses issues of 
maierrticy. jail attd justice through 
the plight cf mothers (diced to rear 
their young in Aigenoraan prisons. 

Julia (Martina Gusman), a 2S-year- 
old woman, two weeks pregnant with 
no criminal leccmi, awakens in her 
Buencs Aires apartment surrounded 
by the bicxxiied bcxiies erf two men 
with whexn it is suggested die had 
been intimatety lelaied. One is dead; 
the other cfingsprecapitously to life. 

Remanded in cuaody for what 
is presumed to be a crime of passion. 
Julia is RnaBy convicted and finds 
hetself and her baby son locked 
behind the bars ofa forebodingprison 
facSiy ecjuipped br mothers, their 


young chUdren and other pregnant 
inmates. Inilialy cisan and akxrf, 
Julia eventualy boncis wah a fellow 
inmate who has haself reared two 
children in jai. She ^ le-eaaUishes 
a tentative link wirti her mother, Sefia 
(EUi Medeiros), who se^skeen 
to repair the mistakes of her past. 
However, as her youngsoa Ibm^ 
grows the dawning redisaiion that 
he will be taken from her when he 
reaches the age of four b^ns to 
exert a terrible presire and anxiety 
With the mabri^ erf the film 
shot inside a maximum secnirity 
prison with teal inmates as extras. 
Lion's Den signals an unprec:edenied 
first in Argendraan fittnmaking Many 
of the guards. martwB and keepers 
were also played by real staff erf 
the Bonaerense Ftoal System, lb 
complete the thrst for auiheniiciiy, 
the set was brought befind bats and 
the whde cast and crew co-existed 
with the penkenciary s^sm for the 


duraticfi of the produclioti 

The result is a ebeunouay 
vetiamilitude that Is inspsrbg in 
its rendering of the daistrophobia 
and indigni V of prison Iffe. The tone 
is never gratuitous or etfilcHtaiive. 
however. Tkapiero instead brin^ 
a measured approach to the 
various challengesand baides 
Julia must face in order to stay 
alive and afeguard the well-bang 
of her youngsoa There are also 
various gestures tow^ch a rense 
erf redempnioa with the (licieerir^ 
moments of kindness and sotdarsy 
canyinga pxKent charge. 

Though an aiduous pxcxluclbn 
that endured numeroiE hold up>s 
and delays while the wheels erf 
bureaucracy were greased, the 
film, for all its numerous vinues, 
is undoubtedly founded on the 
tremendous central performance 
of Martina Gusman Holbw, haried, 
haunted and ukknately hardened, 


Julia - remarkably - is Gusnan's 
first leading rote. 

Insprfred hy the reality erf prtsexi 
units like the one depined. and the bca 
that society turns its back on the children 
tfiai a re equally punished by the sns 
of their mothers, the film. Tkapero 
asserts, is intended to buid not only a 
dnemaiographic tale but to encourage 
room for debate ard reflecdcn. In this, 
and in aD exher regards. Lion's Den is 
an unqualified success. Jason ^bod 

In the new wave of Argentlrian cinema. ItE finis 
of PabloTrapera are always eageiii awaited O 

bijoymant Enjoyment is an Inaifeiiiiale descnptiin 
fcr this sobering and rigorously lifellQeit look at 
motherhood and Incarceration O 

hllslrcispect Martina Gusman's central 
tnrformance alone would bswonhy of menwy. 

thIsIlir.O 
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THE GIRL 
WITH THE 
DRAGON 
TATTOO 



R>tget kite runners and boy wizards, 
ihe new literary phenomenon is a 
bisexual computer teak with multiple 
piercings and an elaborate tattoo. 
This is Lsbeih Salander, star of Stieg 
Laisson's MiSenrtum THIogi! which 
sh^ed miUlans d copies after the 
author's urasnely death. 

In thisSwedidi adaptation. 
Michael Nyqvist plays Mikael 
Blomkvst. the ousading joumaHsi 
who accepts a job from ageing 
iidiEtriaia Henrik Vhnger to solve 
the mysery of tis misang niece. 

Homkvia is soon joined by the 
troubled and enigmatic Salander 
(Noomi Rapace). fleeing the abuave 


care of a conupl lawyer. Hack and 
hacker strike up an ambiguous 
friertcbhip, and set about uncoveting 
the shocldng secrets at the heart of 
the Vanger family. 

Fats of the bocdt wiD be happy to 
note that Rapace embodies both the 
physical vulnerabibiy and emotional 
steel of the novel's heroine. On the 
other hand, Nyqvs makes for an 
unlSteh' BoinkvK - loo ragged to play 
the lades' man (although perhaps 
he is a more accurate r^reseraation 
of Larsson himself, who always 


intended Blamkvisi to peiscnify the 
angels of his better nature). 

Bu if the him boldly capxures 
the novel's more disRjtbing elements, 
it also shares its faults, bi ptanicuJar, 
it reflects Laisson's puerile depiction 
of misogyny - its original title, Men 
Who Hate Wbmen. encapsulating 
the childlike tone of its psydiologica] 
make-up. even as the scenes of 
sexual violence it presents veer 
towards the saladotE. 

Niels Arden Opiev's mundane 
staging betrays the prefect's roots 


in Swedish television, lacking the 
dynamism to fill the larger cimensons 
of the cinema screen. The effect is a 
diminution of the book's reputation, 
which, on reflection, may not be such 
a bad thing Man Bochenski 

Aof dpslon. Crushing inavilalility itiaarhed 
by mild curiosity© 

EnjtiyniBm Fataiy lacks any coivneing 
psycmbgy.© 

In Retrospecl Faiihful la a faul. © 


THE FATHER 
OF MY 
CHILDREN 





Inspired by the suicide of 
producer and friend Humber! 
Balsan. Mia Hansen-Love's second 
feature inielligenlly unpicks the 
before and after of a tragic act 
ofde^raricai. Rjsiiioning the 
unexpected moment of violence at 
the film's halfway jsoint. The Father 
Of Afv Otrldren takes shape as a 
cwo-aa priece that ^irals towards, 
before reflecting on, its shocking 
dimax. This neat bifurcation of 
the narrative allows Hansen- 
Love to effect a successful shift in 
perspjeedve and traverse a broad 
emotional canvas. This she does 
with confidence and sensitivity, and 
yet her delicately observed drama 
of loss and ratewal is never quite 
as stirring as k dtouid be. 

f^riaan film producer 
Crbgoire Canvel (Louis-E)o de 
Lenequesaing) is passionately 
devoted to independent cinema, 
but his comptany, Moon Films, 


is on the brink of financial 
collapse, and he is fast running 
out of options. Cue his violent, 
unandcipaied suidde, and a loving 
(amity let to rake through the ruins 
of bereavement and debt 
Hansen-Love steers dear 
of the maudlin by opting not to 
wallow in the fomOy's p)ain. Instead, 
her surviving characters adopt a 
pragmatic apiproach to the impiact 
of Gregoire's death: his wife Sylvia 
(Chiara Caselli) throwing herself 
into an anetnpi to rescue Moon 
Films artd honour her husband's 
legacy: while his ddesi daughter 
Alice (Alice de Lenequesaing) 
develops a growing enthusiasm for 


the filrrts he spent his life iiying to 
fund In this way, The Father Of A(v 
Children grows to resemble less 
a depiaion of familial grief dian a 
eulogy to an industry in crisis, and 
itisprerhapsin this trandlion that 
its emotive muscle is enfediled. 

Behind the sHft tern the familki 
to the kfeological, arxl arguably of 
greater itterest, isHansen-Love's 
quiet exploration of the foUout 
of male hubrisartd represaon. 

That Gregoire's mistakes, from 
the dissolucion of his produaion 
company to a neglected sem he has 
had by another woman, are put 
right by the women in his life sets 
up an interesting divide between 


the Implied irrespiortsibiliiy of men 
and the cotredive female influence. 

From this, we might draw 
some stimulating and timely 
parallels between Odgoire'sdlem 
diantegration and the txxion oS 
a gendered economic coilapse. 
Emma Paterson 

McliiallafL Jbi[|uLios across Ia9 year's 
festival circiit © 

EnjoyoiariL The very highesi eipectalions 
might be dashed, tat itis remains an effective 
drama © 

In Retrospect There are inlsresting urdercuirenls 
ID ponder © 
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In a lavish Wsst London hotel suite, Tilda Swinton sits on a crimson-red 
chaise longue. Her characteristically copper tresses now a swept back 
peroxide blonde. Swinton's porcelain complexion contrasts with the client 
surroundings. The setting echoes the stately Art Deco environs occupied 
by her latest movie, but Luca Guadagnino’s/ Am Love is a film of paradoxes 
befitting Swinton herself. 

The guise assumed by Swinton this time around is Emma Recchi, the 
demure female figurehead of an aff uent Milanese famiy. In pereon. SMnton’s 
striking features and poised imanner initially confound, but as lively fomrailtles 
turn to the character in question, her eyes widen and the conversation 
spaiks into life. 'The thing is, Emma’s not really alive,* muses Swinton, 'sAte’s 
never really been naturally herself." 

Emma isa submerged being. She is a Russian immigranl with an adopted 
alias who has infiltrated this esteemed Italian dynasty through mamage, and 
diluted its lineage through motherhood. She is a provocdive character, one 
whom Swinton has clearly relished developing. “She Is a piece of treasure, 
a trophy from Russia. Her birth name is actually a reference lo a legendary 
Russian village, which sank into the surrounding lake when marauders 
came lo raid her. She never l<»ks back to her past because to her there 
is no past lo look to. She is what she is, what she has become; the mother 
of a great household.* 

It is a household built on the strength of its heritags. Endowed with 
wealth and bonded by l^aod, the Recchi name embodes an haltan cinematic 
staple: the cohesrve family come apart at the seams. This is a familiar family 
model, then, yet somehow something doesn’t quite sit nght. Although 
clearly powerful, the weight of the Recchi name Is never fully felt. “Though 
ostensibly bourgeois, they are new money, not aristocracy,’ explains Swmton. 
“This is new money, this is the industrial rich; lascisllc exploitation,' she 
continues “This family was made rich during Mussolini’s era. They’ve got 
a lot to be quiet about, alol to be modest about." 

For Swinton, / Am Love is the result of a 20-year friendship and a 10-year 
gestation, which subsequently birthed Swinton and Guadagnino's co-fronted 
production company. The Love Factory. “Luca and I have been friends for 
nearly 20 years and we started to talk about this kind of cinema, an attempt 
to modernise an emotional cinema, about 1 1 years ago," says Ssvinton. 

It was around this time that she began to break through from her 
underground work with Derek Jarman, starring in Guadagnino's own 1999 
debut The Protagonists, before finding overnight recognition alongside 
Leonardo OiCapno in The Beach. Since then she’s hit out at Bill Murray, 
double-crossed George Clooney and had a midnight fling with Brad Pitt, 
but wherever her success has taken her, Swinton has always kept her 
Lombardian love story dose to heart. 


“We decided on the general outline a long time ago and we were set 
on making a melodrama." says Swinton. “What came out of that were the 
characters, the story and the themes, which were developed over many 
years, and are very often topics for literature but seldom For film.’ She 
continues: “We're talking about a sensational cinema. We wanted to make 
a Film about money. We wanted to make a film about love. We said even 
back then that what we wanted to rrtake was the bourgeois epic, arKf this 
is where you start lo see influences from the likes of Visconti.* 

Like Visconti's The Leopard I Am Love intimately chronicles the passing 
ot an era with great rumination. Swinton reveals that as an extension of this 
sentiment, ambiance was always pammount. “There is no story lo / Am 
Love," she suggests, “it is a milieu: a documentary, If you will, about these 
people that denounces fiction or reality and uses cinema as a language. 

It is our way of exploiting the language of cinema, to mould it into something 
nvilleable. something sensual.' 

While Swinton and Guadagnino’s labour of love doesn't exactly transcend 
narrative atogether, there is a distinct cinematographic tonaity that thrives off the 
Aim's most pivotal character: Milan itseH Awash with the sights and sounds of a 
city as alKre as any of its inhabitants, / Am Love is in essence an ode lo Milanese 
culture, which Swinton explains is distinctively esoteric. “From an outsider's 
perspective it may seem completdy closed, that’s what Milan is all about,' 
she says. “You have lo totally invnerse yourself to fully understand how the 
city functions. You walk down these industrial roads and it seems so empty, but 
bahird the doors are these sprawling inner courtyards that reveal another world.' 

The world inhabited by the Recchi clan is a modern one, but as they have 
learnt to accept their surroundings, they never fully adapt toe contemporary 
European mindsel H thematically I Am Love is rooted in an antiquated past, 
however, It is conversely a harbinger of change; breaking down a patriarchal 
regime that has long been a vanguard of Italian cinema. “It's about nature, 
about evolution and about change, and patriarchy plays Its part in that.' says 
Swinton. “Wherever you look in Kalian cinema, patriarchal habits continually 
reassert themselves. Ildoesn’t matter whether it’s Gomorrah or whalever.lt 
is true that things are different in HaJy now and this was ourw^ of reflecting 
that. This is why we wanted our patriarch to be a benign character, and 
Gabrielle [Fer 2 atti] is absolutely wonderful in that respect." 

Casting an eminent gay stage actor in the male lead is just ons way 
Guadagnino has managed to subtly undermine cinematic convention. Truly, 
however, it is Swinton’s authontative performance that has enabled the pair 
to loosen the shackles and set a new, progressive precedent here, not lor 
any single country, but lor the entire medium. 

Check out the rest ol the interview online in the week ol the film’s release. 
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The common themes that 
undeiscoie I Am Loue may well 
be woven li^idy into the tapestry 
of Italian cnona, but through a 
sequence of lev^tions and self- 
realisations, the Recchi fami^'s 
unravelling agnifies revolution. 

In the mida of executive transition, 
the bmly's exiaendal aish is as 
promheni as the Recdti name itself. 
It Isa cri^ that you sense has been 
building for sane time but has been 
suppressed by an old guaid whose 
dackened grip is now allowing 
cracks to show. 

Heir apparent to the Recchi 
empire is youngest son and black 
sheep Edoaido (Flavio f^enli), 
who is unwittingly thrust to the 
fortfroni c>f the family business 
ahead of his seemingly better- 
suited sblhgs. Previoudy inhibited 
by his mother's safeguarding. It 
is Edoaido’s sudden maturation 
(hat lakes on a catalytic prcperiy as 
Emma Recchi (T9da Swinion) is left 
10 consider how modierhCKXl has 


hollowed out her marriage. 

Inspired by the dicxdc 
discovery erf her daughter's 
lesbianism. Emma turns her 
anennons to her own well-being. 
Abandoning the principles she 
has so carefully instilled in her 
children, she allows her mind to 
fix on an unfamiliar desire, vdiich 
is unearthed when Antonio 
(Edoaido Gabbriellsti}, a friend 
of Edoardo's, enters die fray. 

In the neighbouring Alpine 
foothills. Antonio occnipies a 
mcxiest homestead: a rustic space 
away from the daily grind of 
city life where he is free to hone 
his culinary skills in unspoiled 
crarK{uillity. After sampling a taste 
of his handiwork. Emma finds 
hersetf emotionally drawn towards 
Antonio. She is comjrfeiely and 
hopelessly seduced. Speeding 
down the path towards self- 
discovery. die starts to remember 
love, not as it has become to 
her, but what i oncre was. Her 


infatuation soexi swells beyond 
obsession as they bolhyidd 
to temptaticxL 

Fcxxl E the language erf love 
here, and as such those with a 
prurient dispostion are likely to 
be left unfiilflled. Indeed, the lint 
sacual encounter between Emma 
and Antonio is not physcal, but 
rather metaphorical, manifesting 
in oral ecstasy as Emma participates 
in foreplay with a piece d cutlery. 

What is so engaging is not 
jiEt the way we are encouraged 
to respond to scicdi escdianges, but 
how we are simultaneously forced 
to ahsotb the entire aesthetic of the 
film. With a yeaning, lingerir^ ^e. 
/ Am Loue seeks in its surroundings 
with a voyeurtaic eye. poring over 
obscured Mianese baeJstreets and 
the impossble Lombardian vistas 
that lie beyond the great diy. 

Challenging the rhetoric 
of Italian cinema, patriarchal 
oppression is undermined by 
a newly empowered Mrs Recchi, 


whose adultercHis actions may 
rtot make her a rote mcxlel, but are 
contextually ji^fied rKitetheles. 

In a film of viDains, Emma sananti- 
hetoine; no better, perhaps merely 
braver, than the rest of the temily 
Reverting the negative 
connotations that have becane 
affixed to theatrical dnema, 

I Am Love is a redamation of the 
melodrama, its composed narrative 
spiked with fits of passion, lust 
and greed. F^ced to John Adams' 
stirring score, iheaction builds 
steadih' before cliinaxing in a fierce 
crescendo, as Emma's self-inflicted 
ultimatum plays out in a frenzied, 
operatic sok). Adam Wxxlward 



bJtonllrstveHiiiglhislselevalingstuf! O 




Belgian director Jt^an 
Grimonprez has taken the dreaded 
'essay film' and modulated its 
scholarly undmow to such an 
extent that the hypnotic docu- 
montage structure and illusive 
implicaiions of Double Thtee a te 
enough to make you feel like you're 
not being hectored by some self- 
appointed soapbox Nazi. So here 
it is an esay film it's okay to like. 

The film - and a fine one it 
is too - arrives on these shores 
amid a flurry of Hilchcoddana. 
in acknowledgment of the fiftieth 
aruiivetsary of seminal slasher 
ftveho . It zeroes ii cwi the director's 
fascnaticn wih douUes as a crude 
jumping off point to explore Cold 
War pctitic& the history of broadcast 
advertisng attd Hitchcock's own 
public image. It's loosely based 
on an apocrypha! tale by co-writer 
Tom McCarthy about Hiidt meeting 


himself on the set of The Birds , 
but the relevance of this yam is 
more as a thematic nucleus than 
narrative starting point. 

Inteispersed throughout 
the film are a number of visits to 
professional Hitchcock imperscrtator 
Ron Barrage, who reels off 
anecdotes ffon his once bsaire, 
though now tra^caly mundane 
life. Voice artist Maik Perry - w^io 
has managed to capture Hitch's 
nasally barimnedrawl - alsn 
narrates the film. It must be said flat 
the scenes with the inpersonaicr 
often serve to sMnie the rhythm 
of the film, as the machine gun 
barrage of sounds and images 
grinds to a halt so we can hear 
another cute aside about how he 
attended a revival screening of The 
Birds in Locarno and the audience 
all thought the real Hitchcock had 
been brought back to life. 


The remainder of the footage 
is harvested fi’om three main 
sources the persanal intitxiuctions 
that Hitchcock gave to his TU^iahc 
Zone -stvle TV series. Alfred Hitchcodt 
Presents ...: archive commercials 
for Folgers Coffee Crystals: and 
perhaps most intriguingly, newsred 
footage from the 1 9S9 'Kitchen 
Debate', an impromptu war of 
words between Richard Nixon 
and Nikila Khrudichev regarding 
technological advancement at the 
opening of the American NatkMial 
Exhibilicxi in Moscow. 


Unpicking the relevance 
of these queer juxtapoations 
is a tricky business, but the one 
aspect that does unite them is 
that they all present the publicfy 
acceptable and amiable 'double' 
of a seleaion of people and items 
(if we're crudely counting the 
Folgers ads as the cheerfiii face erf 


a shady corporation) that are generally 
associated with negative emotions. 

This suggestion coiid be wildly 
off the mark, but the fikn is conarucied 
in a way that would make any theory 
thrown at it nigh on impossible to 
disprove, and that is perhaps one of 
its key pleasures. For this Isafikn with 
no real answeis. just as it poses no real 
questions. This is an essay film made 
of pure Teflon, where the exciiemCTii 
comes from its audiences' attempts 
to forge these ideas into something 
tenable rather than sitting back and 
being told what to think. Alan Macrft 

MclpallDti Arty doc on Hitchcock? Sounis llte 
DVD extras srrltory. O 

^ijoymeot Ashort sharp bombanfirieot of sound 
and Image O 

h HerospBCt Would benstil gisally from repeat 
viewings O 
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Sound& Silents 


Discussion 
24th May 2010 7pm 
W omen Moke Music: Femole Music 
Creators and the Gender Gap 
Choired by Mironda Sowyer 


The Birds Eye View Film Festivol celebrotes 
the best women filmmokers from oround the 
globe ot the BFI Southbonk ond the ICA 
4-12 March, 


The Temptress 

27th May 2010 7.30PM 

Dir Fr*d Niblo, starring Grata Gortte 
• . nDonied By Natalie Cl.'i - ' 

■ nd Paul Beard (piano] 


If you hove missed out on our 2010 
festival, come along to Kings Place in May 
and enjoy live scores from cutting edge 
female artists to accompony stunning 
silent films with iconic femole leads. 


detoiled Information 


Don’t Want to be a Mui 




I kings place 



U DANSE 


Arguably tbe most gifted and 
influential American documentary 
filmmaker of the last 40 years. 
Frederick Wiseman has looked in 
intricate detail at the workings and 
nrachinations of institutions large 
and smaB. revealing with candidness 
and objectivity ihar failings, foibles 
and strengths. 

The defining aesthetic 
signaturesof his work - the 
avoidance of leadirg characters 
in favour of multiple subjects, the 
absence of voiceover, multiple 
narrative strands, and unoblnBive 
filming techraques - are very much 
evideru in LaDafse . a revealing 
and engrcKsing portrait of the 
l^ris Opera BaHei. 

La Danse iVis the lid on how 
one of trance's principal cultural 



Here's one for all you worried 
mums out there - a dreary protest 
S3ng for a generation of women 
tom between caritg for dieir kids 
and caring for themselves 

Uma Thurman i^ys struggling 
writer Eliza ^A^ish. She struggles 
to write becauK baby Lucas can't 
be left alcne without choking on 
something, and Qaia - who needs 
her sixth birthday party oiganised- 
E getting older (and les dependent 
on her mother) by the day 
Husband Avery (Anthcny 
Edwaids) is so busy in his hectic 
media job that care (rf Clara and 
Lucas is left to Eliza alone. And 
momma, dcn'i we knew it. As ^e 
trawls New York in pursuit cf her 
child’en’s happness, Eliza's breath 
is heavy (so we livow she's over- 



institutions operates. Here we 
see the dancers as they translate 
the ideas and instructions of the 
choreographeis into flawless final 
performances of pieces including 
Paqiaia by Pierre Lacoiie and The 
Nutcracker by Rudolf Nureyev. 

FoUowing 1995'sBallel, 
the film marks Wseman's third 
appreciation of the an of dance, 
reflecting the director's general 
fascination with movement, the 
creative ptoces and the types of 
environments ri which this prexess 
must either Ooieish or flounder. 

Some of the footage is stunningly 
realised, irtsundy transporting the 


spectator either to the repetitiem, 
sweat and toil of the arduous 
practice sessions or. more magicaBy, 
to one of the transcendental 
performances themselves. 

Even the brush arokes of the s« 
decorators seem graceful, and 
it is in the film's focus on a wide 
cross-section of individual from 
accountants to more menial manual 
workers that a particularly potent 
portrait of contemporary ftencdi 
life, with its notions of hierarchy 
and class, unfolds. 

Daniel Gdler and Dayna 
Goldfine's 2005 Balias Ruses 
may be the most obvious point 


of comparison, but La Danse also 
joins the more exalted company of 
hto Great Silence and the recent Sleep 
Furiously as worthy of consderation 
as one of the most ilKimirtaiing and 
enjoyable documentaries of recent 
times. Jason )M)od 

tntIcIpallOD. A popular festival hHIhe Aim 
also featured prominently on many critics' 

2Q0S Best Of lists. O 

bijoymspl iJtlsr^ engrossing. A must-see for 
liailetanddocumenlaryentjusiasfeallte O 

htekPspBrl One of 2010's Arslard [eihaps 
most ppllke^ essential movies O 



worked), her hair is wild (so we 
know she's over-worked) and she's 
trapped in a dty packed ^b-io- 
sl^lightwith plebeians who simply 
don't get how hard it is for her - 
a motfier, no less- to grab her 
own space, to make her own 
time and kj 'just be'. 

In Katheme Dieckmann's 
nanny-ish care, potentially 
interesting human issues - the 
pain of loangyour grip on your kids 
as they grow older: the work-life 
balance of a stay- heme mum - are 
inexorably molified. There's a bioad 
message here (have kids, but don't 


lose yourself) and a few lau^ 
but both are corrupted by dopey 
characterisation. 

Thurman as Daa is a self- 
pitying. perma-aiessed bu^body 
who'll have you hurling N^codin 
at the screat. Dieckmann's New 
York is similar^ crude - a pakil-by- 
numbers facsimile of a muki-ethnic 
city, with drooling nods to WIl and 
the post-Bush world CYsu want to 
know the good thing about W 1 1 
happening? Great cell-phone signal 
in tunnebf). 

One sugary semi-moment 
melts obligingly into the next - 


the birthday party is thrown Eliza 
(sixldenly and improbably) Is ^fred 
the time to write, Avery conjures 
more hours to spend with the kids - 
and with each, the film slips further 
and further from reality, dc^g real 
mums more and more cjf a disseivicre. 
This is a cartoon scribble of American 
wcmanhcxxl. Henry Barnes 

Anilcipalipp, Thurman moving ftom Bnile in 
mother. Surely a natural transition? O 

{njpymenL Mummy, maka ft slop' O 

hBelmspecl This Is no vtayfeiaisean issue G 
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DOGTOOTH 




Refusing to play the ej^osttion- 
driven game of mainstream dnema 
direclix Gioigos Lanihimos' 
Doetootfi eschews the fantastical 
to present a world in which 
horror is grounded in mundanity. 
Though echoing the work of 
David 4Ttch, Mictuel Haneke and 
even Stanley Kubick. Lanthimos' 
film is unsettling, devastating and. 
perhaps moa gratifyingly of all. 
contpeUiigly original. 

A mother and father decide to 
sheker diCT family of three children 
frcm the oul^e world by convincing 
them that everything beyond their 
seduded cxjmpound will destroy 
them. Thus, stray cats are in fact 
evil creatures capable of killing in 
an nstant. and airplanes are nothing 
more chan toys moving overhead. 




Beyond a ritual cameo from 
Sephen Rea. it’s hard to know what 
to ecpea from a Neil Jordan film 
mill you lake (he plunge. This time 

- and there’s no ea^ wey to say this 

- it's Colin Famdl as a down-and-out 
fisherman uho dredges up a Sigur 
Rds-snpersonaiing sea nymph-dash- 
traSidcing victim (Alicja Bachleda- 
Cuius) with his hakbuL Jordan, who 
prcxluced the film independentfy, at 
least aved himself the awkwardness 
of having to pilch that one to a 
roomful of studio execs. 

As usual. Jordan isn' t tcx} 
troubled with the trappings of 
conventional narranve or genre. 

As usual, too. it pays to focus on 
enloying the flavours he cooks up. 
lather than worrying about how 
to digest them. And Ondine tastes 



With their own language and 
customs, and Imovung no ether titles 
apart from the ones placed upon 
them by their father, the children 
are far remet/ed from the (so-called) 
norms cf society Yet as the elder son 
enters lae adolescntce. the father 
decides to rhk biingi^ an oulader 
into the fold to allow the young 
man to satis^’ his sexual needs, with 
ccxisec]uences tha are as disastrous 
as they areuniuended. 

Lanthimos creates an 
atmosphere that juxiapcses the 
alien with the horribly familiar. 

Our procagonsts (and the tefusal 
to name them only adds to the 


sense esf alienation that peimeates 
the film) inhabii a sun-drenched 
idyll that ccniainsall the trappings 
of a successful middle-class life. 
When their dysfunctional nature 
comes to the fore it's with a sense of 
terrfale logic, as the direaorevekes 
the dark comedy hidden witNn 
unsettling scenes acxi events. 

The performances ese superb, 
especially from Chiiacts Slei^glou 
as the anonymous patrianch whose 
reasons for shirting his fstiily aw^ 
remain lantalisrigly msad Indeed. 
Dogtooth is a film that ddighis in 
disconcerting the viewer aid refuses 
to supply any easy answers (in fact. 


any answers at alD. But it never 
feels like an exercise in audience- 
baiting: rather It is a sharp and 
alarming indictment of modem 
society. LaureiKe Boyce 



Isaveyoosiiakingaftennaiiis O 



pretty good for about five minutes 
as Fanel's Syraceuse leaps to the 
sensible but horril^g conclusion 
that his unusually wei^ty c:atch is 
a corpse, it's a genuine dicxrk when 
it buras to life, vnlently spluttering 
and choking. Jordan cdaiins that this 
image was his starting point - and 
it's certainly anestrig - but where 
to take it from there? 

The direaor fudges the 
answer by weaving a sometimes 
astoundingly clunl^ fable about 
the power of hope, miradesand 
Iceland's most insipid musical 
expert. This involves Dervla Kirwan 


as Sytaceuse'sstring-vesi-wearing 
ex. who has cusody of their invalid 
daughter Annie, decile her obvious 
unfitness as a mcjther (Annie, 
natural^', is cne of chose irrilatingiy 
precrodous kids who ^}ews smug 
wit beyond her years). 

And the mirades? Well, 

Ondine (as cxir mystery lady lakes 
to calling herself) hints a few lines 
from Sgur Rifs' ThWt, and before 
you know it Syraceuse is up to Ns 
eyeballs in fish, like a F>ilgrim father 
at Cape (2od. Everyone's happy to 
believe that this super-hot stranger 
is indeed a Cetdc meimaid mtil 


a creepy Eastern European Uoke - 
who has the sinister lubii of eating 
tinned fish with a flick knie - cemtes 
a-calling. Cue the awkward question 
of whether die really is a mythical sea 
creature, or perhaps "one of them 
asylum seekers', as Syraceuse cannily 
theorises. Sophie Ivan 

MclpatiDO. Jordan's fiislfat^ iito ^rytale 
ianiasvsinca IteCimmaf WoliiBs O 

Eojoyrngnt Fair duas to Fatiel. who does 
a pretty convixing KKtuieilAshernian O 

ltillBlrosB9ClAbiooet &ifes/) O 



LU CHUAN: 
HISTORY BOY 
INTERVIEW BY 
MATT BOCHENSKI 


FILMOGRAPHY 
LU CHUAN 


UounynPiiicK^OOl) 
Tit Missing Gun (200!) 


When Lu Chuan was a child, his family couldn’t afford lo buy tickets for the 
local cinema. But as his mother was the manager, Lu would be sneaked in 
through a secret side door, standing behind the screen as it towered above 
him, the audience stretched out in front, branding an indelible image of the 
movies on his 10-year-old brain. 

"It was a very special experience," recalls Lu today, tucked away irt 
a discreet comer of a London bar. 'The characters on the screen were so 
huge, like a giant it shacked rrte. I still remember part of one Japanese movie 
that impressed me deeply," he continues. “At the beginning of the film this 
couple was happy but when the bad guy kissed the wife, the girl dosed 
her eyes. This scene really shocked my heart - people can kiss somebody 
else's wKe? Why dd the girt betray her husband? It really hurt my fe^ings. 

I couldn’t understand what had happened." 

Cinema (in this case, Kurosawa’s Rashdmon) was Lu's classroom. At 
a lime of youthful confusion, movies were an education and a window into 
a world beyond the wreckage of the Cultural Revolution that defined Lu’s 
life growing up in 19708 China It was an education that continued at military 
college where, amidst the drills and drudgery of a young soldier’s life, Lu 
took classes with David Lean, Mike Nichols and Milos Forman. “I watched 
a lot q( English mo\^ in my language lessons," he saya 'Instead of reading, 
we wakihed many, many English movies like Brief Encounter, The Longest 
Day, The Graduate, One Raw Over The Cuckoo's NesL At the time we 
were very young and were locked in the military school and not allowed to 
fall in love or dale any girls. It’s like prison, but we had the fr oo dom to watch 
these kinds of movies." 

At the same lime that they were being groomed for the unquestioning 
collective solidarity of tfte People’s Army, the military students were among 
the few Chinese youths exposed to the subversive, anti-establishment ethos 
of New Hollywood. The irony is not lost on Lu; ‘It’s ridiculous but it’s the 
truth,* he laughs. 'A movie like One Flew Over The Cuckoo's Nest gave 
me the inspiratian. just like a spark of light in my soul. K gave me the power, 
it gave me the strength inside." 

After graduating. Lu worked as a secretary to an Army General before 
Tindng his wa/ to the Beijing FIm Academy - incubator oi ahtosi al of China’s 
new generation of filmmaking talent hie wrote and directed his first feature, 
crime mystery TheMissingGun, in 2002. But it was 2004's tense, terse drama 
Mountain /^fro/that put him on the internatioral map. earning Lu anonvnation 
for the Grand Jury Piue at Sundance, and a Special Mention in Beilin. 

What set him apart from his peers was that Lu was developing a nose 
lor genre filmmaking away from the love stor«a, histones and war epics that 
were coming to define new Chinese cinema. Mounlain Patrol may have been 
visually sweeping, but it had the mythic ferocity of a classic western. 

‘The situaion for artists, film directors and producers to choose projects 
is getting better and better," he says, even though every scnpt requires 


approval from the Film Bureau and there are 'many forbidden places you 

But at first glance, his latest. City of Life and Death, might be mistaken 
fora move towaids the mainstream. Here is a sprawling, histoiical war drama 
in the vein of Feng Xiaogang's Assembly or Han Sanping’s The Fburtding 
of a Republic. Documenting the horrific events surrounding the Japanese 
occupation of Nanking, where the Imperial Army massacred up to 300.000 
soldiers and civilians in and around the Nankng Safety Zone, and organised 
the systematic rape of 20.000 women, it is a brutal and forthright piece 
of cinema. But there is more to it than meets the eye. 

Lu is no propagandist Rather, ha has insinuated a controversial new 
perspective into a crime that remains a raw wound in bolh China and 
Japan. “The memory lor this event is still very fresh in China but the deeper 
I explored the event, Ihe stronger feeling I got that most of the memories 
are wrong," he says. 'I think I have a responsibility to make a movie to give 
people a chance to reconsKler ^Mut the event." 

In China, he explains, the Nanking Massacre is treated as unique, 
somehow apart from history - evdence that the Japanese people are ‘animals 
in their heart" But lo Lu.it is ccrr^arable to other crimes committed in the 
Second World War, and because of that 'it’s valuable for us to analyse this 
massacre, to tell the audience and people nowadays that it’s still dangerous 
for us if we don’t reconsder the relationship between human beings and war." 

So Lu tells the story from mdfeple angles, including a Japanese soldier 
troubled by the escalating violence, yet powerless to prevent Ihe stampede 
of cruelty around him. Lu's sympathy for this soldier, Kadokawa (played 
by Japanese actor Hdeo Nakauumi), has caused outrage in his homeland. 
Indeed, the director admits that audtences in Europe have proved far more 
reflective than in the People's R^blc. 

But that has not slopped the film being a commercial hit, even if Lu 
has had disgruntled calls from theatre managers complaining about the 
falling sales of cinema concessions. This is a film to watch from between 
your fingers, not mouthfuls of popcorn. 'I always want to make a good, 
entertaining movie,' argues Lu. 'even if the topic is serious and Ihe story 
is heavy. We can grab Ihe attention of the audience, force them lo stay 
in their seats and not allow them to leave. I will be very teithful lo history, 
that’s a basic principle.* he continues, “but for the filmmaking, I need to 
break the expectation of the auditfice. I cannot allow the aucience to predict 
the result of my movie or even the next part of my movie. I will break their 
expectations; I will control their attention.' 

And with City of Life and Death he succeeds admirably. You may not 
watch It with a smile on your lace, but you will be noted irresistibly toyour 
seat. Lu Chuan, Ihe great hope of Chinese cinema, has come of age. 

Read more fiom Lu Chuan online in the week of his film’s release. 
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Released in China as the 
evocatively tilled Ncznjing! Nanjing!, 
Qty of Life and Death is an almost 
unwatchably harrowing tour de 
force from Lu Chuan. One of the 
country’s most exciting young 
direaois, Chuan was previously 
responsible for the nail-biting 
drama of Mountain Ratrol, in which 
he followed a murderous outfit 
of anti-poaching volunteers in the 
frozen wastes of the Tibetan botder. 

If anything. CScy of Life and Death 
touches on an even more explosive 
subject than Clina's occupation of 
its neighbour - nanely, the horrors 
endured by the dtkens d Nailing 
aier the hsoric capital surrendered 
to Japanese forces in 1937. Despite 
the presence of a putative Safe^ 
Zone overseen by international 
obseiveis, the Japanese army was 
given fiee r^ to do as it pleased. 
The result was die systematic rape 
of the city's female population, 
and the massaae aS over 200,000 
soldiers and civilians. 


□tuan guides us through this 
maelstrom with a multi-stranded 
narrative whose darity of purpose 
only serves to amjrfify the terror 
and atrocity on screen. Wife begin 
with the shattered remnants 
o! the Chinese army in a series 
of deafening set pieces in the 
rubble of the city. The scale and 
execution of these scenes is almost 
literally breathtaking - leaving 
the audience in the same state of 
shell-shocked immobilisaijon as the 
soldiers themselves. The massacres 
that follow - unarmed prisoners 
machine-gunned, burned alive 
and forced into the sea to drown - 
are simply the kncxAout puncdi. 

But worse is to cx>me. In 
the Safety Zone, neither Nazi 
businessman John Rabe (John 
Ifeisley) or his aslant Mr Tang 
(Fan Wfei). can ke^ the Japanese 
at bay Chuan's merciles depiaion 
of events and the utter irdiumaniiy 
of the occuFHers On one scene, a 
young girl is thrown from a window 


as if die was nothing mote than 
a bundle d rags) beats comparison 
to Spielberg’s Schindbr’sList. 
Indeed, Qljr of fi^ and Death 
is shot insiinilar tones of black 
and white, whidt. far frc»n placing 
the film at some comfortable 
historical distance, lend it an 
air of lerri^ng authentidiy. 

But Chuan’s moa controversial 
move is to offer us a iNrd 
perspective - that of a young 
Japanese soldier. Kadokawa 
(Hideo Nakaizumi). He emeiges as 
the film’s unlikely cxjnscience, the 
one whose numb impotence most 
closely echoes the audiaice's own. 

This didn’t go down well in 
China, where the Nanjing Massacre 
is central m the national psydie 
and the ciitural animoaty reserved 
for the Japanese- And indeed, 
for all Chuan’s protestations that 
he wants his film to start a new 
dialogue, it’s difficult to know 

For all its sobriety and restraint, 


the film is likely to incdte a mixture 
ofanger and despair Scenes in 
whicdi the women of the camp 
choose a hundred volunteers to 
service the Japanese soUieis. or 
in which mothers dedde whether 
to save a husband or child are 
simply beyond either emotional 
or inielleciual ccmjxehensoa That 
makes Oqi of Life and Death a iiuly 
visceral experience - something 
that bypasses the synapses to lodge 
in some inner place. But at tines 
it comes dose to being physcally 
unbearable. ’This is as raw as 
dnema gets. Matt Bochenski 

Mclpatloi Lu Chuan is one iif China's 
most exciting young dltecKn^ and lh& 
isahugesubject O 

EnluynisiiL None whatsoevn. Bityou wil 
be rooted id the spot, mouth open, even 
wbenyQureyssaieclaseil O 

In RatrospecL One of the most pwedul tlms 
you'll ever see. Literal^ unbrgettable 6 






CENTURION 


SlWffiUlE 



After Doe Sotdiera . The Descent 
and Doomsday. Neil Marshall 
continues to confound the 
rulebookofBriiidi cinema. 
Centurion sees an impressive 
roster of local actors press-ganged 
into service as an unruly gaggle 
of Roman soldi^s, caught in an 
unu/innable war against the hostile 
Piets in the nonhernmest reaches 
of the empire. 

It is here that General Virihis 
(Dominic West) and his Ninth 
Legion have been sent for the 
further glory of the motherland, 
and here they will founder thanks 
to the scheming of mysterious, 
mute 'she wolf’ Eiain (Olga 
Kurylenko). It is here also that 
cennirion Quintus Dias (Michael 
Fassbender) will find himself 
caught between two cultures, 
in the thickof a bloody battle 


from which it will take all his 
mettle to escape alive. 

Manhall is an unabated 
movie lover, which is to say, he 
is a shameless plaparisi - his films 
filled with nods and winks to a 
raft of other (often bener) films, 
most obviously here in Centurion's 
evocation of Qodtaior , and the 
helicopiershots stolen lock-stock 
from The Lord of the Rings , Bui 
Marshall's strength as a filmmaker 
is his ability ro take the didt^ and 
conventions of Hollywood action 
and remake them in a peculiarly 
British idiom, k's this potent mixluie 
of deference and defiance that 
makes his ttans^anons at once 
fun and forgiveabb. 

And Centurion is chock ful 
of tiansgtessions. From Midiael 
Fassbender's wobbly EngS^ 
accent (‘My name is Quintus 


Dias... Begorrah!*) to the toe- 
curling dialogue ro the gleaming 
golden hair and peifeoly panted 
lips of Imogen Pools' 'witch' Arian 
(because ^e's worth it). Centurion 
commits a litany of cranes, any one 
of which should be enough to land 
it in the movie slammer. 

There are other, more 
fundamental problems, too. 

With the Ninth Legion routed, 
the narrative switches course, 
becoming a band-on- the-run 
thriller as the surviving Romans are 
hunted by the mercies Rets. And 
yet it's difficuk ro knew who to root 
for. With their mad eye shadow 
and grubby clothes, the Rets are 
presented as conventional movie 
bad guys: but it's the Romans who 
are the murderous occupiers of this 
foreign land. Is this a pokiical llm 
in disguise, then? A ooniempotaiy 


comment through ancient mouths? 
Hardly. Marshall is roo bu^ laying 
on the claret to interrogate the 
movie's centtalambivalence. 

But even as the fucks fly. 
the accents creak and the 
audience groans. Centurion |ust 
about stays afloat. Because for 
all that it suffers from Matshall’s 
custematy weaknesses, it benefits 
from his signature verve, his mad 
ambition and wiBul eye for violence. 
It may be cheese, butit'sof afine 
vintage. Matt Boebenski 

AnlcIpallon.UioksllkeaiiehiltEbays O 

{nlQyme m It Is one for the boys, find the 
drunker they are. the more they’ll enioy ll O 

In llBtospect. Marshall makes anothet 
Srandlose British action film to add ID ihe 
very short list. O 
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BRIDPORT'S FILM FESTIVALS;? 


Screenings, Special Events & Speakers in Bridport, West Dorset 

www.frompagetoscreen.org.uk or 01 308 424204 




NORTHERN LIGHTS 
FILM FESTIVAL 

20TH-28TH MARCH 

A rollercoaster ride through film, Illuminating behind the scenes stories, 
collaborations, places and people. Cross boundaries, real or imagined. 
Laugh, cry, agree or disagree - just prepare to feel the emotion. 

Keep watching for details os they unfdd at WWW.fllff.CO. Uk 

' Some events ore FREE. Various venues across the North East. 

Call 0191 227 6522 Of visit Sivww.niff.co.uk for further Information, 


PoicrNwccBiieGaiesneocrswonct-ciassorogtomme ' HOrth ©3St NORTHERN ifr 

oftesivdsanda^risaei'eiooeaOvcuiure'* noria-cisMcuiijrc england FILM-I-MEOIA nouhrm lotk 





with its premise taken from George A Romero's 1973 horror classic 
of the same name, TTieCnmes will hardly' Mn plaudos for ori^naliiy. Bui as 
an updated account cf a gcvemmeni's misdemeanour and public hysteria, 
it's fashionable at least. As the townsfolk of Ogden Maish, Iowa, begin 
exhibiing dstres^g symptoms of an unidentified aBIiction, Sheriff David 
Duton fTimothy Olyphant! andhisdepu^ (Joe Andeison) aie called into 
action. \Wth infection spreading like wildfire, the pair must move fast to 
protect their loved Mies before the virus takes hold. It's hard to be wowed 
by films of this stature, especially when there are cliches at every turn and 
inoonsequential characters crop up so opportunely, but go with it at very 
worst it's siil fun for the ride. Adam Woodward ooo 


In 2007 The White Stripes set out to play a series of impromptu gigs 
in the vast, miapped fionti^ of nonhem Canada. There are moments hem 
that capture a vast generational expanse in a world pressured by modernity; 
the young flinging themselves around, the old taciturn and disturbed. But 
documeniarian Emmat Malloyis far more concerned with expoung the 
intimades and insecurities at the heart of an enigmatic relaliortdiip. Jack is 
a pure extrovert Meg. her burgeoning depressicnpainfiilly apparent, smiles 
elusively and barely says a word. But paradadcally, the film is stronger for 
the faa that Mafloy barely succeeds in revealing anything Asked by Jack 
why she never says anyihing Meg responds with honesiy: "What can I say 
I'm just quiei. You have nothing to do with it." Tom Seymour O O O 



the ke/* 
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THE INRDEL 


I j I 


How could it be that in this day and age, three men can be kept in 
SDlilary axifrieraail for over three decadeS? This powerful documeruaiy 
fiom \%dim Jean leBs the ongoing and scarcely credible stoiy rf Herman 
V(&llace, Albert Woodfox and Robert King, who between them have 
served just under a century in solitary confinement at the Angola prison 
in Louisiana. Narrated by Samuel L Jackson, the talking heads style 
of filmmaking, while occasionally slow paced, is furiously informative 
and shocking in its deSveiy. The result is a perfeaty rourtded and warmly 
empaiheticfilm, which carefully balances the facts of the case to provide 
an incredible insight into the bizarre sentencing and treatment cff the 
Angola 3'. James Wright O O O 


David Baddiel's first screenplay aims to get an uneasy laugh out 
of Muslim fundamentalian andanti-Semilian. Omid Djalili plays Mahmud 
Nasir, a recreational Muslim who discovers he was bom a Jew. IdetiBty 
crisis underway, he enlists the hdp of his cabbie neighbour (Wfest IMng's 
Richard Schiff) who offers lesscxis in Jewishness - including how to perfea 
the Jewish shrug and all-imponant 'oy vey'. Meanwhile, his owm family 
are being grilled on rheir 'Mudimness' by his son's potential father-in-law 
(an '80s New Romaniic-tumed-rdigious egaremisi). Bdd in mission, teas so 
in execution, only a few laughs escajye from under the kippoh before this 
stereotypical satire makes a meandering pilgrimage to the final credits. 
Djalili plays the loveable fool toa tee, though. Kat Halstead 0@0 
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NIGHIWATGHING 




Avant-garde innovator Peter Greenaway revisits his own art school 
backgiound in this si>4ised tale of the story behind Rembrandt's masieipiece. 
'The Night Watch'. Played out against a backdrop of overtly theatrical 
tableaux and lit to resemble the moody darkness of the painting itself. 
Nighttimchins e a noble eig^eriment in bringing the iinerSfe of Rembrandt's 
v,orksharpiy into focus, but the effectisoneofstupefyingdullness. The heart 
cfthe narrative is Rembrandt's use of the painting to point the finger at 
the peipeiratois a series of vile crimes, but the drama is lost in a disscrtant 
medley of scenes and characters whose purpcse and relalicn to cne another 
is never entirdy clear. And to cap it all, Martin Freeman gels his nob out. 
Nobody needed that. Matt Bochenski ooo 


An Irish mongrel combing Skins and Rules of Aftractiort , Cherrybamb 
is a schematic yet alluring ponrait of teen deviancy, where boredom, 
hormones and angst intoxicate as much as sex. drugs and rock 'n' roll. 
Injecting glam into the monochrome streets of Bellasl. Kimberley Nixcm's 
Michelle plays the anti-heroine whose fraught relationship with her distant 
father (James Nesbitt) preludes a slow but determined wrapfHng of two 
local lads (Robert Sheehan and Rupert Grint) round each little finger. 
Although the characteis are variations on a set theme - the femme fMale; 
the rebel withcu a cause - persiHsive performances, canny editing and a 
modem score propel OtcTTybcmb forward. It is an unaffected, if disposable, 
tribute to youthful misadventure. Tom Seymour OOO 





I KNOW YOU KNOW 


Storm brings together two of the most interesting talents in recent 
Rjopean dnema - Reoijgn director Hans- Christian Sdimid and jMonlhs. 
3 Ufeeks and 2 Days star Anamaria Marinca. Inspked by the Serbian Ufer 
crimes trials, the film follows prosecutor Hannah Maynard (Kerry Fck) as 
^e tries to persuade a young Bosnian woman (Marinca) to testify against 
an alleged war criminal. What ensues is a complex emotional tussle for 
Mayttard - whether to follow her own sense of justice or pve way to the 
larger diplomatic negotiations at play. Storm's contemporary setting adds 
intrigue to the central politics, but despite convincing cast performances, 
the film does have a whiff of TV drama about it, saved by the talent on 
display both in fioni of and behind the camera. Ailsa Caine OOO 


|g|j| 


Robert Cariyle struts about in double breasted burgundy leather, 
Cuban heels and handlebar 'tadte. It's 1988 and Charlie (Carlyle) is 
a wheeler-dealer He knows areryone and handles everything, with doting 
son Jamk (Alton Roller) permanently attached to his hip. But when they 
move CO a drab Cardiff estate. Jamie isenroDedinloa comprehensive that 
sees him beaten up on a dafiy basis. Charlie asures him that soon iheyll be 
df living the ckeam it America once he does a secret missbn for a mysterious 
businessman. But things change when Charlie begins to lose his grip cm 
reality. This semi-aucokiographical film by Justin Kerrigan is dedicated to his 
own late father but it sady hits its stride far too late to make you care aboti 
the charaaersor what happens to them. Limara Salt OOO 









THE KREUIZER SONATA 


NO ONE KNOWS 
ABOUT PERSIAN CATS 


LAphilanthropist Edgar Hudson (Danny Huscon) meets and marries 
a beautiful pianist, iUiby, played with evident pleasure by Bsabedr Rbhm. 
iriBtrated by family Iffe, ^ grabs a chance to perform in a drariiy concen, 
whereupon Edgar becomes obsessed with the idea that she is having 
an affair with her musica] partner. Edgar is never going to be particularly 
likeable - he acknowtedges immediately that he's vain - and while Huston 
has a burgeoningcareer as the son of character actor Holywood currently 
trades in feee his Derformance as Cotonel Stryker in X-Men Oriekts: MWogrie 
and Incoming roles in Qosh of the Titans and flobinHood) he makes hard 
work of this, not leaa becmise d his insisieni, pcmpous voiceover Shocking 
as the ertdirtgts, it’s fudged, loo. Jonas Milk OOO 


Given that Iran's hardline authorities vowed to scamp out all Western 
influences after the 1979 Islamic revohiiion, the local MTV studios sadly 
never opened. Which makes ftrsian Cots all the more interesting Bahman 
Ghobadi's fifth fill len^h feature unvals Tehran's underground misic scene, 
revealinga pulsating world of tappers, indie kids and thradi metallers forced 
to practice in dingy basements and hide their NMEs from the law. Based 
on actual events, the soiy foftows Ashkan and Negar. musicians on a quest 
to pursue their careers away from such restrictions. As they hunt down the 
band mates and false passports needed to escape. Tehran quickly emerges 
as the unexpeaed star, the colourful backdrop for a series cf beaucififtly shot 
music videos that bnd the film together. Ales Ritman OOO 



Wearing its influences on its sleeve, Perrier's Bounty is book-ended 
with Bie Lebomsfe -stvle mnation and padded out wkh a rat of nccmpetenl 
thugs matched from Guy Ritchie's rabble. And thanks to Jim Bioadbenl's 
charming ponraii of a father (complete with tollickiig DubSn accent) and 
Qllian Murphy as his long-sufleringson, the film takes as much from the 
family dvrtamics of Imfrono Jones and The Last Crusade as it does from Pulp 
Fiction 's grit. Murphy plays a waster with a heart of gold who gas himself, 
his neighbour (Jodie Whiiiakerina regrettably bland role) and his father in 
serious trouble after he fails to pay back a measly £I.<XX>. Generic gangland 
violence ensues, frusiratinglyovershadownnga far more ertgaging dytramic 
between father arxl son. Georgie Hobbs ©OG 


Jean-Pierre Jeunet maybe one of France's most bankable directors, 
but he's nwer been one to hurry his muse. Afrcmocs is cnfy his third flm in 10 
years, and it doesn't represent a huge departure from the oeuvre. But that's 
no bad thing. This tale of a video stcte dak out to wreak iwenge on the aims 
companies that have left Nm with a bullel lodged precaiicusly in his sktfti has 
the same joyous spirit, daailed produoicn desgn and visual wit as both AVfrrv 
Lone Eneaeerrvrt and AmeSe . but it also has a more relevant sodal punch. 
Dany Boon (think Jim Carrey in his heyday) gives a tremendous physical 
l^erformance in the lead, but the goigeous sets and inventive set-peces are 
the real starsof the shew. Jeuna'stUms don't sit easily in these cynical times, 
but they're more necesswyiTow than ever. Danny Bangs ©OO 
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HAPPV EVER AFTERS 


Fair pl^ to writer/director Lawrence Gough. After cutting his teeth 
on a series of horror shons, he's got a good cast and healthy budget 
togeth^ for this feature debut, set in a besieged community. Soluoae is 
a very literal dramatisation of sodal breakdown, gov^nment secietsand 
neighbours frcMTiheU, with a gutsy lead performance frcm Neve McIntosh 
as a single mum trying to protect her daughter when a living nightmare 
engics in thar small eaate. But. by fiick. it's scupicL Intake Neill Marshall 
without the visual wit or expansive ambition and you're only part way to 
mderstanding just how prepcsietous this is. SdlL tech credis are generally 
quite knpresOTe (despie the ugJyDV), and htxror fans will enjoy the gore, 
t«x the emergency-aop dimax. MatcBochenski OOO 


Hoppv Ever Afters is further proof that America need not fear for its 
hold over the Rim comedy market. With the British only Rnding the magic 
formula on the small screen, this offering from our Irish cousins echoes 
our inability m translate 'iiinny' intoafeacure-length jaunt. The film i^ys 
out over thecouiseof two weddings, unrelated except for their diared 
choice of reception voiue and ill-advised relationships. As the ceremonies 
collide - IkeraEy - said relationships dowiy unravel He^)py Ever Afters does 
nothing to dimintsh the aereotype of the Irish as amiable heavy drinkers, 
nor does it push the boundaries of its circutnsiantial-comedyirap}»ngs. 
As such, it's hard to care about the neurotic relationships and slapstick 
scenarics the fikn presenB. Alisa Caine ooo 



FROM PARIS 
WITH LOVE 


UTIDlCkhit'n^^iiiaf 

Igj d ijc J 


msiiniiidFi 


John Travolta is Charlie Wax; a slick talking, slap-headed CIA 
cp^live wduse methcxds are anything but by the bcxik. On tis laiea peace 
msnon ihrctugh the F^risian underworld, ourprislineiy gcaieed punisher 
is paired with a go^etling agency gopher (Jonathan Rhys Meyers) who 
c)uickly learns that in the world of Wax, formalities are surplus. The only 
requirements here are an itchy trigger finger and a ruthless di^xJaiion. In 
his most self-refereniial turn to date. Tbavolta bears no blushes for ihe 
foct (hat he's dearly relishing turning back the dock to haul ass and 
take names. For all iis absurdities (and there are plenty), as a chest 
beaiittg hi^-ociane romp, From ftiris With Love is as enlivening and 
graci^ng as they come. Adam Woodward GOO 


Type A personality Anna (Amy Adams, whose character bears 
the hallmarks of all mcxlem romantic-comedy heroines - petfecaing her 
obses^e-compii^e lenderxdes and cxxilemplating her chk^tcHy chjciicxxi 
trauma) encounters unlucky Oirish charmer Declan (Matthew GcxDde) while 
en route to Dublin to protXKe to her boyfriend on Leap Day. A meel-nol- 
so-cute in Dingle is fallowed by denial of said meet-cute as Anna and Dec 
romp about from one 'hilarious' mihap to the next. Adams and Goode are 
hampered by a witless script, which aims for Ir Happened One Nieht cress- 
country banle-of-ihe-sates emenainmeni but misses the mark so compleiely 
0i isn't even a leap year!) it makes you long for Matthew McConau^ey to 
turn up just so you have something to laugh at. Alice LevickOOO 
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Oscar. Thera, wo said It. h’s been a golden 
rnleof this nagatin ethat we don’t mention 
the Oscars. Frustrated at the way they 
dominate the movie landscape, we made 
a decision long ago to act as if they didn't 
exist. Out as Hollywood's big night looms, 
we chose six hardened hacks to break this 
self-imposed silence and question whether 
the whole awards palaver might not be 
such a bad thing after all. 

MB The Oscars are bad for film because 
they do the opposite to what they Intend 
to do. Rather than shining a light on the 
best of film in a given year, they narrow 
the focus to a few familiar, almost pre- 
selected titles. Discuss,., 

AB It would be a mistake to think that 
the Oscars or any awards body is going 
to come up with the best film of the 
year because there's just no such thing, 
it is a non-existent entity. What awards 
ceremonies do is take a slice of opinion 
from a certain period in time. 

MB But It's never treated like that. The 
mainstream media treat It like the oracle 
anointing the best film of the year. And 
yet all Oscar prognosticators talk about is 
how a film's publicist has played this kind 
of political game. It’s not even a tacit thing 
anymore; it's a very naked acceptance 
that the Oscars are a political entity. 

HB But the Oscars are primarily an 
industry occasion. It's an excuse to 
congratulate themselves, and I don't 
think the general public comes Into 
the equation too much. I don’t think it’s 
damaging to film, because you can carry 
on pushing the smaller stuff you tike 
behind it. 


MB But the Oecars make it harder for us to 
have the conversation we want to have. It’s 
harder to keep on pushing the small movies 
because of this oxygen of publicity. 

HB But the public like what they know 
to some extent, so unless you can really 
give them a reason to see this excellent 
new small movie rather than Brad Pitt's 
new vehicle... 

MB But it’s a circular thing. The public 
like what they know but they’re constantly 
being given the same thing. They're getting 
Oscar-orientated stuff from November 
through to March. Anything new or original 
or distinct gets perverted by the Oscar 
shadow. It’s like it has Its own gravitational 
pull that sucks everything Into Itself. 

AB You seem to be saying that the Oscar 
nominations are announced and every one 
lays down and says, 'Oh, that's It.' But the 
opposite Is true, and everyone actually goes. 
That was crap. This was wrong for this 
reason. Why have they ignored this film?’ 
Thai’s something we want to do, Isn’t it? 

MB The other thing you have to take into 
account is who the Oscars are voted by. The 
Academy is about 6,000 members, many 
of whom are doddering, faded Hollywood 
husks who are entrusted with having the 
popular vote. 

HB They are not awarding them for the 
viewing public. It’s an Industry shindig 
projected on a global scale. I don't think 
people will go and see a film because it has 
won a bunch of Oscars. 

JMf If you look at what Is written about 
the Oscars, especially In the US, it's not 


actually that much to do with the films. It’s 
about who’s presenting, who’s got the best 
jokes, who’s wearing who's dress on the 
way In or how their hair is done. The show 
of It has become more Important now. 

TS You've got to remember that all of these 
events are emblematic of the industry they 
represent and the industry Is notoriously 
nepotistic and Inward looking and difficult 
to break Into. It's not surprising the events 
are like that. In fact. It’s almost Inevitable. 

AB Another problem with all awards 
ceremonies Is that it Is much more likely 
for a consensus to emerge on films that 
the majority of people have seen. That 
is Inevitable. In a sense, we seem to be 
objecting about some of the inherent 
problems with the way democracy works. 
Obviously people take a vote, some are 
disappointed, others aren't. Some sort of 
consensus is Inevitably reached but it's 
not going to be some kind of true answer 
to the question that was originally posed. 

MB Here is a good model for an swards 
show: don't vote. Every single person 
should have their own award where you 
say. 'This Is what I think Is the best film.’ 
and forget about the whole democracy 
thing. And then you will have six billion 
awards shows and they will all be 
considered equal. 


Ckaekost tk* fill ceivarsaHei salkM. Aaddai't 
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LWLits Tell us about the genesis oi 
Johnny Mad Dog. 

Sauvaii* I was working for 10 years as an 
AD on films in France, but I had this film 
project I wanted to do in Colombia, based 
on the boys who were killing for Pablo 
Escobar. In 2000, I stopped working as 
an AD and I went to Colombia. We tried to 
shoot In Medellin but Medellin was quite.. 
tough. In France, they told me that they 
would not give me the money because they 
didn’t know If I would come back alive. One 
of the boys I had found for the casting had 
been shot, so finally the producer told me. 
‘I don't want to stay. If you want to follow 
this project, do the film alone, but I will go 
back to France because 1 have a kid.’ 

UVLtes But you discovered Johnny Chien 
Mechant, Emmanuel Dongala's book, and 
resurrected the project using that as the 
source material. 

Sawivaira Yes. First I went to Kinshasa, 
many times, and I met some guys there. 
But you know In Kinshasa the child soldiers 
were fighting in 1999. so they were too old 
in 2004 to act in the film. I needed some 


young actors who had been child soldiers. 
Finally I went to Liberia In 2004. It was 
a year after the war. I wanted to do this film 
with real child soldiers, and not in Senegal 
or in South Africa where there was some 
infrastructure for the movie. 

UVLies But they were happy to do it? 
There is still a guilt and stigma attached 
to former child soldiers. 

StNlvalM When I met these boys and told 
them that I was doing this film about child 
soldiers somewhere In Africa during a war, 
theytoldme.’lfyoudo this film, it's our story.’ 
I spent most of 2005 going back and forth 
to Liberia, and I started casting because 
I thought for this film It was important to 
find the right boys. But it wasn't easy. You 
can’t make an announcement on the radio 
asking for former child soldiers. 

IWLies But you found the group. 

SaMvalM Fifteen boys. And they were the 
unit. I rented a house In Monrovia and I put 
the boys there for a year to prepare them for 
this film, because they were child soldiers, 
but they had to become actors. 


IWUes It's a surprise that the government 
were so keen to let you film there. Films like 
Blood Diamond can be quite damaging to 
the Image of countries that are recovering 
from civil war and trying to attract tourists 
and Investors. 

Sauvaire At the beginning of 2004 I saw 
that It was Impossible to do the film In 
Liberia, so I thought that maybe I could 
do the film In Sierra Leone. I felt that the 
people on the streets there wanted to do 
it, but the government told me. ’We don’t 
know, the war is finished. If you want to 
do a love story, you can come. But a war 
film?’ I tried to tell them If I want to shoot 
a film about Sierra Leone. I can do it In 
Mozambique. If I want to do It and shoot 
in Sierra Leone, It's because I want to be 
sincere. They didn't really react well to 
the proposal, so I went back to Liberia and 
I met the Minister of Culture and Tourism. 
He told me, 'If you do this film, you have fo 
come to Liberia - we have to do this film 
together. We want to have a testimonial of 
the situation In Liberia, we have to prove 
that now the war Is over and the country 
Is able to have this movie, that It's stable 
enough to do this.’ NTEGlESt 
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thes beafi canving for a long Tfme. It tias to 
ba s omaona aha doesn't care aboift, orharwiaa 
tha wouMni tell him Whether you like hen ar 

for ma itiars are aspaclt of itis in tern that are 
■naansitive. eatfith And I'd leva hat te ba with 

Was Livarpoel a hard place to tiart 
from te baeema an aetar? 


a Rastoralton comadyT It was to do with taalBig 
that people couldn't put ma m a boi Somatimes 
ft dmras people mad. They say, 'Who la ba't' They 

Vau wouldn't say my charactara in Mowhara Soy 
and la Anybody Tliara? sra a similar paraon 
Tharas a Sanaa It's net tha aama actot 

jj^^Qls It true mat Kaa was a 


^Q^Qj^Veah. It was Bacausa I cowMn'i 
aaa whore It bsgan and whara it hmahad It 
was Ilka watching paopla I knew I wsan i aala 
watching it I wasn l in eiy chad walching it H 
wai allghtty ineldt ma It made me look si my 
Ilia difisrantly Yeah, ii really upaai me. m e reel 
wey The inluiilce of It wet whet got me And 
I ihpughr. 'Wall that a life You fight lor pishea 

ycu'ra never surprised whan it'a not there. 
Given the nature of who I am. rhu^ hke fled 
flidi/tgcomemy way, about a group of working- 
class men from tha north But I read a thing 
about the Cambridge spies and thera't a isnea 
of injuflics and lost idaotogy Ihera 1 respond 


Was f?ad Aidm/a tfoararing. dark 
north m the '70a aomaihing you rtmombared* 

realty rsmstnbarsd h. yaeh 
I remambar there being m frille To Ida The books 
■ra aki^T. but Tony Grleoni't ae raanplay i are 
bntlienl. They're about the Iasi dya^ cry of a 
cortam breed of northern men, bolding on to a life 
which was being wrenched away from Ihem - that 
idea of clubbable nortbem. hard-drmkmg. hard- 
cmoking, back handers K you waked mo a pub 
Irom somewhere alaethen. you’d known 

(mPSNICKHASTEP) 


crucial Mm 




AVIILIBLE MARCH 1 

AN INSPECTOR CALLS 

AVAILABLE MABCB 15 

STORAGE 

IIIECTEI i1 MIGHEEL CRAFT (2008) 

Following his father’s death, Jlitimy (Matthew 

Adapted from JB Prieslley's classic drawing 
room drama. An Inspector Calls is a seething 
indictment of bourgeois Edwardian society that 
follows a police Inepector's questioning of i group 

SORVIVAL OF THE DEAD 

IIIECTEI IV GEORGE A ROUERD (20 00) 

In the sixth Instalment of the Dead faimly, rival 

aiorage facility where some sinister goings-on 
lake placo. This Australian horror is a promising 
pretnisa sadly derailed by bad acting, predictable 

setting, a palpable lack of atmosphere. You'll 

each of them In the suicide of a young, poverty- 
stricken girl. Jt ^ 

kU£IA 

the coast of Delaware. Gore ensues, but Romero 

forgets to bring his trademark brand of social 
commentary to the undead picnic, n 

KISSES 

IIIECTEI BV LANCE DALY |2B0I| 

CHAW 

BIIECTEI or SHIN JEONG-WON 120091 

ll may lack Ihe primacy of Pi2orbaek (1984), 

Ihe reMfwni mirthnlorv of Prlncaiu Moonnnlre 

(1997). or the political allegory of PlgMunr (2006), 
but Chaw brings a tusk-sharp combination of 
pastiche, parody and parochial preposterousness 

Skipping across lime and class barriers, Humberto 
Solas' trio of stories from late-nineteenth and 

twentieth-century Cuba shows a country and a 
people adjusting to recurrent war and revolution. 
Three women - all called Lucia - living in 1865, 
1932 and the I960e. follow their men to death, 

deapair and amancipailon. HB 

performances from young leads Kelly O'Neill and 
Shane Curry. Neglected and abused. Kylle and 
Dylan escape for one night to Dublin, sear^ing 
for Dylan's runaway brother. Winner of Best 
Director for Lance Daly at the Irish Film and 
Television Awards. Al 

AVAILABLE MARCH 22 

iwER OF ioNDON 

IIIECTEI IT ROWLAND V LEE (1039) 

V Lee reunites Son of Frankenstein stars Bssil 

AVAILABLE MABCB B 

1 INK WE’RE ALONE NOW 

IIIECTEI IT SEAN DONNELLY (2008) 

point for heart-breaking comedy, but that's 

BODYSONG 

IIIECTEI BY SIMON PUMMELL (2003) 

life spliced together to the music of Radiohead 

Into Engisuid's bloody history. The fBm follows 
Richard. Duke of Gloucester (Raihbone), and his 
club-footed henchman Mord (Karloff) as they 
plot and murder their way to the throne. Jt 

earnest examination of two people - a 53-year- 
old Asperger's sufferer and thirty-eomeihing 
hermaphrodite - obsessed with '80s pop 
sensation Tiffany. Unusual. MB 

advent of widespread online video, director Simon 
Pummell'a description of his fBm as ’a torrent of 
humanity larger than any of us can conceive' 
sounds guaintor with each YouTube upload. ■ 
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THE HIGH COMMAND 

LE PROFESSIONNEL 

HIERRO 

iiiECTEi i> TTTimnnnrmrnmfir nssei 

Siarring 1930s horror rogular Lionel Atwill 
as a decorated British Army General whose 
murderous past comes back to haunt him. this 

IIIEGTEI IV mnHtTrTximmF hsid 

Based on author Patrick Alexander’s award- 
winning novel (adapted by Jacques Audtard). 
New Wave suporstar Jean-Paul Belmondo plays 

IMGTB it m TO (2009) 

A mother soarchos for her miesing eon In rhie 
psychological Ihrlller. Elena Anaya (winner of 
the Best Actress award at Sitges) plays a mother 

tale of blackmail and betrayal in colonial Africa 

James Mason. JC 

BITCH SLAP 

is sent to kill an African president. But while 
en route, allegiances change and the French 
government surrender him to the authorities. 
Belmondo's mission is now to escape, and choose 

haunted by ambiguous sightings of her son, who 
disappeared six months earlier on a visit to the 
Spanish island of Hierro. Don’t Look Now meets 

Antiehrist in this tale of grief and madness. M 

iiiEGTEi lY imnPTEMTnr 120001 

VENGEANCE 

IIIEGTEI IV TUMTE — m (2019) 

A Parisian reetauratour vowa to avenge the death 
of his daughter 'a family after they are slain in Hong 
Kong. Veteran action director To teams up with 

AVAILABLE APRIL 19 

Three lipstick lesblans/hlgh-kicking weapons 
eipens double-cross their way through a series of 
desen-baked stand-offs In an overtly derivative, 
deeply flawed and overlong faux-exploltaiion 
workout from Roger Gorman acolyte Rick Jacobson 
that just about succeeds despite itself. Mil 

THEEROTICniMS OF PETER DEROME 
HEcra n peier de oome iio/o) 

Early shorte from the 1970s 'Don of Dongs', 
who would later go on to pioneer the gay horror 
movement. As arty as they are cheeky. Peter da 
Rome’s fims rodof insd gay pom - creatrvely framing 

tVIILABLE MARCH 29 

in a tale of revenge, violence and melodrama. Wt 

chiselled bums and massive schlongs against 
tastefully sombre backdroos. Never have silhouettes 



shown so much. B 

HIGHLY STRUNG 

AVAILABLE APRIL 12 

LATE SPRING 

Having relocated to Lyon to study music. Mane 
moves in with childhood friend Emma. The debut 

feature from writer/director Sophie Laloy Is not 

CLANDESnNOS 

mia ov Mm DI (i940) 

In this domestic drama, a posi-wsr fandyW 
unconventional disposition it revisiied by the 

dissimilar to ^otos bn A Scandal, both In the 
slow burning sexuality that emorgos between the 

IIIEGTEI IT 121)0/) 

Not to be confused with the Cuban film that ^res 

iradihonal imporstlve to marry, with binereweei 
results. Lives are In fkix. oven as Ozu's camera 

apartments and public spaces. KM 

BEFORE 1 FORGET 

terroriam post-9/ll burled In the muddle of a plot 
that f^ts for oxygen. Untorlunately. Antonio 

Hens Is unable to square the exploits of wannabe 
Basque separatist Xabi with the demands of 

EARLY SUMMER 

am ti MU — M (i95i) 

Here, as in Ozu’s earlier Lare Spring, Hara Setsuko 

IIIEGTEI IT JICflUES HOLS! (2007) 

At an impasse with a ncvel. ageing Parisian gigolo 
Pierre meditates on his life through a series of 

encounters with old friends and the occasionaJ 
lover. This third in a trilogy written and directed by 
Jacques Nolot. and in which ha also plays the lead, 
ta perhaps the most sensitive - the seriousness 
of rhe subtext carried by a disarming honesty and 
awkward momenta of well-observed comedy. IN 

SEX LIVES IN LA 

IIIEGTEI OY jrammr i/ooo) 

This two-part documentary takes a lens to the 
seedy underworld of the gsy porn scene in Los 
Angeles. Filmed in 1997 and 2005, Jochan Hick 
infiltrates the closeted lifestyles of a group 
of young porn stars whose thirst lor fame le 

altogether lighter, brighter affair. AB 

IGKYO SIGRY 

HEcra ov WM TO (ssoi 

Ozu's measured family drama la a model of restraini 

and stillness that retains a real smottonal punch. No 

AVAILABLE APRIL 5 

compromised by an industry riddled with deceii, 
discontent and AIDS. It's bold, barefaced and. 

wander that ft frequently features amongst critics' 
top five grealest films. Unmissable. AB 

IMAGES 

IIIEGTEI IT K03EHT AITM/IN (1972) 

more often than not, bare cheeked. AW 

PRODUCING ADULTS 

VIGO 

In Robert Altman's psychosexual thriller. 
Susannah York plays a woman plagued by visions, 
including adulterous relations with her neighbour. 
Unbeknownst to husband Rene Auberjonois. 

these visions soon turn murderous, with York 
increasingly failing to dlatlngulsh between fact 
and Action. York won tho Best Actress trophy 
at Cannoa far this 70e gem. >B 

IIIECTEO IV ALEKSI SALMENPERA 12000 

A tender Finnish film about a couple vdiose 
unconventional conception causes awkward 
relationship concerns to surface, along with 
some unwanted pre-pregnancy baggage. Alaksi 
Saimenpera studies sexual orientation and the 
perplexities of human nature and desire wMi a 
quick wit and plenty of heart. AW 

ima tl JUUEN TBilPLf (!998) 

The son of a murdered anarchist, Jean Vigo was 
destined for a tough life. A lonely chBd and bfelong 

TB sufferer, he bartled fim censors and doctors 

until he was blue in the face. LiteraHy. Juken Temple 
weaves In Vigo's work on top of tome gorgeous 
locaTlon shots In this sturdy, if tomewfiat niche- 
apoeal. biopic. OH 
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Puppet rams have been in rude health lately, 

meant to supersede them. It's a form which 
has never had much of a foothold in American 
cinoma, but if anyone can claim the credit for 
taking puppet animation westwards it Is George 
Pal Seventy or so years after they were made, 
hisshott fUmt still jump off iho screait. still make 
you wonder. How the hell did they do that?' 

Tboro are clues in Pal’s jumblad early CV. 
Born in Hungary In I90B, ho rejected tho 

grandparents and studied to bocome an 


the medical school over Iho road and sell his 
analomica] sketches. Soon he was cartooning 
for newspapers before teaching himself the 
principles of animation. That secured him a 
job at the UFA studios in Bothn. One of his first 
commissions was from a cigarorto company in 
Cologne. He made their cigarettoa dance, 'And 
then we put faeas on them, and hata, and wire 
legs with buttons for foot,' 


This was the early 'SQs and like many others 

For a while ha and his wife Zsoka used their Pans 
hotel room as a studio, until Philips Radio offered 
10 help him sot up shop in a convened garage in 
Evtdhovon. Pal was a born advcrlisor who built his 
ilms around music, and radio was Iho Ideal pioduct 

(1934). featured a glass ship voyaging across the 
diaJ from Vienna to Hllvcrsum with various national 

These characters were clearly solid objects and not 
drawings, but they managed to move Hke cartoons 
because they were made out of wood rather than 
doth and wire or clay. Each one was assembled 
from a rack of replacoment pans: 12 pairs of legs 
for a walk cycle, and as many as 100 differeni 
heads as Tho animation became more fluid 

The effect is startling. Go to the Europa Film 
Treasufos website and look up Tho Groat Philips 
Hevue (aka Ibe Uig tiroodcul) from 1938. The 
sailor's crazy strut, the bulging irumpeis, the 



I SLECnW K GEORS NLS PWKTRK W SOEEHK B 
n iLOHU FESniK IN amiNBiiii n awir im a 
gE iwtninpicif EnnuLMew iw in iiwiuniic 
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capital, Assayaa 
a solo venture and In doing so perfectly depicted 
tfte sensation of transcontinental drift and 
alienation. Moreover, In referencing Feulllade 
and a much-cherished period In French cinema. 


pan, throws herself Into the venture with gusto, 
even donning the famous cat suit (think Michelle 
Pfeiffer In Barman Aalums) for one of the fim's 
standout sequences In which - In true (rma Vap 







Keeping with the focus of this issue. I thought 
I would use this column to recycle some advice I 
pondered over for a fellow screenwrifer who 
sought me out. He e-mailed me with this request: 
1 em worhing on a screenplay and now rhinking 
about trying to make It Into a graphic novel. I was 
wondering if you had any advice?' 

When I first decided to adapt the feature fUm 
acreonplay of Cain’s Awakening Into a graphic 
novel, my thought precoti waa quite primitive. 
It sounded (in a mock-Tarian voice inaida my 
head) something like this: script not have money 
for movie, me big comk-book fan. me make comic- 
book. coimc-book sell lots and give film money. 

If ordy it was that sasy. While I am used 






modify. With my comic-book artist, the talented 
David Birchani (BroM'a Law. 2000 AO), I had 
10 Invesi mora iruat and relinquish more control, 
aa the comic-book induitr y la a uni veree of viauala 



a pretty good story, t didn't think there would be 
loo much difficulty In finding a buyer. Wrong 
What I hadn't conaldorad a year earlier was what 
cendition the comic-book Industry was in and 
what prarequisitss ware nsedsd for a protect to 
be bought by a publisher. 

and this was a major flaw In my business plan, 

struggling - big time. Sales over the past five 

book movies suggests otherwise. The cocmc-book 

merely a shop window lor Hollywaod to browse. 

Cam'sitwake/ungstruggled to find real Intarost 
among the big publlehers such ee Dark Horae. DC 
attd lOW. mainly becaute the fim rights were not 
available with the actual graphic novel nielf. I 


was determined to keep hold of the flm nghts as 
that was the Inhial reason for producing the book. 
If I gave the flm rights away, then the publisher 
would sen those rights on to HaHywood. and fd 
be cut out of the picture. I refueed. The pubbshers 
aM declined. Harry Markosra, owner of Markoaia 
Enierpnees. eeid to me, "Don't fool loo bad: you 
don't have e auporhero ai the lead, or a well known 
character or tranchlao mvolvad. and you’re not a 
famous writer with a big fan foKowing. to you didn't 
reMy have much chance anyway ' Oh. good. 

Dan Schaflar, celebrated writtr/artist of 
numorous books including Dog Witch and The 
Scribbler, and screenwriter behind British zomedy 
Doghouse, once said to me over a greasy all-day 
breakfast in a Croydon pub, "The comic-book 
industry sucks. Thsre's no money In it. That's why 


I remembered thinking. 'Movies much easier?' 
No struggling screenwriter Is goingia believe that 
one. I wonder If the guy who wrote to me askmg 
for advice win. 


muimigptliipcillil 


TfERCK-ASSI 




★★★★ 

PETBi BRADSHAW, 
THE GUARDIAN 


“Close to genius 

★★★★ 


“A delight front 
start to finish" 

umimmuES 


“A magical comedy” 

RtM4 


“Ceaseless visual 



invention” 

siGHTSsaum 
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.CHAPTERSIX 

incoming 
hot or NOT: 

tracking 

UTURE RELEASES 
ON THE 
WLIES RADAR 




TRACKING THE RUNNERS AND 
RIDERS FROM THE CREAM OF THE 
INDIESPHERE AS THEY DECAMP 
TO PARK CTTY. UTAH, FOR THE 
SUNUNCE FILM FESTIVAL. 


THE KILLER 
INSIDE ME 

amarr -- • ■ - om; ...i 

One or two Bnlirft directors with 
controversial films at this Near 's 
Sundance (the other was Oiris Morris 
with suidde bomber comedy Four 
Lions). Winierbotiom's serial killer 
riick nAted feathers wnh its reponedly 
shocking scenes of domestic violence, 
[f you can sicmadi it. star Casey AlHedt 
gives a tem^ir^ lead perfotmance. 

WINTER’S 

BONE 

aUHlTBW lMnEirt fftTtt 
This harrowing naturalistic drama 
about a girl who travels across the 
Ozark mountains to find her drug- 
dealing father won the Grand Juiy 
Prize this year, and sounds like a acss 
between Into The Wikf and Tkfekmd. 


TUCKER & 
DALE VS EVIL 

igprarrEiCMETiiSimgat 
This horror indie spools the 
slasher genre by showing the 
aaicn from the penpeciive of two 
dumb hillbilly murderers. Think 
it sounds crap? Then check out 
the getuiinely hltariois trailer. A 
successful showing at Sijtdance 
should brng a sisnmer release. 

CYRUS 

IIESTEI n Jn^telbkBi^ETIMI 
This aory cf a man who meets 
the woman cf his dreams - 
and her deranged son - could 
easQy have placed like a dumb 
comedy. Instead. Sundance 
Insiders suggea it's a remarkaUy 
well-acted drama about a 
dysfunctional f^ly. surnng 
Marisa Ibmei and Jonah Hil. 


CATFISH 

aUSmif ilitiSditimfertlta Eriim 
This documentary had critics 
at Sundance busing. The tale of 
a self-absorbed LA photographer 
who travels to Michigan to see a 
famQy he has met c(iin& no one 
is sure if K's real or faked. Eidter 
way, it's meant to be istmissable. 

HAPPYTHANK 

YOUMDRE 

PLEASE 

imiSTEHfMMDErilEG 
Wi nner of the S undanee Audience 
Award, this wOlIkely be the Little 
Miss Sunshine of this year’s fesi. 

It's a quirky New York-set comedy 
directed by and starring Hoiu 
I Met ibur Mother’s Josh Radnor. 
Supposedly like Conien State if it 
was made by a yoiaig Woody Allen. 


THOR 


IgCTtilT Cft'atitoaiti glllABfflIl 

I Brera^’stake on 
this Maivei adulation 
is set lo star Natalie Portman, 
Anthony Hopkirts. Rene Russo 
and Chris Hemswcnh in the title 


role. Siuail Ibwnsend has left the 
cast at the last minute, just as 
he did when playing Aragom 
in The lord cf the Retgs trilogy. 


I SAW YOU 

IgCnaiT EenieaiwJr nUTOIl 

I We already have 
David Fincher taking 
on Facsbock n The Social Netux)rlt 
Now. we have OaigsSst: The Mcoie. 
7 Soiu Ibu is based on Craigslisl's 
Kfssed GonttectiDn seclicn. and is set 
to be directed by Notorious hdmer 
George Tilmart Jr. 


OUNE 

IKCTIi rr PwHM Ell Sunrw 2012 

a The director of sleeper 
hit Thken starring Liam 
Neeson has been hired to take 
on tHs new ailapiation of Frank 
Herbert's 1965 novel, jievioudy 
made into a car cra^ of a film 
by David Lynch back in 1984. 


LARAFLE 


IBCnHY ftMhrehsdi Ell lUimn 2010 

I Jean Reno and Melanie 
Laurent star in what is 
being biled as the French Schindler's 
List - a movie looking at French 
compficily it the HoiocausL A trailer 
(widiout subdries. unfonunaiely) is 
currently doing (he rounds online. 


JANE EYRE 

|gcnilT i:nfifaraH EDi2011 
fjlWPM Early days, but rumour 
lUailJI has it that the Mexican 
wunderkind behind Sin Nombre 
wants to do a GotNc adulation of 
Charlotte BroniS'scbssic. Michael 
Fassbender and Mia Wasikowska 
(Tim Burton's Akce) are set to star. 


KILLING 

BONO 

a»lECTarf NdiHFtr EriLa201Q 

B Nd. it's not the inevit^le 
U 2 biopic. but a witty 
look at the band's begiBiin^ from 
the perspective of a rival group 
of musicians. Ben Barnes and 
Krysten Riner (fromTVsBreafcmg 
Bod) star in this Irish indie. 

SEX AND 
THE CITY 2 

mSEOIBI niMMP|k|^En»iy2Q10 
|■■■■■■■ Inasiffprisingdiift 
UULliiS towards neo-realism. 
Carrie and the girls fall on hard times 
and are fortsd to become prostitutes 
in Moscow to subsidise debilitating 
crack habits. Nah. only kidding - 
it's more of the same oU shit. 


PARANORMAL 
ACTIVITY 2 

DHETIBI mgiii>6rBfcl EIllfctte2Q10 

B lhe ffra fbranomial 

/^ctiuty was such a huge 


success (SITO mflion n worldwide 
box office from a SIS.OOO budget) 
llat Paramount seems set lo make 


it their new horror Eranchise. This 
rush-job sequel wll be dlrecred by 
Saw VT director Kevin Greuien and 
r^eased in time for Hailoweea 


THE GIRL 
WITH THE 
DRAGON 
TATTOO 

OREBIBinTBCErkWIttiail 


B FansofStieg Larssoris 
crime trilogy wiU be 
delighted to learn that Soiy Pictures 
has optioned s for a series of Da Vmd 
Code-style Hollywood adaptations. 
A Swedish adaptation already easts, 
but this might actualy be better. 


SCOTT 
PILGRIM VS 
THE WORLD 


miiSITEII av EiIdjVWi ETI »j 9 eI 2no 
fcniiTItrcl Earh'wordonEd^ 
[FDOTAGEj vvrighi's HoHywood 
debut is extremely positive, uriih an 
astonishing trailer ddiuong this spring 
ahead of an Aui^ opening Michael 
Cere. Jason Schwartzian and Anna 
Kendrick head up the young cast. 
Get excited abcui this one. 


THE COMPANY 
MEN 


amBnEaBlMnldseiAditirTOlO 
!■■■■■■■ West Whe aid £R 
ptoducerJohnViblls 
makes the jump to the mulopiex vdih 
this recession-based drama starring 
Tommy Lee Jones. Kevin Costner, 
Ben Affleck and Chris Cooper. 

A trailer isdoingthe rounds after 
itsSundance premiere. 


KNIGHT 
AND DAY 

aiasTta aY jaroiifcnifli Enjdi zno 
MM Tom Cruise has a lot 
mJIiU rirfing on this action 
thriller, son of a Bird on a Wire 
for the Bourne generaiiat. uiih 
Cameron Diazasanoninary^l 
kidnapped by Cruise's secret agent. 
The traOer looks surprisngiy fcin. 
but can the Cruiser sal cut it? 


BEAUTIFUL 

BOY 

aiiiHnEaay siBffi&j EniAiitumaio 

B Welsh thesp Michael 

Sleen flei^ he acie^ - 
rather than his imiiatian - musdes 
as the Father of an 18-year-old 
who commits a mass shooting 
at his high school. Maria Bello 
plays his estranged vttfe. with Meat 
Loaf amongst the cast members. 


TtenCK-ASSISSlK 



BLITZ 


a Question: v«hy should 
we care about Jason 
Slatham's latest Lan-dahn crime 
thriller? Artswet: because it’s the 
second screenpiay by accbimed 


Moon scribe Nathan Parker, and it 
also stats l^ddy Considine and Aldan 
GlUen. Filmtng has wrapped, with 
a release penciUed in for later this 
year. Wll Parker go two for ivus? 


INCEPTION 


I Nolaris fbllow-up to The 
Onrfi Knight now has a 
mirtd-bending full-l»tgih trailer, and 
it’s abeaciy kwking l&e the cne to see 
this summer. Our advice? Find out as 


Hide as you can about it befote seeing 
it (unless it's on our cover that is). It 
ksoks like it's gotng to be a headfuck. 


THEA-TEAM 


IKi;n!irjDebtidvEHJure20ID 

I The ongoii^liie sale 
ur childhood 
memories continues with this hi^ly 
unnecessaiv ’reona^ning’ from 


director Joe Caotchat, ’The trailer 
is like staring into the sun - it hurts, 
you know it's bad for you, but 
somehow you can't look away. 
Odds of original cast cameos: high. 


PRIDE AND 
PREJUDICE 
AND 

ZDMBIES 

lecnilTMORiisclEFtSII 

B ftisatrudi universally 
acknowledged that a 


bestselling book must be in want 
cf a Holywood adaptation, especially 
when it invokes the tndead, Natalie 
Portman wil play a zomUe-slaying 
Lisle Bennei. and David O Russell 
is reportedy set to helm titis period 
zom-rom. 


ROBIN HOOD 


FOOTAGE 


Oin ST Binder Son Enifay 2010 

Scott and Itis Qatiaicr 
star Russel] Crowe's 
lake cn Sherwood Forest’s finest 
is potentially mouth-watering, but 
the flist trailer left us undervthelmed. 
Word has it fitat Scott has adted for 
extra cash to reshoot some scenes 
in 3D, solar’s hope they manage to 
ger us properly exaied befcxe May, 


FANTASTIC 

VOYAGE 


B Impressed by the 3D 
effects in Auaiar7’rhB 
remake win use the SFX technology 
pioneered by Cameron’s team to 
re-make this sioiy of a mittiaurised 
team of scientists injected into 
a human boc^ to save the life of 
a Russian defeaor. The King of the 
World will produce, but not direci. 


GHOST- 
BUSTERS 3 

OlliSITBI Rlnn Retra.- ET* SumB 301 1 

B ag news for Chostbusters 

^ - (he QfisttaTs direaor, 
Ivan Reiiman. has oBiciaSy signed on 
for a third outing, scriF*ed by Ameriom 
Office writers Lee Eisertbe^ and (Jene 
Siupniisl^. Bill Murray has also 
confirmed that he'R csmeo, as well 
as providing some spoitertilc nfo. 


X-MEN: 

FIRST CLASS 

DNBff Bl n hysn Sn^ Ell SuniiH 2111 

B ’ThisX-Mai 4 Jm-off 

woitidrii be such tig news 
if it wasn’t being directed by Singer, 
who made hits out of the first two 
X-movies before crashing to earth with 
Supemtffi Returns- The Hm will tell the 
story ofhow Ma^tao and Xavier fiisi 
met, and wiD be co-scripied by TV 
king Josh Schwanz. the dude behind 
Chudt and The OC. 



THE TALKING 
CURE 

IREIOEII it MCg^EFA Smg 3D11 

EHasrri-™ 

of Christopher Hampton's piay about 
the rdaticnship between Sigmund 
Freud and Carl Jung. I^ng the 
grandfather of psychotherapy is 
Christoph Waltz, with Michael 
Fassbender as Jung Keira Krtightley 
plays the love interest. 

IRON MAN 2 

lllEeTEni JffiF»t», EriJw2QlQ 

BiliBTia 

fron Man 2 trailer before Ai«ilar 
last Christmas. Although the first 
piauiB was surprisingly enjoyiile, 
the sequel looks disconcertingly 
nice SpIder-Mcm 3- Just how many 
villains does he need? 


THE LAST 
TRAIN FROM 
HIROSHIMA 




Afier rite enoimous, 
success of Auniar, 


everyone Is wondering vdiat 
Cameron wil do next. AtiQiar27 
THrminoior S? A remake rffbrtwlden 
Planer? The director did option this 
book in Januaty, but it's anyone’s 
gues when he might m^ it. 


SPIDER- 
MAN 4 

IIIIlTtaH lito: Writ EH SimiTB 2113 

B Having ’parted ways’ 
with ditecior Sam Rami 
and star Tobey Maguire. Sony has 
hired the aptly named (SOOJ Dqvs of 
Summer director Marc 'Ifebb to give 
the franchise a Batman Begins-siyie 
reboot. Does this herald a darker, 
indie Fed for the web-dinger? Our 
spider senses say 'no'. 


WORLD OF 
WARCRAFT 

lllECTtaiY SaTihiTt Erillw2m 
|WPPM Raimi's departure fiom 
^rider-Mon 4 means he 
is theoreticalh' free lobegin wcskon 
the mcwie adaptation cf the popular 
onHne multiplayer compiaer gane. 
Nothing official yet. but geeks 
worldwide are already Eondling 
their joysticks inantidpation. 


PROMISED 

LAND 


IRECTEII IV Ito^Wifagdkr ETl 2111 

B The Brit auteur isabu^ 
man these days. As well 
as premiering his serial kSlet pac The 
KillerfnsideMeai Sundance, he has 
also signed up to cfirea this inde idee 
on the 1948 piartition of Palestine. 
No danger d upsetting anyone there, 
then. Jim Sturgess stars. 


JAMES 
BOND 23 


IRECTEDiYSiLl^ ETA 3013 

I Good and bad neu^ 
For Bond farts. The 
bad: MGM's financial (roubles 


mean iha the next Bond mi^i 
be delayed until at least 2012 . 
The good Mendes is in ihe frame 
10 direct, with fltMi/N’Bon’sPeier 
Morgan onscriptwnting duties. 


THE THREE 
STOOGES 


cum -Method supremo Sean I’enn 
is set to play I^rty in the Fanellys’ 
Stoogesprojea alongadeBenicio 
del Toro as Moe. Can we expect a 
21 Crems relation with Nacmi Wans 
as the as^yei-uncasi Curly? Iniemei 
rumextr puts Mel (Sibson among the 
favourites for the part. 
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ALL 

TOMORROW'S 

PARTIES 


Curated by 


NAAtr 



Confirmed so foi 


IGGY AND THE STOOGES 

SPIRITUALIZED 

PERFORMING LADIES AND GENTLEMEN WE ARE FLOATING IN SPACE 

THE XX JOANNA NEWSOM 
PANDA BEAR DEERHUNTER 
THE RESIDENTS 
HOPE SANDOVAL AND 
THE WARM INVENTIONS 
LIARS SHE & HIM 
COCO ROSIE BUILT TO SPILL 


FRIDAY 7 - SUNDAY 9 MAY 

BUTLINS MINEHEAD 


Tickets available from 

WWW.SEETICKnS.COM QWWW.STARGREEN.COM 
WWW.WEGOTTICKETS.COMSiwWW.GIGANTIC.COM 
WWWATPFESTIVAL COM 


AMADOU AND MARIAM BOREDOMS 
TOUMANI DIABATE KONONO NO 1 
DANIEL JOHNSTON THE RAINCOATS 
THEE OH SEES PONYTAIL BROADCAST 
COLD CAVE SHONEN KNIFE 

plus many more bands & perfarmers to be announced over the next Few months 



